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1,000 songs’ in your pocket. # iPod+iTunes 


TM & ©2006 Apple Computer, inc. “4 min./song & i2akops AAC encoding, 468 model. Dan’t steal music. 1-800- {My¥-APPLE or apple.com/ipod. 
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MUSIC PLAYERS AND MOBILE PHONES NOW HAVE 
SOMETHING IN COMMON. THE BEST OPTICS ON EARTH. 


0 ROKR™ uses Motorola technology featuring Bluetooth® wireless connectivity to let you enjoy music without 
tangling in cords. All you need is a compatible Bluetooth enabled mobile phone or naviPlay™ adapter for your music player* 
You can also use 0 ROKR to answer calls because it works like a Bluetooth wireless headset, only better. 
Because all this comes with the unbeatable clarity of High Definition Optics® So the technologies you need 


are built into what you're wearing. And you're wearing the best optics on earth. 


CAA) i fol ge) lo)m- wa ty.N @ Acme 


nS Soor 
DAKLEY HIGH DEFINITION OPTICS ® 


EYEWEAR * APPAREL * FOOTWEAR « ACCESSORIES « 1-800-501-5835 * OAKLEY.COM ©2006 Oakley, Inc. 
* Compatible with any brand of Bluetooth-enabled phone or music device that supports Advanced Audio Distribution Profile (A2DP) and Audio Video Remote Control Profile (AVRCP). 


Oakley, HOO, High Definition Optics, and the Ellipse loge are trademarks of Oakley, inc. Motorola, 0 ROKR and the stylized M logo are trademarks of 
Moterota, Inc. Bluetooth trademarks are owned by their proprietor and used by Motorola, Inc. under license. aaviPiay is a trademark of Ten Technology, lac. 
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PARTY AT ICELAND AIRWAVES ON US 


You iron your button-down shirt, slick 
on some gel, grab a couple of 


Smirnoff Ice party packs and give your 


mirror one last glance before walking 


out. You look good, feel great and smell 


better than usual. Once you hit the 
party, all you really have to do is keep 
this attitude going and make sure not 
to lose a few essentials. 


swing at this obnoxious waste of space 


that's been trying to get under your 
skin since the minute you got here. 
save your left hooks and upper cuts 


for more original insults. You'll create a 


better impression by keeping your cool 
and your buddy's furniture intact. 


DON'T LOSE YOUR DATE 
When you realize you're getting low 


; Sigurjon Gudjonsson 


Photographer 


to your bottle cap with a tighter 
grip because 


lf you're still under the impression the 
Reykjavik is an uninhabited block of 
ice in the middle of the North Atlantic 
you d be pleasantly surprised to find 
a thriving city full of energy and vigor. 
Every year in October since 1999, 
Reykjavik opens its indie-rock heart fo 
the uber-hip Iceland Airwaves music 
festival that features new bands from 
all over the world. If you pop the lucky 
cap, youll get this four-day, three-nigh 
getaway to the other city that never 
sleeps’. You'll get to mingle with your 
favorite bands, dance into the wee 


WHEN PARTYING HARD. TR 


DON'T LOSE YOUR RHYTHM 
You're in the mood, feeling the beat. 
You even add an extra hip swing to 


your signature two-step. Then suddenly 


the music changes to some barbaric 
homemade remix that completely 
throws you off. If you find yourself inca- 
pable of making a smooth transition, 
it's better to take a small break before 
getting back to your dancing padium. 


DON’T LOSE YOUR HEAD 

Your mind has been completely taken 
over by your buddy's hot new step 
mom. If only she'd give you half a 
chance, you'd be the happiest 
screwball on the face of the planet. 
Well, what you really need to do is get 
a bottle of chilled Smirnoff Ice. Then 
you can proceed to redirect your 
attention to someone who actually 
cares you exist, 


DON'T LOSE YOUR COOL 
No one talks about your mama like 
that, but you must resist the urge to 


on Smirnoff Ice, you go to pick up two 
more bottles for you and your lady. On 
your way back you catch her flirting 
with some seven-foot steroid fiend. 
Even if she visits you in the hospital 
every day for a week, she's gone from 
your speed dial forever. 


DON'T LOSE YOUR CAP 
Distracted by your drink’s crisp new 


taste, you realize that your bottle cap is 


missing and there might be no way to 
get it back. Just the thought of losing 
your chance to be the grand prize 
winner of the 


is discouraging enough to ruin your 
entire night. In a moment of anxiety, 
you sprint towards the fridge in hopes 
of finding another bottle with its cap 
firmly attached. 

This time around, you should hold on 


hours to cutting edge music and mee 
tons of really good-looking Nordic 
people. If you have extra energy left 
for this bachelor's paradise, you migh 
want to do a little bit of sight seeing a1 
leisurely soak your sore muscles in th 
famous Blue Lagoon at the annual 
Airwaves party. 


Even if you don't happen to be the 
grand prize winner, Smirnoff Ice 
whipped up something nice for you toc 
There are plenty of runner-up prizes 
to give away. 


90, demand to see your bottle cap. 
Always insist on opening your Smirnoff 
Ice yourself. To see if you've won, 


CALL TO REPORT SMIRNOFF ICE BOTTLE CAP THEFT IMMEDIATELY 


And those who offer a cap-less bottle to their guests should be ashamed of themselves. 


NO PURCHASE NECESSARY. Open to legal LS. residents 21 or older. Void in CA, UT, PR and where prohibited. To play, take under-the-cap code 
to vwavw.smirnoffice.com, Official Rules at wew.smirnoffica.com. To request Rules and play without purchase, mail name, address, birth date, 
phone number ona 3” x 5" card to Smirnoff Ice Cap Cif the Summer Sweepstakes, 295 E. Swedesford Ad. PMB# 263, Wayne, PA 19087, 
postmarked by 9/30/06, received by 10,//8,/06. Code will be assigned and played on your behai, only winners will be notified. Starts on or 
about 12:00 noon ET on 5/'1,/06 and ends at 11:59:59 p.m. ET on 930/06. 


PLEASE DRINK RESPONSIBLY 


& 2005. The Smirnoff Co. Norwalk, CT. Premium malt beverage. Made in U.S.A. 


PREMIUM | MALT RE : VERAGE 
0d & With NATURAL FLAVORS 
UE¥0 800 BOTTLED BY THE SMIRNOFF CO, P48" :c00, LI 
12 FL.0Z, 5% ALC/VOL 
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LATEST INFO. / HEAR MUSIC: 
ANGELSAN DAIRWAVES.COM 


SURE TNE sii fates pa e) 


© 2006 GEFFEN RECORDS are 


ON TOUR 


_ §/27 Vancouver 
5/28 Seattle 
5/29 Portland 
5/31 San Francisco 
6/02 San Diego 
6/03 Los Angeles 
6/04 Tempe 
6/06 Dallas 

6/07 Austin 
6/08 Houston 
6/10 Atlanta 
6/11 Norfolk 
6/12 Baltimore 
6/14 New York 
6/15 Boston 
6/16 Montreal 
6/17 Toronto 


1 , - www.arclicmonkeys.com q 3 
Available Now CD/LP/MP3 Domino Recording Co Ltd 7 een Bun, 


Whatever People Say I Am, 
That’s What I’m Not 


Commodore Ballroom 
Sasquatch Festival 
Roseland 

The Warfield 
Soma 

The Wiltern 
Marquee Theatre 
Granada Theatre 
Stubbs 
Warehouse Live 
site litowiete(s 
The Norva 

Sonar 


Roseland Ballroom 
Avalon 

Le Medley 

Kool Haus 


GET YOURS 


Thousands of Possibilities 


FALL OUT BOY 


From comparing neck tattoos 
with Rosie O'Donnell to having 
Jay-Z on speed dial, Fall Out Boy 
let Blender in.on fame, fortune 
andthose photos. 


~ THE INCREDIBLES 


Happy birthday to.us! Exclusive 
interviews with Kanye, Billie Joe, 
Mariah, Conor and American 
Idofs other Simon. Guess “first 
name.only” doesn't work in all 
cases. 


GIMME. FIVE! 


The pastfive years of divas, 
druggies-and downloads, broken 
down into easily digested 
smartassery. 


ALY'® Ad 


The evolution-refuting, chart- 
topping Disney teens‘have 
Blender over for Sunday supper. 


RED HOT CHILI PEPPERS 
They've crapped in pizza boxes, 
masqueraded as the Spice 
Girls and done a. drug or two 
(thousand), Just a few of the 33 
things you should know about... 


SWAYZE 
When he’s not ‘dodging calls 
from industry heavyweights, he’s 
creating the most sought-after 
hip-hop around. So why have 
you never heard of this man? 
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PHOTOGRAPH BY-KENNETH CAPPELLO 


STYLING BY SCOTT FREE FOR AEX AGENCY. PROP 
STYLING BY ANTONIO BALLATORE. GROOMING BY 

| MYRA HYDE FOR CELESTINE AGENCY. SHAKIRA: 

| AMES WHITE. CAREY: MATTHIAS CLAMER! 
CORBIS OUTLINE. ARMSTRONG: KEVIN WINTER 
GETTY IMAGES, WEST: TERAY RICHARDSON/CPI. 
KIEDIS: JO HALE/GETTY IMAGES. SPINE: BUCK 

| OWENS: JEM LOWERY/LFI 
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CONTENTS 


JUNE 2006 


REGULARS 
LETTERS 


WHO DOES KT TUNSTALL 
THINK SHE IS? 

The Scottish songwriter talks 
about kissing girls, eating hands 
and the politically correct term 
for “Eskimo.” 


BURNER 


Pras loses his home, the 
Wreckers lose their clothes and 
Paris Hilton loses any sense of 
dignity (again). Plus: Jay-Z has 
only 28 more years to live! 


INSIDER 


ROCK'S NASTIEST 
DIVORCES 


Attack dogs, bisexuality and 
suicide attempts: just a few 
of the perks of marrying—and 
divorcing—a rock star. 


DEAR SUPERSTAR: 
TOM DELONGE 


One of rock’s biggest geeks 
takes time out from updating 
his MySpace page to answer 
all your questions, from being 
homecoming king to being emo. 


GREATEST SONGS EVER: 
“DON'T WORRY BABY” 


Before Brian Wilson retired 
to bed, he penned a hit about 
drag racing that was nearly a 
Ronettes tune. 


ASK BLENDER 


Madonna, Motley Criie and 
the Journey-Randy Jackson 
connection. 


THE GUIDE 


NEW RELEASES 
Dixie Chicks, Hot Chip, 
LL Cool J and more. 


TOP 33 CHART 


LIVE! 
south By Southwest 


REISSUES 


The Beatles, Diana Ross, Snoop 
Doggy Dogg and more. 


BACK CATALOGUE: 
DAVID BOWIE 


A.k.a. the Thin White Duke, 
Ziggy Stardust, Aladdin Sane ... 


MOVIES 

Little Miss Sunshine, Strangers 
With Candy, The Heart of the 
Game and more 


GAMES 

Rockstar Games Presents 
Table Tennis, Rampage: Total 
Destruction and more 
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ARTISTS INDEX 


WHERE TO FIND YOUR FAVORITE 
PERFORMERS IN THIS MONTH'S BLENDER 


ARMSTRONG, BILLIE JOE “98 
BOWIE, DAVIN 158 
CAREY, MARIAH, 


FACES THE siaepletapala de MUSIC 100 
CLASH, THE a 
CO OKs OCK SECURING 6418 
re 


DIXIE CHICKS 135 
EMINEM = SBT. AI. 
seca aig ee OE 74 
i ry 
GHOSTFACE KILLAH Ci 
HARVEY, PJ Ie ; j 


OTL Cua TT roceet titi TC tri root rir 


TOTP ECP tT esi titi rose titi erat tri etter esti ti ro 


HOT CHIP o 
peepee sa 
JETT, JOAN 50 198 
JEWEL | “ 
JOURNEY entre 
KILLERS, THE se ae 
um 


DISPENSING TEST-PREPARATION ADVICE 36 


MA RTIN, cH RIS, 


AND THE PERKS OF BEING MARRIED TO HIM 110 
OBERST,CONOR = 94 
oe ae nitvnsindh dsp tieubsagaavagtbatg hes | ma 
pO 30 


RED HoT coi PEPPERS 118,146 
SIMON, PAUL en) 
SIMPSON, “JESSICA 5057.60 
TUNSTALL, KT, es 


SECRETLY WISHING SHE WASAFISHINGINUIT [64 


TWAIN, HANIA, 


ALLEGEDLY INSPIRING ACTS OF VIOLENCE 32 
WEST, KANYE 92 
wo LM OTH ER 104, 112, 148 


THA LTO.: ALY & AE KENNETH CAPPELLO: HOT CHIP: JASON MANNING: GHOSTRACE: JOSHUA WILDMAN: MARTIN: CHRIS PIZZELLO/REUTERS CORBIS 


ECHENBERG/REDFERNS/RE 


i, 
irk 


STRUMMER: ERI 


MY CHEMICAL ROMANCE: JENNIFER MALER/RETMA LTD: FLEA: STEVE BICHNER/PHOTOWEBWIREIMAGE.COM: TUNSTALL: KENNETH CAPPELLO; 


Dear Ketel One Drinker 
Life is a roller coaster. 

Be careful not to spill your 
drink. 


[ EDITOR'S LETTER ] 


Hooray For 


Celebrt 


ea creation-myth rumor, 
when Blenderwas first launched five years ago 
this month, the magazine's founding fathers 
did not gather in a subterranean bunker and 
whisper conspiratorially to each other, “You 
know what we should do with our owner's ill- 
gotten fortune? Let's piss it away on a vulgar, 
offensive, puerile, materialistic, attention- 
deficient, celebrity-obsessed music rag.” 
Nope. They were just lucky that way. 

And, I hope, so were you. If Blender has 
stood for anything during the past half decade 
(a very legitimate conundrum, that one}, if 
we've lived by any philosophy while produc- 
ing 48 issues, it’s simply this: DON’T. BE. 
BORING. Pop music shouldn't ever be bor- 
ing. It’s the one unforgiveable sin, and you 
shouldn’tever put up with it. That's what your 
desk job is for, or your classes, or the evening 
news. Music—and the magazines that cover 
it—should bea glorious mess, filled with self- 
obsessed, screwed-up attention hogs who'll 
do just about anything to make you look their 
way. (Note: You do not want these people as your 
friends or babysitters.) 

This isn’t exactly a new development, 
either: Back in the days of vaudeville—maybe 
entertainment at its most democratic—two 
of the more popular acts were “flatulators” 
(i.e., farters) and “regurgitators” (i.e., pukers). 
Yes, people spent their hard-earned wages to 


lec! 
ICs. 

watch “The Human Fountain,” Hadji Ali, 
who would swallow glasses of water and kero- 
sene, and then vomit up the kerosene, setting 
fire toa doll house. He would then yack up the 
water and extinguish the blaze. Encore! And 
to think people call Mrs. Federline crass ... 

So in honor of our fifth-anniversary 
issue, and its patron saint, Hadji Ali, Blender 
would like to thank the following narcissists, 
without whom our lives would be that much 
duller: Eminem, Michael Jackson, Christina 
Aguilera, Kanye West, Mariah Carey, the 
Simpson clan, Paris Hilton, Courtney Love, 
Fergie (“the urinator’?), Andre 3000, 50 
Cent, R. Kelly, the Flaming Lips, Jack White, 
Pete Doherty, Lindsay Lohan, Kid Rock and all 
the pharmaceutical-suppliers, car-pimpers, 
life-coaches, hair-extension-technicians, ab- 
supervisers and homemade-sex-tape-direc- 
tors who give their all every day to keep their 
clients unnaturally happy. 

Most of all, thanks to you, our faith- 
ful readers, for letting us do what we so 
enjoy doing. Here’s to many more years of 
unboringness. 


a — 


Craig Marks 
Editor in Chief 
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LOCKED DOWN 
GETS LOOSENED UP 


oure FIX cet 


' Get a grip on a gel that locks your look 
in place without leaving a trace. 
Unique, non-drying formula with invisible 
fixing agents creates strong yet touchable 
support without stickiness or buildup. 


Available in Extra Strong and Strong Hold. 
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LOCHSARCHIVES COMA (DAVID BOWIE, L977) 


MICHAL 


You've Got Mail 


| 


WE WANT YOU TO SHARE ... 


IF POP STARS 
WERE DOGS... 


Send us a photo with your name and 
address and which musical celebrity | 
your pooch happily resembles. If we print 
it, you'll win a T-Mobile Motorola PEBL 


cellphone. Woof! 


CAber pelle Aa BEN you te call" 


(1 THE 00G ) 


20 -and iF you go chaning rabbits, and you know you're going to fall/Ted ‘em a hookah-smaking 


OH, TO LIVE ON SUGAR MOUNTAIN 
As if he weren't suffering from enough 
other horrendous physical ailments, 
doesn't Neil Young also have diabetes 
["Rock's Most Awesomely Differently 
Abled,” May]? I’m pretty sure I've read 
that several places. Poor dude. 

ALLISON J., BELLINGHAM, Wi 
We've read that, too, but Neil's people 
insist he never had diabetes. Guess that 
white stuff all over his nose in The Last 
Waltz could have been from a powdered 
donut after all! 


TAKE YOUR MAMA OUT 
Roses are red, violets are blue 
I'm 40 years old and | just picked up my 
son's copy of you 
Off we went, hand in hand 
To the independent music store to buy 
mom Franz Ferdinand 
Sa | write this thank-you note to Blender 
Old Mom is in love with “Darts of 
Pleasure" 
Singing about “one who will surrender" 
and about the “latest contender" 
(Blender: bringing families together 
since 2006) 

ROXANNE LANG, BUFFALO, NY 
A noble effort, Ms. Lang, but “Blender” 
and “pleasure” don't really rhyme, do 
they? And while we're at it, the meter's a bit 
on the clunky side—and two of the rhymes 
you just stole from Franz Ferdinand. Please 
try to do better next time. Thanks. 


ay ¥ f 


( PRINCE THE POP STAR ) 


Christina Milian: 
Always uses 
double-sided tape 
on dress, ears. 


SPY GAME 
Reading that Christina Milian dumped 
Nick Cannon after reading his Sidekick 
messages definitely scared me ("Super 
Fly," May]. From now on, I'm only 
communicating with other women via 
semaphore or smoke signal. 

TOM CHRISTENSON, BILOXI, MS 
Or you could simply refrain from entering 
into a monogamous relationship until 
you're truly ready to commit, thereby ren- 
dering communication with other women 
harmless. Just sayin’. 


ACCENTUATE THE NEGATIVE 
At least you guys have the balls to 
name your own magazine as one of the 
"50 Worst Things Ever to Happen to 
Music” [May], but don't you think you're 
being alittle too hard on yourselves? 
Sure—lists that reduce all of rock 
history to a series of glib Soundbites 
are silly, but at least Blender’s good 
at it. And there's no way you're worse 
than Adam Duritz's dreadlocks, No way. 
TEDDY BROOKS, NEEDHAM, MA 
We know you can't see us right now, but 
trust us—we're blushing. 


DOUBLE DUTY 
Weird enouen that you euys wrote an 
entire page about Andrea Bocelli and 
his demonic popera-singing ilk ["50 
Worst Things"]. Weirder yet, Bocelli, 
who's blind, wasn't included in the 
"Most Awesomely Differently Abled" 
list. How did you guys blow the oppor- 
tunity to have him twice in the same 
issuer 

MARTY LUFT, DES MOINES, IA 
All apologies for the omission. But as far 


as Mr. Bocelli knows, he's on the damn 
cover. 


LAGER HEADS 
Whoa—the ex-prime minister of 
Australia can chug two and a half 
pints of beer in 11 seconds [Almost 
Famous, May]? We have to incorporate 
this skill into our electoral process. 
Australia: | salute you. 

M. TILLIS, KANSAS CITY, MO 
Rather than have the Supreme Court 
decide the 2000 election, we should've 
just had a drink-off! Although, the end re- 
sult would have probably been the same. 
Sorry, Al—but you know W.'s got skillz, + 
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ALL STONES. ALL THE TIME. 


SIRIUS presents ROLLING STONES RADIO 


A Bigger Bang 
The new album- 
in stores now. 
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Over 125 channels, including 67 channels 
of 100% commercial-free music 
plus the best news, talk and sports. 


sirius.com 
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Roll the dial to channel 98! Now fans of the World's 
Greatest Rock & Roll Band can continue to revel non-stop 
in five decades of hard-driving rock - including rare tracks 
and live cuts - all chosen with the help of Mick and the 
band. And you'll only get it from one place - 

SIRIUS Satellite Radio! 


SIRIUS ®y 


© 2004 SIRIUS Satellite Radio Inc. “SIRIUS”, the SIRIUS dog logo, channel names 
and logos are trademarks of SIRIUS Satellite Radio Inc. Radio and subscription 
purchase required, All programming subject ta change 
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PSYCHOLOGY TODAY 

Thanks, Blender, for showing the two extremes 
of the spectrum in your Yeah Yeah Yeahs piece 
(“Relaxation Today, Tequila Tomorrow!”, May]. 
Not only did you feature the latest in behav- 
ioral therapy, you also highlighted the advan- 
tages of self-medication. 


MARLA KEVOORT, MARIETTA, GA 


THANK YOU, MRS. DURST 
Enough with the Fred Durst-bashing already. 
OK, we get it, you think his band is cheesy and 
he's a silly, egomaniacal blowhard. But cut the 
guy a break—he's got no career anymore and 
all your piling on almost makes me feel bad for 
the guy. Pick on someone your own size. 

T_J. LEWIS, GREELEY, CO 
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HOOBASTINK 
What is the world coming to? A million-selling 
rock star admitting to never having tried drugs 
and to having a small dick [“Who Does Doug 
Robb Think He Is?,” May]? If Iggy Pop were 
dead, he'd be so spinning in his grave 
right now. 

TONY MALLOY, TUCSON, AZ 
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NOT THAT THERE’S ANYTHING WRONG WITH 

THAT 

| don't understand how fans could accuse 

Clay Aiken of misrepresentation [Burner, May]. 

When has he not acted gay? | mean, there's 

even been speculation that his singing pose 

will become the new GLAAD Awards statuette. 
JAVELIN ELLIOTT, EAU CLAIRE, Wi 

Your name is Javelin? Really? Cool. 


22.7 don’t feel 


afe in this world no more.” 


SUPERFAN 


Deb Day and Ben Gibbard 


Brian Stanley and Liz Phair 
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POOR BASTARD 
Poor Cisco Adler. All he wants is to be known as 
something other than Mischa Barton's wealthy, 
aspiring-rock-star boyfriend ["“Malibu’s Most 
Wanted,” May]. Maybe Mischa will do him a favor 
and dump him, thereby leveling the playing field 
for all the other wealthy, aspiring musicians. 

LISA M. MITCHELL, INDIANAPOLIS, IN 


PINHEAD 
In "Rock's Most Awesomely Differently 4A} 
Abled” [May], you forgot to mentionthat / 
Joey Ramone had Marfan Syndrome. 

PATTY MCGREGOR, BEVERLY, MA 
No, he didn’t suffer from Marfan Syn- 
drome. He just looked goofy. 


HAIL MARY 
So, Mary J. Blige worships a God 
who wants her to “bling” [Dear 
Superstar, May]? Sorry, it’s been 
a while since the last time I've 
been to Sunday school—is that in First 
Corinthians? 

FRED SWOFFORD, BIRMINGHAM, Mi 


You can stop 
looking at our 
underwear now, 


Karen O. 


BRINGING OUT THE STALKER IN YOU SINCE 2001 


Bill Haas and Neil Young 


WAIT, WE SAID WHAT NOW? 
Your article on the “Most Awesomely Differently 
Abled" rock stars offended me—I have 
Asperger's Syndrome. We're at the higher- 
functioning end of the Autistic spectrum. In fact, 
most Aspies are smarter than average people, 
including the staff at Blender, apparently. And by 
the way, the pic of Craig Nicholls making a 
funny face? Nice way to adda 
picture that says, “These people 
are tards, isn't that funny!” 
Then again, | would figure, 
being that you are neurotypi- 
cals, you couldn't manage to 
write an article about disabled 
people without making one 
crack about someone being 
retarded. 
JACKIE, VIA E-MAIL 
Hmm ... we re-read our 
piece and couldn't find 
any instance of the word 
“retard” or its appar- 
ently popular abbreviation, “tard,” 
anywhere. But what do you expect 
from neurotypicals? 
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Chuck Taylor® All Star® 
simple Details by 


Visit converse.com 
to find a retailer near you. 
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Arctic Monkeys: They're from England, apparently. 


DOLL PARTS 
That Lindsay Lohan action figure [Burner, May] 
may actually weigh more than the real Lindsay 
Lohan. It certainly does have much thicker arms, 
at any rate. 

JASON MCALESTER, ALAMOGORDO, NM 
THUNDER FROM DOWN UNDER 
I've been hearing about Walfmother for 
months, and finally listened to a few tracks 
online before the album came out—awesome 
stuff [Almost Famous, May]. But finding out 
that even their own abusive neighbor is now 
kissing their asses? They're now my heroes, 
and not just because of Andrew Stockdale's 
amazing afro. It’s just further proof that 
becoming an internationally renowned rock 
star heals all wounds. 

MIKE DELANAUX, METAIRIE, LA 
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CHEEKY MONKEYS 
Cheers to the Arctic Monkeys for appearing 
to have a firm grasp on their newfound fame 
(“The Lads Are Alright," May]. As much as 
they're constantly being compared to Oasis, 
or even the Beatles, it's hard to imagine those 
bands having the humility at the age of 18 to 
admit they might be back working in super- 
markets in two years’ time. Given how fickle 
music fans are these days, that’s not wholly 
unrealistic. 

JAMES C. CASEY. FORT MYERS, FL 


HE WANTS YOUR STASH, TOO 
If | didn’t know better, I'd say George Michael 
was desperate for attention, Getting caught 
passed out in your car because you can't 
handle your weed (Burner, May]? What's next?! 
Propositioning an undercover police officer for 
... oh. Never mind. 

BEN KNOWLES, SCOTCH PLAINS, NJ 


Stevie Wonder: 
"Getaloadofmy 4 . 
tasteful three- 74 
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BLIND SPOT 
Regarding "Rock's Most Awesomely Differently 
Abled": You mean Stevie Wonder is blind!?! 

SEAN FIERVANA, PROVO, LT 


HEAVEN KNOWS HE'S MISERABLE NOW 
| loved the Morrissey sidebar you had with 
the review in last issue (“Ban Moz"). You did, 
however, leave out one of his greatest morose 
quotations: “I'm quite obsessed with death. I've 
gone through periods of intense envy for people 
who've died. If there was a magical beautiful pill 
that one could take that would retire you from 
this world, | think | would take it." 
KELLY LEWIS, LOS ANGELES 

R.I.P., PROOF 
| was sad to hear of the murder of Dl2 member 
Proof, Most people would think that this was just 
an occupational hazard, but | think Proof and the 
whole Shady family were trying to change how 
people perceive rappers. Just last year, when 
Blender gave Dl2 $848, they decided to do 
gardening work in the Detroit community. 

EROLL AUGUSTINE, BATON ROUGE, LA 
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Limo. Red carpet. Who's feelin’ the love? 
El Presidente, that's who. 


Next thing | know, they’re flyin’ me to Taco Bell 
headquarters in a corporate jet. Aw, yeah. Holla if 
you like the way | roll now. 


90 | see this code on my cup. | was like, “Psh, 
whatever." But then | entered online anyway. And 
check it...! became El Presidente of Taco Bell. 
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| made every Tuesday, Wednesday and Friday 
“Casual Friday." Hey, you give love, you get love. 


| 


Don't hate, but now that I'm a VIP, | get sweet 
tickets to stuff. Yeah, it's good to be the king. 
| mean...El Presidente. Kings are lame. 


(Made some calls from my office) “Hello, guy in 
charge of ads? You're fired! Kidding, bro! But | 
seriously, | have a few ideas. Write this down..." 


pay TO 


c| President? 


| think they were expecting a giant to win. They 
gave me some freaky, huge million-peso check. 
Totally clogged the ATM. But it's all good. 


They're givin’ me a year of Taco Bell for free. 
Any idea how many Crunchy Tacos that is? 
| It's like, 2...365...carry the 1...Dang! 


Drink maa Blast, available only at Taco Belle. Thousands will win cash instantly. 


One will become El Presidente’ and win One Million Pesos. That's $93,000, amigo.* 

Get a code off a Large or X Large cup. Enter it online. You could win cash instantly. Or become eligible to win a THINK 

check for one million pesos and become El Presidente of Taco Bella. With corporate jet and limo privileges for OUTSIDE "= 
you and a friend, and a whole lot more. THE BUN. sews: 


NO PURCHASE NECESSARY. Intemet access and registration required. Game Subject to official rules posted at www.BecomeElPresidente.com and at participating stores, Game starts online 
4/6/06, 6 p.m. (ET), and ends 7/17/06, 6 p.m. (ET). To enter without purchase or for a copy of official rules, senc a SASE postmarked by 6/26/06 to MDBB Game Code/Rules, PO. Box 5318, 
Young America, MN 55558-5378. VT residents may omit return postage. Void where prohibited. *Approximate Dollar Value, Pesos calculated as of 11/15/05. T'El Presidente" assumes no 
official duties and is used for pramotional purposes only. MOUNTAIN DEW BAJA BLAST and A TROPICAL LIME STORM are registered trademarks of PepsiCo, Inc. ©2006 TACO BELL CORP. 
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A makeshift y 
_ memorial in front \ 


— Of CCC bar on 
~~ Eight Mile Road, 
“where Proof wa 
murdered. 
‘birey o 


, EMINEM’S BEST FRIEND AND 


Di2 COHORT, IS LAID TO REST 


'ON APRIL 19, some 2,000 friends, 


family members and fans gathered inside 
the Fellowship Chapel in Detroit to bid 
farewell to Deshaun Dupree Holton, the 
slain hip-hop star better known as Proof. 
Seated in the first rows were Proof’s wife, 
mother and five children; his fellow Di2 
band members Kuniva, Bizarre, Swiftand 
Kon Artis; and labelmate 50 Cent. Also in 
attendance were hip-hop stars Dr. Dre, 
Xzibit, Lloyd Banks and Young Buck. Fans 
who couldn’t find seating in the packed 


chapel huddled outside, listening to the two- 
and-a-half-hour service via loudspeaker. 

One of Proof’s greatest admirers— 
his best friend since high school—hadn’t 
planned on speaking at the service, but said 
that he couldn't “let my friend leave without 
saying my piece.” Hunched over and visibly 
distraught, he ambled from the front pews up 
to the podium, a T-shirt with Proof’s likeness 
peering out beneath a black suit jacket. 

“This man illuminated a room when he 
walked in it,” said Eminem. “He was a > 


Alleged gunman 
Mario Etheridge, a 


bouncer at CCC bar, 


turned himself in. 


Proof andEminemoan | 

a private plane during | 

the 2003 Anger | 
Management tour. 
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people magnet, he lured you in. You wanted 
to learn more about him, to follow his 
swagger, He taught me to bea leader. With- 
out Proof, there would be no Eminem, no 
Slim Shady, no Diz.” 

The 32-year-old died early in the morn- 
ing of April u, 2006, of two gunshot 
wounds to his chest and one to the back 
of his head. Mario Etheridge, a bouncer at 
Detroit's CCC, an after-hours club on Eight 
Mile Road, allegedly fired the shots during 
an altercation involving, among others, 
Proof and Etheridge’s cousin, Keith Bend- 
er Jr. Bender was also shot in the brawl and 
died a week later. Etheridge has alleged that 
Proof fired the first bullet in the melee, but 
police have not yet determined who fired 
first or who fatally shot Bender. 

Proof was born in Detroit on Octo- 
ber 2, 1973. His father, McKinley Jackson, 
was an accomplished musician, produc- 
er and arranger who worked with Marvin 
Gaye and the Temptations, among others. 
Friends called Proof the “mayor of Detroit 
hip-hop,” a title he earned from years spent 
emceeing freestyle rap battles between 
local talents. (Proof’s 
love of his hometown 
was evident even in 
his burial; a signed 
Detroit Pistons jer- 
sey—Chauncey _Bil- 
lups’ number one— 
draped his body in the 
casket.) 

His role as a dis- 
coverer and patron 
of talent was immot- 
talized in the hit 
2002 film & Mile, 
in which “Future” (played by Mekhi Phi- 
fer), a character based closely on Proof, 
befriends and encourages a nascent rap- 
per known as “Rabbit” (Eminem). It was 
Proof who saw the potential in his long- 
time friend Marshall Mathers and urged 
him to rhyme onstage. Proof was the cen- 
tral figure at designer Maurice Malone's 
legendary Hip Hop Shop, a boutique that 
hosted the heated MC duels made famous 
in & Mile. Inigg95 he co-founded Di2 with 
rapper Bizarre, but they didn’t find success 
until Eminem joined the group at Proof’s 
behest. Di2’s 2001 debut, Devil’s Night, 
went on to sell 2.1 million copies. 

High school buddies, Prooflooked out 
for Mathers when no one else did. “To give 
you an idea of the kind of Proof | knew,” 
Eminem said, “he came one day when | 
was living on the East Side, and he took a 
pair of shoes and he threw em down at my 
feet and said, ‘Put em on.’ | said, ‘Put ’em 
on for what?’ He said, ‘‘Cause I'm tired of 


The 14-page 
funeral program. 
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you wearing them dirty-ass shoes.’” 

After Proof’s gold-colored casket was 
led by horse-drawn carriage 
to the cemetery, friends and 
family gathered at down- 
town's Good Life bar for a hip- 
hop memorial, filled with soul 
food and old-school jams. 
When the DJ spun D12’s sin- 
gle “Purple Pills,” people filled 
the dance floor, hooting, hol- 
lering and spraying beer. 

[In many conversations, 
talk turned to the circumstances 
of Proof’s death and the dis- 
crepancies between official 
accounts and those of Proof’s friends who 
were there. According to the police, wit- 


“PROOF TAUGHT 
ME TOBEA 
LEADER. 


.NO 
SLIM SHADY.” ix 


nesses claimed that during an argument, 
Proof shot Bender, after which Bender's 
cousin Etheridge shot Proof. 

“That's not how it went down at all,” 
said H. Mack, a friend of Proof's who was 
shot in the hand that night at the CCC. 


“They were fighting over the pool game,” 
he said. “But everyone joined in, then 
guns started poppin’. Etheridge saw Proof 
punch his cousin and started shooting. He 
shot P in the back, the head, and he got his 
cousin too. It’s fucked up.” 

Etheridge turned himself in to police 
the day after the shootings and was charged 
with two gun-related felonies that could 
spell up to nine years in prison. Prosecu- 
tors in the case said their investigation into 
Proof’s death continues. Etheridge’s attor- 
ney said the shooting was in self-defense. 

The past months have been tumul- 
tuous for Detroit's hip-hop scene. Emi- 
nem has suffered through drug rehab 
and a remarriage and redivorce from his 
longtime partner, Kim Mathers. Jay Dee, 
a founding member of local group Slum 
Village and an influential producer, died at 
32 of complications from lupus in Febru- 
ary. Rapper Obie Trice was shotin the head 
while driving on a Detroit freeway on New 
Year's Eve. 

At Proof’s funeral service, Trice made 
a speech that echoed a theme of the day. “I 
want to talk to the black men here,” he said, 
choking back tears. “I know—you "hood, 
you gangsta. We all from the ‘hood. Detroit 
is the ‘hood. We're killin’ each other, dawg, 
and it’s about nothin’. We are leaving our 
kids, our mamas, our grandmamas, over 
nothin’ ... over nothin’.” antuony sozza 
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raft engineers. Their spirit lives on in the 9-3 Aero Convertib 
6 engine and designed with the aerodynamic principles of i its 


ut ever leaving the ground. After all, once you've built jets, you” don’ 


Manufacturers of Saab vehicles and jets are no longer affiliated. 
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SINGING! ROUR 

s ROUNDUP 
TEST-DRIVES HER —— a 

NEW ALBUM BEFORE A LIVE AUDIENCE 

AT ALAS VEGAS NIGHTCLUB 


has 
committed himself 
to a life of absti- 
nence, citing high 
* risk factors as the 
reason. “Too many 
women out here 
giving up AIDS and 
all them STDs. | 
don't want to get 
burned,” the rapper 
explained. 


was 
knighted by Queen 
Elizabeth II for his 
contributions to 
music. Accepting 
a knighthood 

is a “great and 
humbling honor,” 
said the “What's 
New Pussycat” 
singer. 


Paris Hilton takes over the DJ booth at 
Pure to perform tracks from her debut 
CD, due this summer. 


= 


is executive- 
producing a new 
American sitcom 
pilot, Him and Us, 
based on the life 

of a successful 

gay singer and his 
entourage. Kim 

oy Cattrall will play the 
singer’s manager. 


“ i ae tattooed the 
T-* posterior of her 
\ husband, Carey 
Hart, with the logo 
| of his favorite band, 


Social Distortion. 
“He complained 

| was heavy- 
handed,” the singer 
said. 


Accompanied by a blogger who goes by 
the name “Perez Hilton,” the multitalented 
celebrity loses herself in the moment. 


e 
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“THIS IS NO 
PLACE FOR 
Collapsing over the booth to soak in the WOMEN TO 
applause, Hilton catches her breath before BE. 
tackling another song. ON JAIL 


30_-we are homeless, we are homeless/The moonlight sleeping 
on a midnight lake.” 
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PARIS HILTON // PRAS // JERRY GARCIA'S TOILET 
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‘EL OF the se sleft 
dik of his Beverly Hills. 


~~ mansion to live on the streets of down- — 


__ town Los Angeles. Pras hasn't lost his 
mind or become suddenly destitute. He 
was cast as a homeless person for First 
Night, a documentary that will debut in 
theaters this fall. 

A Fitae-Malle(e(clamelelacelaberclanclecB:lale 
nine dollars in his pocket, the multi- 
platinum singer lived for nine days on 
=} tieMcelv mers inlirclalelliayemielmelele mm @lar= 
afternoon, Pras took the eight dollars 
in change that he had earned to buy 


CRAP! 


THIEVES SNATCH 'S 
USED TOILET 


“—~, THE HUNT IS ON for Jerry 
Garcia's toilet. The salmon- 
= © colored commode mysteri- 
ously disappeared from a 
driveway while awaiting delivery to its 
new owners, an online gambling site. 
Goldenpalace.com had purchased 
the porcelain fixture for $2,550 in an 
auction and was hoping to use it ina 
traveling museum. 
Henry Koltys, who bought Garcia's 
Marin County, California, mansion two 
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ye ico 
= hee st cat the trendy Saran hotel 
nearby. Security promptly tossed the _ 
33-year-old pop star out. 

His role as a vagabond opened his 
eyes to the reality of living down-and- 
out. “You have to hustle, steal, shoplift 
or prostitute yourself on the streets," 
Pras said. “You can buy crack at any 
time of the day. | saw one guy shoot 
up right in front of a police station, and 
a woman defecate on the sidewalk at 


ote 


stole my tent. | experienced how these 
people live.” JOHANNA PIAZZA 


ae 


years after the corpulent singer died 
in 1995, said the vessel at one time 
occupied Garcia's master bathroom. “It 
would have been his personal head,” 
Koltys said. 

Goldenpalace.com is offering a 
$5,000 reward for its return. At press 
time, police had no leads. noet sonpie 
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Longing for a First 
Date to Go Smoothly’ 
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CATEGORY YEARS ADDED/SUBTRACTED 
Minority status: African-American males at 
risk of shortened life-expectancy. -8 


Family life: Abandoned by father at 2 (-2), 
in along-term relationship with Beyonce (#3). +! 


Neurobic: Child prodigy, “genius skill,” can 
memorize and recite lyrics verbatim. +4 


Prolific and successful: Worth over $320 million, 
released nine albums with more than 33 million 
copies sold, finds time to foster a stream of 
newfound talents as presidentofDefJam. +3 


Psychological hardiness: Rose from poverty 
to power with incredible dedication. #3 


Deadly diet: Cheeseburger-eatin g sports fan, 
high cardio, diabetes, prostate diseaserisk. -3 


smoker: “Gettin’ too large and smokin’ cigars.” -3 


History of violence: Dealt drugs asa youth, 
arrested for stabbing rival producer as 
an adult. ~4 


Accolades: British GO's 2005 “Man of the Year,” 
first non-athlete to get awn signature sneakers, 
won five Grammys and nominated for 13 more. +3 


Career stress: Nas claims Jay-Z stole lyrics 

for The Black Album; nasty split with Daman 
Dash and Kareem “Biggs” Burke; beef with fellow 
rappers Cam'ron and Prodigy. -4 


Media overexposure: Anxiety from much 
criticism, praise, condemnation. -| 


Suutal promiscuity: Before Beyoncé, the song 
“Big Pimpin” said it all. “a 


Restless spirit: Retires then un-retires, rapper to 
label executive, egotist to philanthropist. “2 


GERONTOLOGIST DA. DEMKO: “Jay-Z's mete- 
oric rise from rags to riches might transform 
this creative genius into a perpetual gambler 
where what's at stake is the artist himself. In 
an endless pursuit of self-worth, he needs to 
set aside recuperative time to smell the roses." 


32 _-Showbiz was calling sot twt the stage.” 


NEWS 
ROUNDUP 


The family of THE 
NOTORIOUS B.I.G, 
will receive a SI.I 
million paycheck 
from the city of 
Los Angeles for 
the botched police 
investigation lead- 
ing to. a mistrial in 
the civil suit of his 
murder. 


Though she has 
split with her 
husband, Nick 
Lachey, JESSICA 
SIMPSON is plan- 
ning a family. “| 
want to adopt, and | 


plan to adopt before 
I have my own kids." 


MARY J. BLIGE has 
admitted to an alter 
ego who is respon- 
sible for all her 
rowdy behavior. “I 
had to separate the 
two because Mary 
is nice, you know, 
intelligent. ‘Brook’ 
is Crazy and igno- 
rant, and she don't 
care,” Blige said. 


COURTNEY LOVE 
is selling 25% of 
her late husband's 
Nirvana back 
catalogue to music 
publisher Primary 
Wave for an undis- 
closed sum. “It's 
not a fire sale or 
anything,” Love 
said of the deal. 


“VANILLA 


ICEISA 
SUPERSTAR 
COMPARED 


TO THIS GUY.” 


THOMAS DOLBY ON KEVIN 
FEDERLINE 


SIM MADE 
SEDO. 


MARKED TWAIN 


SHANIA TWAIN BECOMES AN UNWITTING ALIBI IN 
TWO WEIRD-BUT-TRUE COURT CASES 


RECENTLY, TWO CRIMINAL defen- 
dants have hit upon a winning 
defense tactic: Blame Shania Twain. 
In one case, a British jury failed 
to convict Linda West of killing her 
husband in May after she testified that 
she shot him accidentally while dancing 
to a sone by the country superstar. 
West, 49, claimed she was perform- 
ing an erotic dance to Twain's “Man! 
| Feel Like a Woman!" and stroking a 
shotgun while her husband, Gregory, 
watched. When she put the gun down, 
West said, it went off, shooting him 
once in the chest. Prosecutors alleged 
the shot was intentional, and neighbors 
reported hearing the couple shouting 
earlier that evening. 


WEIRD BAND 
ALERT! 


FIRSTJASON: HE PLAYED JASON IN 
FRIDAY THE |3TH—AND NOW HE SINGS 
ABOUT HIM! 


SO THIS GUY'S A FRIDAY THE I3™ LIFER? 
Pretty much. In his early teens, singer 
Ari Lehman portrayed lake-dwell- 

ing psycho Jason Voorhees. Now he 
performs metal songs about the character, largely 
at horror movie conventions and trade shows. 


HOW MANY SONGS CAN HE WRITE ABOUT JASON? 
Alot. “l have this idea that Jason survived as a 
child underwater, like Swamp Thing,” explains 
Lehman, 40. “No one's depicted that side.” A 
“mini-musical” is also in the works, 


Elsewhere, a Canadian man accused 
of driving while impaired was acquitted 
because he believed Twain was control- 
ling him telepathically. According to a 
psychiatrist who examined him, Matt 
Brownlee, 33, suffers from erotomania, 
a delusional disorder in which a person 
believes a stranger is in love with him. 
The condition stems from head injuries 
he sustained in 1996, when he killed 
two people in a drunk-driving crash, for 
which he was sentenced to seven years 
in jail and banned from driving for life. 

But he appears to be improving: The 
doctor says Brownlee now estimates his 
decisions are “fifty percent his own and 
fifty percent Shania Twain's.” Shania 
Twain declined to comment. Josh ceiis 
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OK, BUT HE DOESN'T REALLY LOOK TOO SCARY. 
“It's not like we're a goth-horror band,” Lehman 
says of his Chicago-based quartet. “We don't have 
any matching black latex outfits.” CLARK COLLIS 
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POP STAR MUST-HAVE NEWS 
ROUNDUP 
CROTCH , ee ae 


MICS . 


Benji Madd 
ANYONE CAN SING ABOUT SEX—BUT ac nieslneains 
ONLY A SELECT FEW ACTUALLY LET THEIR 


bar brawl whena 
EROGENOUS ZONES DO THE TALKING clubgoer at New 


34 _=Late last night | heard the screen door slam/And a big 
yellow taai took away my odd man" 


York bar Don Hill's 
grabbed the rock- 
er’s hat. Security 

broke up the fight. 


's 
side project, the 
Raconteurs, have 
been forced to 
change their name 
in Australia. “The 
Raconteurs name 
was already taken 
by a jazz band... 
$0 in the spirit of 
espionage and 
subversion, we 
have decided 
to become the 
Saboteurs in 
Australia only,” 
said the bandina 
statement. 


Kim Mathers, soon- 
to-be-twice-ex of 
,went ona 
Detroit radio station 
and blamed their 
second divorce, 
after three months, 
on the rapper's 
continued addiction 
to sleeping pills. 
Eminem denied the 
pill-popping, saying 
her allegations 
were “untrue and 
unfortunate.” 


“SILLY FAT 
KIDS.” 


ON 
GREEN DAY 


POLICE ON 


« 


Joe Strummer: 


Dude in a band, on 


al Qaeda.0pefa- 
tive plotting.frem 
beyond the’ prave? 


MY BACK 


AN INDIAN MAN’S AFFINITY FOR 
MAKES HIM A TERROR SUSPECT 


A BRITISH MOBILE-PHONE sales- 
man was escorted off an airplane 
and questioned on suspicion of terror- 
ism, all because he likes the Clash. 
Harraj Mann, 24, was ina cab onthe 
way to England's Durham Tees Valley 
airport when he asked the driver if he 
could connect an MP3 player to the car 
stereo. “Since | was flying to London, 
| played a song by the Clash," Mann 
said. The song, “London Calling"—which 
features the lyric “Now war is declared, 
and battle come down"—was enough to 
raise the driver's suspicions, especially 
when Mann started to sing along. 
After delivering his passenger, the 
driver alerted airport authorities. Mann, 
who was yanked from the flight and 


questioned under the Terrorist Act, said 
he was "Frog-marched off the plane in 


front of everyone, had my bags searched 


and was asked every question you can 
think of.” 

He was released soon thereafter 
when authorities determined he did not 
pose a threat—thoueh his flight was 
long gone. A police spokeswoman said 
it was not merely “London Calling” but 
also Mann's “overall impression” that 


alarmed the driver. Mann, who is of Indian 


descent, commented on the episode 
during a radio interview: “| mean, there's 
caution and then there's taking it to the 
point where it's absurd and ludicrous," 


he said. “What if | was wearing odd socks, 


you know?” NOEL BODDIE 


_BLENDER’S BURNING QUESTION 


WHICH SUMMER REUNION TOUR ARE YOU 
LOOKING FORWARD TO LEAST? 


SURVEY SAYS 
bad J 
CINDERELLA 
] 
TOAD THE WET 
SPROCKET 


“CINDERELLA? | 
COULDN'T EVEN 
FIND THEM ON 
MYSPACE.” 

RICHARD HARAYMAN 
CHICO, CA 

Log on to Blender.com 

for July's “BURNING i 
QUESTION.” One reader & 
will have his or her 
comment published 

and win this SONY 
ERICSSON W810 
WALKMAN CELLPHONE, — 
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BEYONCE: KEVIN WONTEAIGETTY (MAGE 


BE AFOLTOWER 


SoG VICTOR HENDRICKS, 


SQUAD LEADER 31B, MILITARY:POLICE 


©2005. Paid for by United States Army. All rights reserved. 
i 


= 


——S os pe ee ee 


ems a ee 
Pat BE _  —— = 


rmy training helps you find your potential. For Staff Sergeant Hendricks, 

that meant coming mn the very be i in u u mn day one ale 

he'd only get out of it what he put in. He listened. Today, he’s earned the 

right to lead his team. With.-that rank on his shoulder, he's also in ____ STRENGTH FOR NOW. 
command of.his Tuture. Fi d your strength at goarmy.com 


STRENGTH FOR LATER. 
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GET SOME HELP GET SOME QUIET - GETSOME WEED ~ GET SOME INCENTIVE 
| have a tutor who goes to In the studio, there's | learned this from a | If I'm hungry while study- 
class for me and gives me always a quiet room set college praduate. She'd ' ing, that makes me study 
the notes | need, which | aside in case | need to smoke a joint the night even harder because eat- 
carry with me at all times. either study or be with a before a test, while she Ying becomes the reward. 
| don't really look at them female. Don't cram for was studying, and then _ Also, focus on key words— 
and think about what | more than 45 minutes at a again in the morning and ~, if you know the core, you 
need to learn, | just glance time—if you go longer, you everything she had read | can figure out the details 
at them. Same thing with won't remember nothing. would come right back. | _ around it. Like, if you know 
music: | can hear anew My first exam, | fell asleep. | tried this shit five times I'm a gangsta rapper, you 
song once and tell you at | made a B, but | wasn't and | swear to God, I've know things about me 
least half of what was said. trying to do better. never made less than a 92. without even knowing me. 


THA CARTER I: CHOPPED AND SCREWED 
(CASH MONEY/UNIVERSAL MOTOWN) IS OUT NOW. 
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36_ “This is my final exam, now y'all know who | anvil might not be that perfect, son. but y'all be rockin’ when I'm done." 
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New Eagle One NanoWax’ and Nano-Polish. Nothing 
turns more heads, thanks to the nano-sized particles 
that fill fine scratches and swirl marks. Just spray on 
NanoWax and wipe it off — no worries about haze or 
overspray. Nano-Polish is safe for all metal surfaces 
and fights corrosion. Both are easy to apply and 
remove. So you get a brilliant shine and enhanced 
protection. And car babes get seriously dented egos. 


| TRADITIONAL PRODUCTS NANOWAX*/NANOPOLISH™ | 


ne ee oe 
aaaeeeenees 


Nano-sized particles penetrate deeper 
to clean, shine and protect. 


“LADIES, A 
LITTLE MORE 
TO THE 
RIGHT PLEASE.” 


EAGLE one: 
Never A Dull Moment 


See how nanotechnology means better results for your car al www.eagleone.com 


BLENDER'S PROMOTIONAL SECTION 


ie 3 
/ECHO AND THE BUNNYMEN 


On March 15, Blender jump started South 
by Southwest in Austin with an electrifying 
Anniversary Concert Kick Off, celebrating 20 
memorable years of the conference. Blender, 
SXSW and marketing partners 1800, LeTigre, 
Tequila, Ray-Ban, Guess Man Fragrance, 
Rohto V. EyeDrops and VH1 hosted a late 
night, artist-only concert, featuring an 
amazing lineup of indie up-and-comers 
Tapes 'N Tapes, Austin natives Spoon and 
Brit rackers Echo and the Bunnymen. Guests 
were treated to a soundtrack by DJ Steve Aoki, 7 
1800 Ultimate Margaritas, breakfast burritos 
and gift bags filled with “SXSW Essentials.” 


CELEBRATES TWENTY YEARS OF 
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IAN MCULLOUGH OF ECHO AND THE 1800 TEQUILA'S MATT GILMORE, RAQUEL OLEA, RANDAL STEWART, SPOO 
BUNNYMEN IN THE VH1 INTERVIEW STUDIO LEAD SINGER BRITT DANIEL AND BLENDER PUBLISHER LEE ROSENBAUM 


SERVE BOLDLY. BUT DRINK RESPONSIBLY. G2006 Skyy Spiers LLC., San Francisco, CA. 1800 TeguiLa, 40% ALc. By VoL. (80 PROOF) 
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QUILA 


MPIATTLE BIT OLDER 
A WHOLE LOT BOLDER 


THE ULTIMATE NIGHT OUT 


ALMOSTFAMOUS. 
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MICHELLE BRANCH AND HER EX-BACKUP 
SINGER PUT THEIR COWGIRL BOOTS.ON 


BY JOSH EELLS —— 


PHOTOGRAPH BY FRANK W. OCKENFELS 3 


THERE COMES A POINT in every, 


star's career whenshe starts thinking 
enough is enough. For Michelle Branch, it 
came last December. Fed up with.nonstop 
touring and the stresses of fame, the rocker 
posted a note on her website declaring, “I'm 
sick of sucking dicks to get my music heard.” 

Branch, 22, was speakine figuratively, but 
her frustration was real. So she's relieved 
to be just the “melody-making half” of the 
Wreckers—a country-rock duo that includes 
her pal and backup singer Jessica Harp. 

The girls met several years ago as strug- 
gling singer-songwriters and hit it off immedi- 
ately. When Branch started getting successful, 
she brought Harp on tour. “We used to say | 
was her hairstylist just so | could get paid,” 
Harp, 24, says with a laugh. 

Harp eventually began getting her own 
label offers and was just about to sign one 
when Branch made a last-minute appeal. 

“| was In my car, halfway to Nashville," Harp 
recalls, “when she called and said, ‘If we're 
gonna give the duo thing a try, we should do 
it now.”" 

Three years later, after some unantici- 
pated delays ("| got knocked up and had to 


40 _ “Under a Daanmet of Blues Just you and | beneath the stars.” 


put everything on hold," explains Branch), the 
new mom and her best friend completed their 
first album together: a rich, breezy collection 
of classic-sounding country songs about lying 
lovers and broken hearts. “It's not really a 
humpin' record,” Branch says with a erin. 

And as for another Michelle Branch solo 
album—well, don't hold your breath. “This is 
the happiest I've ever been making music,” 
she says. "I just hope people like this record 
enough so Jess and / can go make more." 

STAND STILL, LOOK PRETTY (maveRick) 


The Wreckers, 
left to right: 
Michelle Branch, 
Jessica Harp. 


ALL ABOUT US! 


“Kerosene” by Miranda Lambert. She wrote all those songs 
when she was just [7—I feel like an old lady! (Branch) 


White wifebeaters. Every time we're at Wal-Mart ora 
truck stop ! buy a new pack. (Branch) 
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Listening to good cou ntry m usic and drinking Budweiser. 
(Harp) 


{CLOUTIER AGENCY 


AEUP: LORI JEAN SWANSON 


IR: KALI FOR REDKERSCELESTINE AGENCY: Nu 


[ GIMME FIVE ] 


IRTHDAY! 


OUR FIVE-YEAR ANNIVERSARY WOULD BE IMPOSSIBLE WITHOUT THE 


GANGSTAS, HOTTIES AND MANIACAL CARTOON BABIES WE’VE SALUTED 


ALONG THE WAY 
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his guitar all night. 
Every night. 
Nobody complained. 

Not his neighbors. 

Not even his roommates. 
Until that fateful day 


8 years ago 


when he could afford an amp. 


~ BOLDMOVES 


The new Shelby GT500 
is everything you want 
from a Mustang. 


Amplified. 


ant Mi : | | 
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Unmistakable styling. 


f 


iW And 475 horsepower. 
The neighbors are going to 


love the way it sounds. 


'07 Shelby GT500. 


fordvehicles.com 
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The 475-hp Ford Shelby GT500 coming in summer 2006 
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"FALL OUT BOY 


"PHOTOS OF POP’S EMO KINGS . 
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KENNETH CAPPELLO 


S THOUSANDS MORE PHOTOS AND VIDEOS OF YOUR FAVORITE ARTISTS @BLENDER.COM 


Joan Jett: “Hey, 
it's 2:30. | gotta 
po to the dentist.” 


DO YOU ROCK? 
| JOAN JETT 


DOES THE FORMER RUNAWAY AND 
CURRENT WARPED HEADLINER... ROCK? 


EVER WRECK A CAR? 
| totalled a Jaguar and a Caddy. Both 
were mine and | loved them. 


EVER TRASH A HOTEL ROOM? 

| never got my rocks off wrecking other 
people's property, but | paid for a few 
the Blackhearts destroyed, 


EVER HARBOR A FUGITIVE FROM 

THE LAW? 

Yes. Both Interpol and the FBI were 
looking for him. He ended up doing 10 
years ina Fed pen and then became a 
famous actor. 


WORST ROCK & ROLL INJURY? 

I tripped on wires ona stage in 
Toulouse, France, and got knocked out 
cold with a head injury. | ended up ina 
hospital and no one spoke English, and 
| don't speak French. 


BRUSH WITH THE LAW? 

When | was |6 and touring England in 
the Runaways, Cherie [Currie], Sandy 
[West] and | took some hotel keys as 
souvenirs. Some cops were hassling 
us and when they discovered the keys, 
we ended up in jail for a couple of days. 
The Runaways scared the shit out of 
some people. 


EVER GET LUCKY ON AN AIRPLANE? 
What do you think? 


BEST HIGH? 

It's a toss-up between having a 

No. | record for eight weeks after being 
rejected by 23 labels, and jumping out 
of an airplane. 


IT’S DINNER TIME; WHAT ARE YOU 
COOKING? 
Vegetarian. Lots of Indian. 


HAREORING AN INTERNATIONAL 
FUGITIVE? GETTING LUCKY IN, AND 
JUMPING OUT OF, A PLANE? JOAN 
JETT ROCKS HARD! 


SINNER (BLACKHEART) IS OUT NOW. 


50_-s my mom, she breshes her hainiind my dad 
Saris proweng Bob Gylan’s beard.” 


OBITS 


76, March 25, 

in Bakersfield, 
California, of heart 
failure. Singer 
whose association 
with the cornball 
TV series Hee Haw 
often overshad- 
owed his music. 
Owens popularized 
Bakersfield's hard- 
driving, danceable 
style of country 
music, with songs 
like “I've Got a Tiger 
By the Tail,” “Sam's 
Place” and “Act 
Naturally,” covered 
by the Beatles. 


67, March 7, in 
Bamako, Mali, of 
bone cancer. West 
African guitarist 
and singer who 
mixed Malian music 
with international 
influences to win 

a worldwide fan 
base. Toure won 
two Grammys, his 
first for a 1994 
collaboration with 
Buitarist-producer 
Ry Cooder, 


49, March 26, in 
Manhattan, of 
unknown causes. 
English punk rocker 
with cult following 
who cut several 
albums as a solo 
artist and with the 
bands Swell Maps 
and the Jacobites. 
Sudden, whose real 
name was Nicholas 
Godfrey, recorded 
The Jewel Thiefin 
1990 with R.E.M.’s 
Peter Buck, Mike 
Mills and Bill Berry. 


“YOU FAT, 
BOTOX- 
FACED, 
WIG-WEARIN’ 
FUCK!" 


ON AXLAOSE 


"IN THE STUDIO 


The Ki ale ig aranid 


"WE LOVE 
MERICA!” 


FOR THEIR SECOND ALBUM, 
ARE INSPIRED NOT BY BRITISH SINGERS BUT BY ONES 


BORN IN THE USA 


> "WE'RE PROUD TO be from Las 
Vegas,” says Brandon Flowers of 
the Killers. The 24-year-old frontman 

is calling from a studio built inside Sin 
City's Palms Casino Resort, where the 
band are recording their sophomore 
record with producers Alan Moulder and 
Flood. “And ours will be the first album 
made in a casino!” 

After touring for two years behind 
their three-times-platinum debut, Hot 
Fuss, an album that borrowed heavily 
from English '80s bands, the Killers 
returned to the desert with a couple of 
surprising muses: homegrown hitmak- 
ers Bruce Springsteen and Tom Petty. 
“Springsteen made me understand my 
dad, so it's like | got re-raised listening 
to him,” Flowers says. 

Those long stretches traversing the 
country also inspired the band to rethink 
their beloved skinny-tie influences: 
“Before, our Music was an imagination 
| had about England and Manchester 
bands | love. Now | think, why am | writ- 
ing this song? Does this really come out 
of me ... or New Order and the Smiths? 


ALSO IN THE STUDIO 


Grunge supergroup 
have 
begun working on 
their third album at 
Henson Recording 


Pop-punk outfit 


are recording their 
sixth studio album 
in Atlanta and Los 


Studios in Los Angeles with produc- 
Angeles with producer ers Butch Walker and 
Brendan O'Brien. Russ-T Cobb. 


Not to get hippie, but we've gotten in 
touch with ourselves and how much we 
love America and Las Vegas." 

Along with their newfound patrio- 
tism, changes in the family—Flowers 
married his longtime girlfriend, and 
guitarist Dave Keuning became a 
father—have engendered a more “opti- 
mistic” outlook. "We write hits and have 
never been shy about that, but this 
album is connected to life," Flowers 
says, before joking, “| hope that doesn't 
scare our fans—they seemed so happy 
with our songs about killing girls. 

“We still sound like the Killers,” he 
continues reassuringly. “Just more 
hearttelt.” Lauren Hares 
Le ne eed 
ALL ABOUT OUR RECORD 


ARTIST The Killers 
PRODUCER Alan Moulder and Flood 


STUDIO Studio at the Palms, Palms Cache . 
Resort, Las Vegas 


LAST ALBUM Hot Fuss, 2004 vere naeers 
NEW ALBUM As yet untitled. due September 


is recording and 
executive-producing 
her fifth album, And 
the Band Played On, 
with Corey Rooney, 

: Scott Storch, Jimmy 
) : © Jam and Terry Lewis. 
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KEANE 
“IS IT ANY WONDER?" ireescove 
(a! Sensitive Brits intent on ending poverty 
® and handy with a pop hook (and neither 
Irish nor married to Gwyneth Paltrow) return 
with this triumphant single. 


BUSTA RHYMES 
“| LOVE MY BITCH” AFTERMATH/INTERSCOPE 
leq will.i.am and Bus A. Bus team for 
uA! the latter's catchiest single ina 
while—featuring one gangsta Valentine's Day 
card of a hook. 


HOT CHIP 
pat WARNI NG” praiasteanwerKs 


Fantastic Brit geek clique threaten 


Xa _! intense bodily harm over intensely 
soothing techno. 


CORINNE BAILEY RAE 
“PUT YOUR RECORDS ON” =w 

Fey A soulful British songbird for the Norah 

2 Jones set coos about sipping tea and being 
proud of one’s afro. 


BAND OF HORSES 
“THE FUNERAL” su roe 
f=) Seattle indie-rock homeys with mare than 
A a bit of flame on their lips fuse a chiming 
lullaby with a ragged, cathartic crescendo. 


SONG OF THE MONTH 


Ut rrrastrd fonsbdees ct be dee eee orderenepenideependea Peeeaad le 


DIXIECHICKS 
“NOT READY TO MAKE: 
NICE couwais 
a With Rick Rubin and an 
=). orchestra backing them 
up, the Bush-bashing Texas 
twangsters serve their critics a 
big heaping plate of Eff You. 


Se “Here she comes/You better watch your step." 
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7 DAMONE 
“OUT HERE ALL NIGHT” jstano 
8 |-q) Girl-fronted, shredtastic pop-metallers 
art return with a leather-pants-splittingly 
heavy new single. 


8 DALEPRACON 
“WHERE DA GOLD" jones 


| From a strange, possibly fake and definitely 
racist news broadcast about leprechaun 
sightings in Alabama, a surprisingly hot chopped 
and screwed club track. 


UO AFI 
“MISS MURDER? tiv evearenscone 
Aa G-G-6-Goth Unit! The California 


» screamo punks add alittle bounce 
to their downtrodden step while mourning either 
Jesus or Kurt Cobain. 


lO NELLY FURTADO 
“AFRAID” cerren 
BM Mama Furtado harnesses some 
7%!) powerfully weird Timbaland fire on 
this sleek, rock-tinged jam. 


| GHOSTFACE FEAT. WU-TANG CLAN 
"9 MILLI BROS" per su 


fea The Wu-Tang Clan reunite—even Dirty 
al) gets four bars—and click like it's 1993 


all over again. 


MUST-HAVE DOWNLOADS 
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l2 BIGCITY ROCK 
“HUMAN? ananne 
fa Unironically cheesy name + profoundly 
a unprofound lyrics + blustery singer = 
Blender's favorite song in a long, long time. 
id Til. 
“RIDE WIT ME” ananne 
The ATL pretty boy takes us on a brag- 
nw heavy hometown tour. 
14 JOSE GONZALEZ 


"H EARTBEATS” IMPERIAL 
‘ A gorgeously hushed ballad about a 


heady, confusing love that this 
mournful Swedish troubadour has lost. 


I5 CLIPSE FEAT, PHARRELL 
“MR. ME TOO” RE-UP/IVE 
-| Rap's premier crack squad finally return, 
LT! rapping about how they're still so much 
pimper than you, over a beat that's dripping with 
nasty Neptunes ooze. 


I6 EDITORS 
"BLOOD" FADER 


| (E-¥) Fleet goth-rock guaranteed to keep 
iy » boys in the CVS makeup aisle for at least 


another ow months, 


lf SNOW PATROL 
“YOU'RE ALL | HAVE” sam 


Wie “| Gleaming alt-rock about lion-maulings, 
4-2) magic and one seriously unhealthy rela- 
tionship, dude. 


I8 DASHBOARD CONFESSIONAL 
“DON'T WAIT” ireescove 
Aig Mr. Carrabba cranks out this surging 
Kae ode to emotional unguardedness—but 
now with 65% less whine! 
I9 THEWRECKERS 
"LEAVE THE PIEC ES” MAVERICK WARNER BROS, NASHMILLE 


@ With a homiette in tow, Michelle Branch gets 
her twang and pluck on. 


| | 20 PIMPC FEAT. MIKE JONES AND BUN 8 


“POURIN’ UP” RAP-A-LOT/ASYLLIM 
fe | Fresh out the bing, the Houston vet has 
<2 1) alot of sizzurp-sipping to catch up on, 
and gets busy on this woozy, weird single, 


ICON KEY 


(J) CRUNKY 
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‘available for order, etic i as at ee MSRPs exclude tax. : © © Shrylor Financial” BUCKLE UP 


ithe Infotainer 


tl A FUNBAG OF ESSENTIAL ARCANA 


ROCK’S 
NASTIEST 


WORCES 


HEART-WRENCHING CONCEPT ALBUMS, ONSTAGE 
ASSAULTS AND ALIMONY PAID. IN TRUCKLOADS 
OF NICKELS—JUST THREE REASONS WHY THE 
ONEY TeiNG aAmwer | HAN BEING ARE 
MUSIGIANoemmnNG TO LEAVE ONE... 


BY DAVID PEISNER 
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[ ROCK DIVORCES ] 


WHAT HAPPENS IN VEGAS STAYS IN VEGAS 


IRRECONCILABLE DIFFERENCES Married at 5:30 
am, at the tail end of a 2004 New Year's blowout 
in Vegas, Britney and her high school pal stuck 

it out for two days before she filed for an annul- 
ment, citing the fact that she “lacked under- 
standing of her actions." But Alexander, then 

a 22-year-old junior at Southeastern Louisiana 
University, wouldn't go quietly. Months after the 
annulment he told a British tabloid it was Britney 
who proposed to him after several nights of 
“mind-blowing and rough" sex. He signed annul- 
ment papers, he claimed, under pressure from 
Britney's family, and another British tabloid alleged 
he was paid more than $500,000 for his trouble. 
Nonetheless, he soon moved into the same L.A. 
apartment block as Britney's dad, and in early 
2006 was reportedly dating Kevin Federline's 
babymama, Shar Jackson, 


EXPERT TESTIMONY “| would have advised 
Alexander to stay put,” says divorce attorney Raoul 
Felder. "| mean, this is his moment in the sun. He 
might as well stay until he gets sunburned.” 


FEEL THE LOVE 


ee ert et rrr ry 


IRRECONCILABLE DIFFERENCES Marshall ‘Eminem" 
Mathers married his high school sweetheart in 
1999, just as The Slim Shady LP was catching fire. 
But in June the following year, he pistol-whipped 
a puy he caught kissing her in a parking lot; Kim 
later attempted suicide, and Em filed for divorce. 
Kim answered with a 510 million suit citing 
emotional distress caused by the sone “Kim,” in 
which Eminem fantasizes about brutally murder- 
ing her. But in January 20064, after a rehab stay 
for Em and multiple drug arrests and a new child 
(by another man) for Kim, the couple remarried. 
Less than three months later, Em filed for divorce 
yet again. "We both tried to give our marriage a 
second chance,” he said, “and quickly realized that 
a wedding doesn't fix the underlying problems." 


EXPERT TESTIMONY “You get these cases where 
people are drawn to each other,” Felder says. "They 
can't help themselves, They're like lemmings. They 
have to go over the cliff." 


PARTING GIFT 


Le ire eT TTT ieee eer ee ee ee ey 


IRRECONCILABLE DIFFERENCES Gaye was derided as 
an opportunist when the fledgling singer married 
Motown boss Berry Gordy’'s sister in 1943. When 
they divarced in 1977, he was a huge star, albeit 
one with a drug problem, two children out of 
wedlock and a mountain of money troubles. After 
Anna was awarded the advance and royalties from 
Gaye's next album as alimony, Gaye wrote 1978's 
Here, My Dear as a concept album about their 
failed marriage. After hearing the record, Anna 
considered suing him for invasion of privacy—but 
it was a commercial flop, and when Gaye died in 
1989, he was still in debt to his ex-wife. 


EXPERT TESTIMONY “His people looked for any way 
he could raise money and pay her,” Felder says. “Like 
prizefighters who have to fight to pay their ex-wives.” 
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Britney & Jason 
Alexander: ‘And they 
said it would never last. 


And they were so right. ~~ 


UNBOUND AND GAGGED — 


IRRECONCILABLE DIFFERENCES Married to the glam- 


rock chameleon in 1970 just as his star was begin- 
ning to rise, the American model-actress-musician 
launched divorce proceedings in 1978—and then 
promptly overdosed in a bathtub, only to be pulled 
out by paramedics who accidentally dropped her 
comatose body on the way to the ambulance, 
breaking her nose. The eventual divorce settle- 
ment awarded David full custody of their son, while 
Angela got a 10-year gag order along with $6,250 
a month Tor as long as the order was in place. 
Undeterred, she published an autobiography in 
1981 and then, after the order expired, a second, 
sleazier tell-all in which she trashed their marriage 
and provided details about the Thin White Duke's 
(bijsexual peccadilloes. 


EXPERT TESTIMONY “| think if Britain had civil part- 
nership laws in 1969, Bowie would have married 

a boy,” says gossip columnist Ben Widdicombe. 
“Maybe Angie was the next best thing.” 


UNMARRIED ... WITH CHILDREN 


IRRECONCILABLE DIFFERENCES Jageer and model- 
actress Hall first got together in 1979, while 

he was married to Bianca and she was dating 
debonair art-rock pinup Bryan Ferry of Roxy 
Music, but they didn't marry until 1990. Eight 
years later, upon discovering that the father of 
her four children had impregnated a 29-year-old 
Brazilian underwear model, Hall called Jagger a 
"lying, cheating, no-good slimeball,” then report- 
edly pressed for $50 million of his $250 million 
fortune in the divorce. Jagger's lawyers claimed 
the couple's Bali wedding ceremony wasn't valid, 
and in 1999 a judge annulled the union. Hall still 
managed to make off with an estimated 510 
million to $15 million, but she was never entirely 
able to shed Sir Mick: By 2000, he'd moved into 
the apartment next door to hers and knocked 
down the wall between them. 


EXPERT TESTIMONY “In marrying Mick Jagger," says 
Widdicombe, “you are, no pun intended, making a 
deal with the devil. She had to know what she was 
getting into.” 


OUR EXPERTS 


TAWNY KITAEN is the ex-wife of both 
Whitesnake frontman David Coverdale 
and former California Angels pitcher 
Chuck Finley. She stars on the sixth 
season of VHI's The Surreal Life. 


RAOUL FELDER is a divorce attorney 
whose clients have included Rudy Giuliani 


and Robin Givens. He is the author of 

a number of books, including Divorce: 
| The Way Things Are, Not the Way Things 
| Should Be. 


| BEN WIDDICOMBE writes the New 
York Daily News's gossip column, 
“Gatecrasher,” 
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fap pals 


Dr. Dre -Nuthing But A “G”" Thang 
Lil Jon - Lovers And Friends 

Kanye West - Golddigger 

Ludacris - Act A Fool 

Paul Wall - Girl 

Young Jeezy - Trap Star 

Sean Paul -l'll Take You There 

Sir Mix-A-Lot - Baby Got Back 
2Pac -Hail Mary 


Ying Yang Twins - Wait (The Whisper Song) 


Mike Jones - Back Then 

Bubba Spanox -Ms. New Booty 
Super Mario Bros - Movie Theme 
Cops - Theme (Bad Boys) 


& 
m 


LILBBL 


DRDRBL 
LOVABL 
GOLDBL 
FOOLBL 
PAULBL 
YJIEZBL 
SEANBL 
BABYBL 
TPACBL 
WHISBL 
BACKBL 
BOOTBL 
SUPMBL 
BOYSBL 


get dfrnt. 


stuff 4 ur fone u cant get anywhere else. 3 plans, 0 scams. 


90 Cent - I've Been Hit 

90 Cent - Represent Where U From 
Llyod Banks -Hurry Up 

Young Buck -Pick Up Playa 

Tony Yayo - Southside 

Ludacris - Disturbing Tha Peace 
Ludacris - Blow It Out Your *** 

Lil Jon - Snap Yo Fingers 

Ying Yang Twins ft. Pitbull - Shake 
Pitbull - Bolangles 

Godtather - Offer He Can't Refuse 
Godfather - Drugs Dirty Business 
Bernie Mac - Waitin w/ the Ladies 
Vida Guerra - Hola Papi! 

Mister Cartoon - Get Some Ink 

Yo Momma So Poor 


|HITBL 
REPSBL 
LLYBBL 
PLYABL 
SSSDBL 
PEACBL 
BIOYBL 
LILJBL 
SHKEBL 
BOJABL 
REFUBL 
DRGSBL 
LADYBL 
HOLABL 
TOONBL 
YOMABL 
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SAVE THE CHILDREN 


IRRECONCILABLE DIFFERENCES Coming on the hides 
of his 20-month connubial train wreck with Lisa 
Marie Presley, Jackson's 1996 marriage to derma- 
tology nurse Rowe was widely assumed to be a 
strict cash-for-kiddies business swap, so it was 
little surprise their 1999 divorce left Jackson with 
sole custody of their two children and Rowe with 
roughly $5 million—and a confidentiality agree- 
ment forbidding her to discuss Jackson's mental 
condition, purported drug use or sexual behavior, 
Rowe was completely cut out of the children's 
lives, both practically and legally, but last year, 
following Jackson's acquittal on child-molestation 
charges, she accused Jackson of kidnapping 

their children and taking them to Bahrain, and is 
currently suing for custody, 


EXPERT TESTIMONY “He had sex with her as many 
times as | had sex with the chair in front of my 
desk,” says Felder. “Who knows how those children 
were conceived?" 


PRISONER OF LOVE 


IRRECONCILABLE DIFFERENCES Carey has called 

the house she shared with then-Sony Music CEQ 
Mottola "Sing Sing," a nod both to the infamous 
prison and to the only activity her husband ever 
wanted her to engage in. The pair wed in 1993, 
simultaneously quelling and substantiating rumors 
that Carey had been having an affair with the 
already-married Mottola and reaping the benefits, 
career-wise. Awkwardly, Mottola remained her 
record company boss for a time after their 1998 
divorce, and Carey took none-too-subtle jabs 

at him in several videos: “Butterfly” shows her 
trapped in a mansion; in "Honey" she's handcuffed 
to a chair and menaced by an Italian-looking 
mobster. Carey later hinted that Mottola has tried 
to sabotage her career, on one occasion steal- 

ing her song ideas and giving them to rival diva 
Jennifer Lopez. The ex-couple reportedly haven't 
spoken since the divorce. 


EXPERT TESTIMONY "Tommy, god love him, what is 
he, three-foot-two?" asks Tawny Kitaen. “I've had 
opportunities to be with some very heavy hitters who 
could help my career, but | wouldn't sell my soul.” 


THE HONEYMOON IS OVER 


IRRECONCILABLE DIFFERENCES Even those who 
reckoned that the reality-show-sanctioned union 
was a nuptial time bomb probably didn't expect the 
damage to get so ugly so quickly. Seemingly out to 
prove that his rumored extramarital dalliances with 
a porn star and a college student weren't indicative 
of the kind of mid-notch tail he could really pull 
off if he tried, Lachey rebounded from Simpson 
into the tabloid-ready embrace of Laguna Beach's 
Kristin Cavallari and MTV host Vanessa Minnillo. 
But credit the real messiness to the absence of 
prenup. Under California law, Lachey is entitled to 
half the couple's marital assets (read: Jessica's 
stuff), and judging from his not-at-all emasculat- 
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“| now pronounce 
you, umm... 
forget it, just 
sign here.” 


DEBBIE ROWE ACCUSED 
MICHAEL JACKSON 

OF KIDNAPPING THEIR 
CHILDREN AND TAKING 
THEM TO BAHRAIN. 


Poe eC er ee ee reer rer err rT errr Teer Corer errr re Tee es 


ing request for potential “spousal support,” that's 
apparently what he's after, 


EXPERT TESTIMONY “This is like A Stars Born," 

says Felder. "He had the bigger career before he 

was married to her, but she becarne the star and he 
became ... well, he still has a little career, | guess. But 
in the movie he ends up committing suicide." 


THE SOUND AND THE FURY 


IRRECONCILABLE DIFFERENCES The British folk 
icons married in 1972, shortly after Richard left 
the influential folk-rock outfit Fairport Convention. 
Ten years later, Linda was pregnant and he was 
having an affair as they recorded their final album 
together, the embittered breakup classic Shoot 
Out the Lights. They divorced before the album 
actually hit the shelves, but decided to tour 
together anyway, putting their messy split on 
public display. Fueled by vodka, antidepressants 
and woman-scorned fury, Linda came unraveled on 
the road: In Toronto she reportedly hit Richard over 
the head with a Coke bottle: in New York she was 
arrested for stealing a car; in L.A. she was literally 
pulled out of a gutter by Linda Rondstadt: and on 
multiple occasions she used Richard's guitar solos 
aS an opportunity to kick him in the shins. 


EXPERT TESTIMONY “I'm behind her 100%," says 
Kitaen, “What a freakin’ fantasy to be onstage with 
the man who screwed around on you and tripping 
him as he walks out onstage." 


BE MY BABY (OR ELSE...) 
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IRRECONCILABLE DIFFERENCES Ronettes lead singer 
Ronnie was looking forward to a sola career around 
the time she married her wigey producer in 1948. 
But according to her 1990 tell-all, Phil would 
hardly even let her out of their house during their 
marriage, using attack dogs (among other things) 
to keep her imprisoned there. She was so anxious 
to escape that she agreed to a 1974 divorce 
settlement that stripped her of royalties on her 
Ronettes recordings. During the divorce, Phil alleg- 
edly threatened to kill Ronnie if she didn't give up 
custody of their three children, After it, he made 
one alimony payment by delivering her a truckload 
of nickels. In 1988, Ronnie and the other Ronettes 
began a protracted legal battle to pry royalties 

out of Phil, but in 2002 an initial victory was over- 
turned on appeal. 

EXPERT TESTIMONY “Ronnie probably thought she 
had a bad breakup until she heard about murdered 
palpal Lana Clarkson,” says Widdicombe. “She got 
off easy,” [ouexnen] 


SPECTOR: BAY AVERY /MICHAELOCHSARCHIVES CAM 


THOMPSON: LA: CAREY: REUTERS ACORBIS 


MLASOM: BUSINES SVE MEW SC OWA, 


BLENDER’S PROMOTIONAL SECTION 


GUEST LIS 


EVERLAST ORIGINAL 1910 


ORIGINAL 1910 


EAU th THLETTE 
NATLAAL SERA 


FOR MEN 


There is a certain type of man with a winning attitude. In 
and out of the ring, his determination, stamina and sheer 
sensuality pack a powerful punch that few can match. 
Fresh, spicy, and aromatic, EVERLAST Original 1910 is an 
absolute knockout! 


This Father's Day, give him the EVERLAST Perfect Move 
Duffle Bag. Available with any $48.00 purchase from the 
EVERLAST Original 1910 Fragrance Collection. 


Saab was founded by 16 aircraft engineers, and their spirit lives on. 


COMPETITIONS, EVENTS 
AND OTHER FUN STUFF 
WE THOUGHT YOU 
SHOULD KNOW ABOUT 


Mix down your favorite Sublime 
tracks from the 44-track Gold 
anthology release on the 
Technics SL-DZ1200. Keep the 
end Technics deck open for 

the upcoming Sublime/10th 
Anniversary Deluxe Edition 
scheduled for a summer release. 


Go to www.technicsusa.com for 

more info on Technics SL-DZ1200, 

www.universalchronicles.com for 
sublime Technics. more information on Sublime. 


ANGELS AND AIRWAVES 


With We Don't Need to Whisper, 
Angels and Airwaves strike a blow 
for hope in dark times. 

“The overall message on every 
song,” Tom Delonge recently told 
Kerrang! Magazine, “is that 
tomorrow could be the best day 
of your life." 


For latest info/hear music: 
www.angelsandairwaves.com 


To this day, many aspects of Saab cars are inspired directly by Saab aircraft. 


Once you've built jets, you don't build just another car. 


www.barnframjets.com 
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Bon Jovi 10 Years Godsmack Various Artists Blue October Def Lepper 
Have A Nice Day The Autumn Effect Vv Pure ‘80s #15 metre Yeah! 


Thursda a mOllig=[e Hoobastank The Dresden Dolls Hinder Angels & Airwaves 


. City By The Light Divided From Under The Cork Tree Every Man For Himself Yes, Virginia Extreme Behavior We Don't Need to Whisper 
- Go to www.Blender.com/CC to subscribe today! 


Visit www.circuitcity.com/music for all your music needs! 
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WHEN BLINK-182 went on hiatus early 


last year, singer Tom DeLonge all but disap- 
peared. He didn’t just withdraw from the 
pop-punk band that had clocked some 12 
years together and 10 million in record sales: 
he also withdrew from his wife and daugh- 
ter and rethought his life. Then he thought 
some more. 

Today he knows where he’s headed—his 
new band, the unabashedly anthemic Angels 
& Airwaves, hits with a new CD this month. 
But DeLonge, 30, still has his head in the sky 
as he sits in the group's rehearsal studio. It’s 
in Carlsbad, California, about a half-hour 
north of his San Diego home. The walls are 
covered with murals of planets, twinkling 
stars and deep-space scenes, and DeLonge 
sounds like an astronaut himself. The new 
CD, he says, thinks big. 

“The two things I want to tackle are love 
and war, the best and worst of mankind,” 
says DeLonge. “We're starting to be aware of 
things like quantum physics and time trav- 
el and mapping the human genome. And 
yet we're still creating war as if there were no 
other ideas.” 

We ask what his new band will have that 
Blink didn’t. He reflects before answering. 

“Lasers,” he says finally. “The last six 
months of Blink I was fighting really hard 
to get lasers, and somehow they just didn't 
want them. So now we're going to have lots 
and lots of lasers, so strong they burn the ret- 
inas of everyone in the audience. Everyone's 
gonna need surgery.” 
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Delonge 


Dear Superstar 


fm YOU SEND QUESTIONS, WE GET ANSWERS 


WITH BLINK-I82’S FART JOKES A THING 
OF THE PAST, THE LEADER OF ANGELS 

& AIRWAVES OFFERS SOME SERIOUS 
ADVICE ABOUT POLITICS AND STREAKING 


BY RJ SMITH 
PHOTOGRAPHY BY JEFF RIEDEL 


DESCRIBE THAT LAST BLINK SHOW: WHAT WAS IT LIKE 
BACKSTAGE? 
BLINKGRRL&S, NASHVILLE 


It was crazy. We were playing in Ireland. 
People were screaming so loud—it seemed 
like Beatlemania or something. We were 
freaking out backstage, trying to fix things, 
trying to work things out. After 10 years of 
being a band it was all coming out. We were 
trying to figure out what everyone needed to 
keep the band going. The funny thing was, 
we figured it out on that tour for that very last 
week. It was when we came home that the 
problems came to a head. But what can you 
do? I truly feel it’s the end, 


WHAT'S THE BEST LYRIC YOU'VE EVER WRITTEN, AND 
WHAT'S THE WORST? 

SHIVE72, NOBLESVILLE, IN 

When I was writing songs for (side project] 
Boxcar Racer, I was in a lot of pain: I'd bro- 
ken a disc in my spine and it was tangled up 
with my sciatic nerve and I was on so many 
different meds that I couldn’t stand for more 
than five minutes at a time. My wife had 
just become pregnant and there was a lot of 
pressure about starting a family—and then 
g/u happened. Out of that came some lyr- 
ics I'm really proud of, about the idea that 
love conquers war and pain. The worst lyric, 
obviously, is from one of our biggest songs, 
“Carousel”: “Talk to you every now and then/ 
I never felt so alone again/I stop to think ata 
wishing well/My thoughts send me ona car- 
ousel.” It’s totally freshman stuff, what you 
write when you're a little skateboard punker 
who doesn’t know how to write lyrics. 


[ TOM DELONGE ] 


IS IT TRUE THAT YOU WERE YOUR HIGH SCHOOLS 
HOMECOMING KING? WAS THERE A CROWN 
INVOLVED? 


RONSOSON, SALEM, SC 
When | was a junior in high school I went 
to a basketball game with my friend and he 
passed out in the doorway. 
Three or four of us got boot- 
ed out of school that night for 
alcohol consumption. But 
after a friend’s dad threat- 
ened to beat up one of the 
school administrators, we 
got allowed back in time to 
graduate. The homecoming 
dance was coming up, and | 
gotta think it was out of spite 
for the administration rath- 
er than my good looks that | 
won the homecoming king 
thing. But there was no cape, 
no crown. I was gypped. 


HOW OFTEN DO YOU CHECK YOUR MYSPACE PAGE? 
WHATSMYPAGEAGAIN, MOORPARK, CA 


Almost daily, and I love it. It’s so funny, kids 
are like, “You won't read this, Tom, but if 
you do, here’s what I want to say ...” To tell 
the truth, this is the first time in my entire 
life I’ve ever paid attention to what the kids 
are saying. I feel like it’s a really rad educa- 
tion for me to understand what my fans are 
going through. 


WHAT'S THE WEIRDEST THING YOU'VE EVER EATEN? 
ACALIBRR1943, HACKETTSTOWN, NJ 

This really weird fish egg in some crazy vil- 
lage on the coast of Japan. We went to this 
little wooden house, took off our shoes, sat 
down and got served this really crazy egg. 
This one little thing the size ofa pea explodes 
on your tongue like Satan took a dump in 
your mouth. 


WHAT ADVICE WOULD YOU GIVE YOUNG BANDS LIKE 
FALL OUT BOY OR MY CHEMICAL ROMANCE? 
ELLBOUGH, MYSTIC, CT 


Two things: One, no matter what, never 
ever settle, never think that you're as good 
as you can be. Always look for the chance to 
make your songs better. My other advice for 
up-and-comers—and those guys are estab- 
lished rock bands—is to find out who you 
want to be and let that person show. Blink 
was really known for its humor, so when we 
wanted to go out and do something more 
serious, there were problems. I wish we had 
thought about ita little bit earlier—we really 
played that “we don’t fucking care” card for 
so long that it became a trap. 


HEY, GEEK BOY: WHOIS YOUR FAVORITE STAR WARS 
CHARACTER AND WHY? 
EAMOSLW, BRISTOL, CT 


When I was a kid it was Boba Fett—he 
was the sickest with his helmet, his rock- 
et launcher and that rad armor. But now I'd 
have to say Darth Vader, because he was pret- 
ty rad in the last movie, all in black with the 
long hair and so incredibly strong. 
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“THIS IS THE FIRST TIME 
IN MY LIFE P'VEW PAID 
ATTENTION TO WHAT THE 
KIDS ARE SAYING.” 


YOU'RE THE CO-PROPRIETOR OF A SUCCESSFUL 
CLOTHING LINE. WHICH PRODUCT ENDORSEMENT 
DID YOU MAYBE CONSIDER BUT THEN REJECT? 
THEBESTWERD, HOUSTON 


The sad thing is, we've done a lot of prod- 
ucts we probably shouldn't have, like Honda 
or Yoo-Hoo. But what it boils down to is that 
we've always gotten something we could 
use out of it. When Blink was a smaller band 
and couldn't afford to put on a light show, 
we let Honda sponsor our tour so we could 
bring our first lights into a club. We're such 
whores ... [Laughs] 


HOW IS YOUR 3-YEAR-OLD DAUGHTER AVA MOST LIKE 
YOU? 

MUCOI7S, ALPENA, Ml 

| remember hearing my entire life: “Wipe 
that smirk off your face.” Now I see my 
daughter, and she always has this smirk on 
her face as though she thinks she’s a little 
smarter than you. She likes to push the but- 
tons and her sense of humor is just ridic- 


Clockwise from top: “The roof! The roof! The roof is on 
fire!"—Blink in 2002; Angels & Airwaves on the edge: 
Blink-182 in 2002, hoping ice makes the swelling 
go down; the homecoming king and queen of Poway 
High, 1993. 


ulous. She would have fit in perfectly well 
with my old band. 


YOU CAMPAIGNED FOR JOHN KERRY IN 2004. DO YOU 
THINK HE SHOULD RUN AGAIN IN 2008? 
BCUDOLL, PINE BLUFF, AR 


He should, because he’s built up a lot of 
political capital—he’s a step ahead of eve- 
rybody else, he knows the process. I know 
because I’m good friends with his step- 
son, Chris Heinz; we talk all the time. Kerry 
knows why he didn’t win. It was because he 
truly believed he should win being the bet- 
ter candidate, not by playing dirty—and the 
Republicans play as dirty as they can. 


YOU'RE MAKING A FULL-LENGTH MOVIE TO GO ALONG 
WITH YOUR NEW ANGELS & AIRWAVES CD. DO YOU 
HAVE AN ALL-TIME FAVORITE ROCK FLICK? 

WCOHEN, HOMER, LA 


I know the cool thing to say is The Wall, or 
maybe 24 Hour Party People. But I really like 
Rattle and Hum. I'm a huge U2 fan. It’s a 
really cool take on a band’s journey to do 
something different. 


HOW “EMO” ARE YOU? 

XXANGELTEARSXX, LARCHMONT, NY 

I guess I’m pretty emo. Everyone seems to 
hate that word now, but I think it’s a great 
thing when bands are in touch with their 
emotional side. 
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THE PATRON 
PERFECT COSMOPOLITAN 


1 1/2 oz Patron Silver Tequila 
1/2 oz Patron Citrénge Orange Liqueur 
1 02 Fresh Lime Juice 
1 1/2 oz Cranberry Juice 


Add ingredients together 
in a shaker with ice. 
Shake until weil blended 
and strain into an ice filled glass, 
garnish with a lime wedge. 


TEQUIE, 
PATRON 
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[ TOM DELONGE ] 


Left to right: Blink trash a hotel room, gradually; Travis 
Barker, refrigerator repairman. 


WHAT DO YOU MISS MOST ABOUT FORMER BLINK 
BANDMATES MARK HOPPUS AND TRAVIS BARKER, 
AND WHAT DO YOU MISS THE LEAST? 


What I miss most is Mark’s sense of humor, 
and watching Travis playing his instrument 
night after night. He’s the best drummer on 
the planet, and Mark’s so funny. I miss trying 
to make Travis laugh, because he wouldn't 
always laugh at our jokes. I guess the thing | 
miss least is just all the misunderstandings 
at the end of our career. We weren't 16-year- 
olds anymore. I don’t miss the feeling of the 
three of us not understanding each other. 


WHAT'S THE MOST EXTRAVAGANT THING YOU EVER 
BOUGHT WITH YOUR BLINK MONEY? 


The very first time I spent a lot of money on 
something, I bought a BMW. It was the first 
nice car | owned. I remember sitting there 
signing the paperwork, and suddenly going, 
“What the fuck am I doing, I just spent 60 
grand on a car! Oh my god!” Then I drove 
off the lot and I was like, this is fucking awe- 
some! I just sped away. It looked like Knight 
Rider, the sickest little vehicle. 


WHAT'S THE CRAZIEST THING YOUR YOUNGER 
BROTHER SHON SAW WHILE SERVING IN IRAQ? 


He’s a Special Forces guy. The very first mis- 
sions of the entire war were his —he was on 
a team that took these really high-powered 
boats and inserted Navy SEALs to take over 
all the oil platforms before the war started. 
They knew that they were rigged to blow 
and if they didn’t get there quick enough it 
would create an ecological disaster so mas- 
sive we wouldn’t even be able to go into the 
Persian Gulf for 15 years or something. They 
went out at midnight, three or four hours in 
pitch black. He said you just heard “Boots 
on! Boots on!” crackling over radios all along 
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“LT MISS TRYING TO MAKE 
TRAVIS LAUGH, BECAUSE 
HE WOULDN'T ALWAYS 
LAUGH AT OUR JOKES.” 
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the Gulf, then a minute and a half of total 
silence, and then hundreds and hundreds of 
missiles whistling just over your head, com- 
ing from destroyers out on the ocean. When 
they started exploding miles away on land, 
he said he felt the multiple shockwaves hit- 
ting his chest. 


WHAT SIZE SOCK WERE YOU WEARING IN THE “WHAT'S 
MY AGE AGAIN?” VIDEO? 


| don’t remember. But I do remember that 
we had to do numerous takes naked. We 
thoughtit was a funny idea, but the shoot was 
at eight in the morning in downtown L.A., 
and we realized, “This is the dumbest idea, 
who fucking thought of this?” The director 
says “We're ready, robes off.” We’re all pasty 
white and hairy. And right when we dropped 
our robes this car drove by, honked the horn 
and yelled “you fags!” We thought, “This is 


the start of a beautiful career.” [#8] 
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INSIDER 


The Greatest Songs Ever 


BLENDER EXPLORES THE FINEST TUNES IN HISTORY 


Ironically, Wilson didn’t intend to sing the 
song himself—he offered it to the Ronettes. 
“I remember Brian showing up at the studio, 
looking through the door and Phil not letting 
him in,” Ronnie Spector recalls. 

On February 20, 1964, the Beach Boys 
recorded the song themselves. Released 
three months later as the B-side to the up- 
tempo “I Get Around”"—the group's first 
No. 1 single—“Don't Worry Baby” climbed to 
No. 24 on the pop charts. 

“Don't Worry Baby’ represents the peak 
of Brian’s first period,” says Beach Boys 
biographer David Leaf. “It's perhaps the 
ultimate expression of that style of yearning, 
emotion-packed, sheer beauty. And it’s one 
of the greatest lead vocals of Brian's career.” 
The song’s symphonic build and subtly shift- 
ing harmonies made the leap into pop-art 
elegance, presaging the innovations of the 
group's masterpiece, Pet Sounds, 

As for that lead vocal, its vulnerability 
came from Wilson's exposing a hidden part 
of himself. “I have a definite feminine side to 
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THE SONG THAT GAVE SURF-POP’S MOST LEGENDARY 


SUFFERER A BRIEF MOMENT OF BLISS 


BY ANN POWERS 


IN THE WARM Califor- 
nia winter of 1964, Brian 
Wilson's problems were 
adding up. With sweeping 
compositions like “Surfin’ 
USA,” the 21-year-old stu- 
dio savant and Beach Boys mainman had 
brought the music ofhis harmonizing family 
band—all sea, sun, cars and honeys—world- 
wide. But he was suffering from an increas- 
ingly heavy burden of psychological turmoil. 


BRIAN WILSON 
ORIGINALLY OFFERED THE 
SONG TO PHIL SPECTOR. 


After a draining Australian tour—during 
which his tyrannical father/manager Murry 
Wilson had routinely checked the band’s beds 
for groupies and fined the boys for drinking 
in public—Brian returned to a weird daily 
routine. He was crashing with his future teen- 
age bride, Marilyn Rovell, in a bedroom she 
shared with her younger sister. Things were 
worsened by his deep sense of competitive- 
ness, which the Beatles—storming the U.S. 


70_BLENDER 


and knocking the California sound down the 
charts—had only aggravated. 

Wilson needed “inner peace,” he tells 
Blender, and he found it in a song. The previ- 
ous summer he'd marveled at “Be My Baby,” 
the debut by Phil Spector's new girl group, the 
Ronettes. Spector was both Wilson's mentor 
and main rival,andtheyoungerhitmakerheard 
the shimmering “Be My Baby,” grounded in 
the soothing vocals of Spector’s soon-to-be 
wife, Ronnie, as a revelation. 

“I said to myself, ‘Don’t worry, baby, you'll 
be OK,” Wilson recalls with characteristic 
simplicity. “And then | went to the piano and 
wrote a song called ‘Don’t Worry Baby.’” 

Wilson presented the music to his then- 
favorite lyricist, a local DJ named Roger 
Christian. Christian borrowed a plotline about 
a disastrous drag race from the 1955 James 
Dean film Rebel Without a Cause and turned 
Wilson's self-comforting “don’t worry, baby” 
into an existentialist cri du coeur. 

“| wanted the listener to feel a lot of love 
for the character,” Wilson says of the song’s 
ambitious racer who'd “pushed the other guys 
too far"—and who bore more than a passing 
similarity to the gifted but immature Wilson. 


Paul McCartney, whose own feminine side 
was key to the Beatles’ yin-yang, would cite 
Wilson, whom he befriended in the late 1960s, 
as a main influence, “because he went to very 
unusual places.” But even though the groups’ 
rivalry inspired adventurous singles, from 
Wilson's “Good Vibrations” to Macca’s “Back 
in the U.S.S.R.,” Wilson's anxiety and dismay 
at the sonic innovations of Sgt. Pepper's Lonely 
Hearts Club Band contributed to his legendary, 
career-stalling nervous breakdown. 

Wilson still features “Don't Worry Baby” 
in his live concerts, and says the song gives 
him the exact same mix of sentimentality and 
joy as when he recorded it. Ronnie Spector 
finally gave the song her own stamp in 1999. 
“| didn’t want to change a word, even though 
I'ma girl,” she said at the time. “Because girls 
drive too,” [sor] 
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VITAL STATISTICS a 


| SONG “Don’t Worry Baby” 
| ARTIST The Beach Boys 
| LABEL Capitol 


PERFORMERS Brian Wilson, vocals, bass, Carl 
Wilson, guitar, vocals, Dennis Wilson, vocals, 
drums, Mike Love, vocals, Al Jardine, vocals, guitar 


PRODUCER Brian Wilson 
CHART DEBUT May 30,1944 
HIGHEST CHART POSITION 24 
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, The all-new 50-mpg Civic Hybrid from Honda. 
Peers it'll reverse your thinking. 


honda.com 1-800-33-Honda *Based on 2006 EPA mileage estimates: 50 combined, 49 city/51 highway. Use for comparison purposes only. Actual mileage may vary. 
Civic Hybrid shown. ©2005 American Honda Motor Co., Inc. 


HEARING THE VERONICAS ON THE RADIO THE 
OTHER DAY GOT ME WONDERING: WHO WERE 
ROCK & ROLLS FIRST SET OF TWINS? 


KRYSTAL HEGAR, MOORES HILL, INDIANA 


Between the Madden boys of Good Charlotte, 
the lesbian sisters in Tegan and Sara and the 
non-lesbian sisters in the Watson Twins, Nina 
Sky and the aforementioned Veronicas, the 
last few years of pop music have featured 
more twins than a Coors Light commercial. But 
don't be surprised: There's a long, storied his- 
tory of womb-sharing rock stars—including the 
Breeders’ Kim and Kelley Deal, the Bee Gees’ 
Robin and Maurice Gibb, Gunnar and Matthew 
Nelson of, um, Nelson and piano-playing 
Turkish sisters Giiher and Siiher Pekinel. Elvis 
also had a twin, Jesse Garon, who died at birth, 
as did Justin Timberlake's sister Laura. (Despite 
the names, none of the Ying Yang Twins, the 
Thompson Twins, the Cocteau Twins or Aphex 
Twin ever shared a zygote.) 

But rock's original terrible twosome had to 
be Lloyd and Floyd Armstrong, better known as 
the Armstrong Twins. Born in Arkansas in 1930, 
the traditional country duo—Lloyd on guitar, 
Floyd on mandolin—made their radio debut at 
age 5 and had their own show four years later. 
They toured the Texas and California circuits 
throughout the ‘40s, 'SOs and ‘60s before retir- 
ing from showbiz back in Arkansas, where Lloyd 
worked as a mechanic and Floyd a carpenter. 


| KNOW GUNS N’ ROSES AND MOTLEY CRUE WERE 
FEUDING FOR A WHILE IN THE 80S. WHO STARTED 
IT—AND DID THEY EVER KISS AND MAKE UIP? 


ZACH RODRIGUEZ, LAS CRUCES, NEW MEXICO 


Actually, according to experts at Blender 
Beefwatch HQ, the hostilities never officially 


CALL ME CRAZY, BUT | DISTINCTLY REMEMBER 
MY OLD CASSETTE COPY OF MADONNA'S LIKE 
A PRAYER BEING SCENTED TO SMELL LIKE THE 
INSIDE OF A CHURCH. NONE OF MY FRIENDS 
REMEMBER THIS. WHAT GIVES? 


EM. WYLIE, NEW YORK CITY 


Original pressings of the Material Girl's fourth 
album, both on vinyl and cassette, were 
scented with patchouli, a tropical Asian herb 
whose fragrant oil is popular with both high- 
end perfumeries and stoners who don't want 
their curtains reeking of ganja. According to a 
Warner Bros. rep, "She wanted to capture the 
scent of the '60s and the smell of the church." 
50 you aren't crazy, provided you spend Sunday 
Mass with a bunch of dirty hippies. 

Nor was Madge the first artist to get all 
olfactory on your ass. Early copies of “Strawberry 
Letter 23," a 1977 single by R&B duo the 


i YOU SEND QUESTIONS, WE GET ANSWERS. WHO LOVES YA, BABY? | 


TERRENCE FARHAD), ANAHEIM, CALIFORNIA 


Sorry, dawg. That lighter-raising clas- 


ended—making it the only Axl Rose project 
more drawn out than Chinese Democracy. 

The squabble began, as the great ones 
always do, with a minor skirmish that bal- 
looned out of control. At notorious Hollywood 
rock club The Cathouse in 1989, GN'R guitarist 
Izzy Stradlin made the decidedly unchivalrous 
move of hitting on the then-wife of Motley 
singer Vince Neil and, when she balked, kicking 


Madonna prays the 
world will forget her 
Vanilla Ice booty call. 


Brothers Johnson, were scented to smell like the 
titular fruit; Stevie Wonder's Journey Through 
the Secret Life of Plants smelled like flowers. 
The debut album from ‘70s power-poppers the 
Raspberries featured a scratch-and-sniff rasp- 
berry sticker on the cover. And original U.K. ver- 
sions of Jamaican reggae star Peter Tosh's 1978 
Bush Doctor LP also included a sticker, carrying 
the unmistakable aroma of another type of herb. 
(Cough, cough.) 


sic—about a small-town girl livin’ in a lonely 
world and a city boy from South Detroit, for 


the uninitiated—was co-written by Journey 
singer Steve Perry, keyboardist Jonathan 
Cain and guitarist Neal Schon; Jackson had 
nothing to do with it. But here's the likely 
source of confusion: Everyone's favorite 
Ido! judge not named Simon or Paula was 
once part of the Journey family. Before 

his career as a Grammy-winning producer 
and A&R exec, Jackson was a sought-after 
bassist-for-hire who played with everyone 
fram Bruce Springsteen to Mariah Carey to 
Celine Dion—including 
a less-than-memorable 
stint with Journey dur- 
ing 1986's Raised on 
Radio tour. Hey, at least 
he never danced with a 
cartoon cat, 


} Randy Jackson, shortly 


before an F-14 Tomcat 
landed on his head. 
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her in the stomach. Neil, who was white-water 
rafting at the time, took umbrage at this, and 
expressed his displeasure at the VMAs a few 
weeks later by socking Stradlin in the face. 
Then things got interesting. In an unchar- 
acteristic outburst of loyalty, Rose launched 
a full-on media offensive, accusing Neil of 
throwing a sucker-punch and dissing the 
rest of the Crue, even though their early sup- 
port had helped break GN'R in the first place. 
The Bandana'd One also started challenging 
Neil to meet, junior-high style, at various L.A. 
landmarks (the Tower Records parking lot, the 
Venice boardwalk) to settle things like gentle- 
men; Neil, meanwhile, went on MTV and pro- 
posed a three-round bout at the L.A. Forum. 
Unfortunately for rock history the two never 
got around to, you know, actually hitting each 
other. And an announced joint show in Dublin 
this month was called off when the Crile's 
management claimed oh-so-conveniently (and 
OK, maybe truthfully) that it was “never con- 
firmed.” Bwok-ba-bwok-bwok! [eso] 


YOUR QUESTIONS 


Ask Blender, 1040 Sixth Avenue, 22nd floor, 
New York, NY¥Y10018 


E-mail: askblender@blender.com 


Please include your first and last name, your 
hometown and your state or pravince. 
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ON SPEED-DIAL: SO WHY BOES BASSIST/PINUP 
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- KEEP THREATENING TO BREAK UP THE BAND?-~ 
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SHOES BY BATHING APE, VANS AND CONVERSE. 
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A MONTH Wid so ago, 26-year-old Pete 


Wentz—child ofa posh Chicago suburb, bass- 
ist and lyricist for multiplatinum pop-emo 
sensation Fall Out Boy, unwitting Internet 
nude model—was finishing a typical Sunday 
night in Los Angeles. His band had just played 
a raucous surprise show ata tiny punk clubin 
Anaheim—driving the hordes of rabid ado- 
lescents into an impressive, if by now famil- 
iar, frenzy—and, after devouring a late-night 
snack at a diner, Wentz was alone, walking 
back to his hotel on Sunset Boulevard, hood- 
ed sweatshirt pulled tight to protect his spiky 
black hair from the rain. It was well past three 
in the morning when the giant SUV with tint- 
ed windows pulled up alongside him. 

“Hey,” said the large man in the driver's 
seat. Wentz tried to ignore him but the man 
persisted. “Hey!” he shouted, louder now, 
“Where did you get your hoodie?” 

Wentz froze, perhaps pondering the iron- 
ic perfection of a rock star getting jacked for 
a sweatshirt at three in the morning in West 
Hollywood—even if the sweatshirt in question 
was a bright pink, camouflage-speckled num- 
ber from Bathing Ape that retailed fora couple 
of hundred dollars. Rattled, he stammered out 
the name of the boutique where he had made 
the purchase. Suddenly a growly, strangely 
familiar voice emanated from the back of the 
SUV. “Yo!” said the voice. “You're that dude! 
| hate rock bands, yo, but I love yours! Get in 
the car!” 

And that was how self-described “shit- 
ty, dirty boy” Pete Wentz got a four-block ride 
home from Ja Rule atthree in the morning. (Ja 
offered to take him to an afterhours shindig in 
the Hills, but Pete passed, claiming that “Every 
time I walk into one of those hip-hop parties, 
it’s like the record skips and everyone stares.”) 

Strange though it may sound, wee-hour 
carpools with rappers—or at least events of 
an equally head-scratching nature—have 
become the norm for Wentz and his three 
bandmates after a year that saw them go from 
Warped Tour headliners to arena-rocking pop 
stars. On the heels of their multiplatinum sec- 
ond album, From Under the Cork Tree, Fall Out 
Boy—Wentz, singer-guitarist Patrick Stump, 
guitarist Joe Trohman and drummer Andy 
Hurley—are the first of the much-hyped emo 
invasion acts to actually storm the Top 40, not 
just MySpace.com Top 8s. The reason isn't 
rocket science: Radio hits “Sugar, We're Goin 
Down” and “Dance, Dance” have choruses for 
days—and, despite the references to notches 
on bedposts and broken hearts, you don’t have 
to be a teenage girl to sing along. 

No one has made more hay of their tri- 
umph than Wentz, the band's unquestioned 
breakout star and de facto leader. In the past 
year, Wentz has become phone buddies with 
his label boss, Jay-Z, and received one-armed 
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bro-hugs from hip-hop luminaries ranging 
from Kanye West to Fat Joe. He's done a guest 
turn on teen soap One Tree Hill, watched his 
love life become the subject of near-constant 
Internet chatter and jumped headfirst into 
moguldom, launching a label (Decaydance, 
home to Las Vegas dancepunks Panic! At the 
Disco) and a clothing line (Clandestine Indus- 
tries, purveyors of the finest in white belts 
since 2004). He’s even had a near-death expe- 
rience—Wentz was treated in 2005 foran over- 
dose of the anti-anxiety medication Ativan (he 
prefers not to labelita suicide attempt because 
that would call more attention to it, instead 
claiming he just “wanted to go to sleep”). 


All this headline-grabbing and perso- 
na-pushing is fine if not normal for contem- 
porary pop-punk, which models its behav- 
ior on the gleeful capitalism of hip-hop rath- 
er than the anti-corporate rage of a generation 
ago. But Pete Wentz isn’t the lead singer of Fall 
Out Boy—he doesn't even write a note of the 
music. All those duties fall to 22-year-old, pub- 
licity-adverse Patrick Stump, a self-taught pop 
savant who worships at the altars of Prince 
and David Bowie and constructs the clever, 
heartbreak-soaked lyrics out of scraps of paper 
handed to him by Wentz. 

In person, the soft-spoken, cherubic 
Stump seems to hail from an entirely dif- 
ferent planet than Wentz. Stump has a dry, 
understated sense of humor, refuses to speak 
between songs at concerts and is happiest 
with his giant headphones clamped over his 
ears and ProTools fired up on his laptop. “I get 
really annoyed with photo shoots and inter- 
views and handshakes,” says Stump. “I’m a 
musician; God forbid I actually have time to 
make music.” As for the sweet and self-effac- 
ing Trohman and the quiet, politically mind- 
ed Hurley, they seem content just to be along 
for the ride. 

For any other band, this sort of pub- 
lic imbalance would spell doom. Somehow, 
though, Fall Out Boy thrive with one of the 
most complicated divisions of power since 
the Treaty of Versailles. “In all truly success- 
ful bands, everyone has a job to do,” says Fall 
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“You don't have to be skinny 
and beautiful—you’ve just 
gotta have charm and 
personality, baby. Anda 
good pair of heels.” 
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The world looks very different through the eyes of a mime. And there isa | 
wisdom that comes from years of observing our world in silence. From the joy 
that fills his heart when a child smiles to the passive cruelty of being ignored 
and disregarded. He has experienced the best and the worst that the human spirit 
has to offer. His mime heart is tinged with melancholy, as it fills with words 
that will never be uttered. And he is left waiting, searching for a glimmer of 
hope that he will one day live among us as an equal, a friend. 


OTHER ARTISTIC EXPRESSIONS, LIKE THIS | IMAGINE THE PAIN OF BEING 
POETRY WRITTEN BY A MIME, GIVE US A FILLED WITH WORDS THAT CAN 
PEEK INTO A TORTURED SOUL. NEVER BE UTTERED. 


But how can this wealth of knowledge be shared? How can we open the mime’s heart 
and allow the flood of wisdom to wash over us? We can with the Virgin Mobile 
Switch_Back messaging phone. For the first time in recorded history we can talk 
to a mime. We can finally unlock the secrets that lie beneath the layer of white 
paint that once divided us. We can allow him to enlighten us with knowledge and 
wisdom that comes from seeing ourselves through his eyes. Together we can achieve 
the empathy to see the person under the beret. Together we can open our hearts. 
And together, we can BRIDGE THE GAP BETWEEN MAN AND MIME. 


INTRODUCING THE NEW 
SWITCH_BACK MESSAGING PHONE 
WITH EASY TEXTING. 

NOW YOU CAN TALK TO A MIME! 


With picture messaging, 

preloaded Mobile AIM” service and 
no long-term contracts, it’s the 

perfect way to make a difference. 
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JOIN US at virginmobileusa.com 


One free month of Mobile AIM’ service when you purchase and activate your Switch_Back and register for Mobile AIM" service 
by 6/17/06. AIM is a registered trademark of AOL LLC. The AIM logo is a trademark of AOL LLC. VIRGIN, the Virgin signature 
lego, VIRGIN MOBILE and the Virgin Mobile logo are registered trademarks of Virgin Enterprises Ltd. and used under license. 
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Pete Wentz: not 
afraid to rock—but 
really afraid of mice. 
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Out Boy’s A&R man, Rob Stevenson. “Fall Out 
Boy is unique because they have two front- 
men: Patrick, the guy who writes the music, 
and Pete, the guy who does the interviews. 
They can accomplish twice the work as a nor- 
mal band, and I really think one couldn't sur- 
vive without the other.” In a pop landscape in 
which users clamor to “befriend” their heroes 


on social-networking sites and musicians are 
expected to log countless post-show hours 
counseling their sensitive young devotees, 
Wentz’s out-there lifestyle is just as important 
as Stump’s songwriting knack—and lucki- 
ly both are 100% satisfied with their roles. “I 
don’t know if my contribution is recognized, 
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PETE WENTZ’S FIVE 
FAVORITE 


the bass around my neck and HING it. 
Problematic when | get an amazing rug burn around 
my neck from the strap.” 


internal organs shake.” 


of the bass. Mostly it’s 
gross—rusty and sweaty (have your tetanus shot 
current).” 


of the bass across the 
room. Looks sweet when it goes right. Like watching 
a car crash in slow motion when it goes wrong.” 


the ‘Electric Chair.’ You just make your entire body 
super-fast. One time | did it and my bass hit 

me right in the face. My orthodontist just shook his 

head at me.” 
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and I don’t care,” says Stump, 

clearly exasperated by the ques- 
tion. “I know what I do and I’m 
busy doing it. I’m not one of these 
guys who sets out to take charge of 
things. That's how Pete is: He’s a 
born leader.” 


HEN BLENDER MEETS up with 


the “born leader”—and his willing 
charges—backstage at The Tonight 

Show in Burbank on a rainy Mon- 

day morning, Wentz’s hood is again 

pulled tight against his face and he 

seems subdued, perhaps still regret- 

ting his decision to bail on Ja Rule's 
shindig the night before. “OK, I did call 
everybody,” he admits, “because you 
know, if the band went with me, I would def- 
initely have gone. But the truth is, I probably 


shouldn't roll by myself toa hip-hop afterparty 
ina pink hoodie.” 

It’s no surprise that none of Wentz’s band 
members jumped at the chance to accompany 
him. Anyone entering the two dressing rooms 
would be hard-pressed to win a game of “spot 
the platinum pop stars”: Stump bolts him- 
self to his laptop, listening to R&B (labelmate 
Ne-Yo is a new favorite) and eBaying sound 
equipment for the home studio he’s building. 
Trohman shows off a fresh tattoo, frets about 
his chances of being buried in a Jewish cem- 


etery and texts his girlfriend back in Chica- 
go. Hurley—with none of his beloved comic 
books in sight—settles for a thousand-yard 
stare. The only nods to their exploding bank 
accounts are flashy BAPE sneakers on sever- 
al feet, an occasional gold grill (purchased at 
Paul Wall’s TV Jewelry during a stopover in 
Houston) anda pair of Dolce & Gabbana specs 
on Hurley. All members of Fall Out Boy are 
straight-edge (save for Trohman, the occasion- 
al pothead), so any backstage hijinks are left to 
the assorted crew and hangers-on: They're the 
ones who prank each other with face graffiti 
during ill-advised naps. 

The factthat sucha prominent TV appear- 
ance engenders as much excitement in the 
band as yardwork speaks to the type of 2006 
they're having. After attending the Grammys 
(where they lost Best New Artist to John Leg- 
end), Fall Out Boy launched a massive arena 
tour (dubbed, in typical Wentzian fashion, 
Black Clouds and Underdogs) with fellow 
study-hall heartthrobs Hawthorne Heights 
and the All-American Rejects. The group 
have even started to swagger a bit, doing 
near-clichéd rock-star things like releasing 
a “deluxe” version of Cork Tree and filming a 
ludicrous, “Thriller’-esque video for “A Lit- 
tle Less Sixteen Candles, A Little More “Touch 
Me” that features Wentz asa karate-chopping, 
backflipping, do-gooder vampire. 

But despite the glitz, it’s been a rough few 


weeks for Wentz. During what should be + 
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[ FALL OUT BOY ] 


the happiest, most gratifying time of his life, 
he’s compared his oft-discussed love life to 
“the Green Zone in Iraq” (i.e., full of warring 
factions and “mixed results”) and found him- 
self dragged down into endless Internet beefs, 
including a particularly public spat with for- 
mer friend Christopher Gutierrez (viewable 
at http://askheychris.livejournal.com). He's 
become a polarizing figure to online yentas 
who seem to delight in alternating between 
building him up and tearing him down; cele- 
brating him for his openness and then crying 
foul the minute he doesn’t stop to hug them 
after every show. “One person’s comment in 
their stupid, shitty LiveJournal will keep me up 
all night,” he fumes. “People don't realize it, 
but I will read itand I will be affected by it.” 

Nothing hit Wentz harder than the naked 
pictures that surfaced in March—an incident 
that all associated with the band seem desper- 
ate to move past. Yet in retrospect, it’s almost 
too perfect: What other fate could befall an 
emo sex symbol? The images—self-portraits 
of a solemn-looking Wentz standing in front 
of a (yikes!) Morrissey poster, penis in hand— 
were meantfora (now ex-) girlfriend, butwhen 
an enterprising soul hacked into Wentz’s Side- 
kick account (Wentz says someone figured out 
his security question—“What street did you 
grow up on?”), the images were quickly every- 
where. Like, everywhere everywhere. Gossip 
sites. Gay porn sites. VH1. 

“Iwas in Chicago and started getting texts 
from people saying I was naked on the Inter- 
net,” he explains, “and | got in a fender-bend- 
er because I was looking and freaked out.” 
Humiliated, Wentz retreated to his parents’ 
house, informed his manager 
the band was done and turned 
his phone off for two days. Even- 
tually, though, he calmed down 
and learned to laugh about it. 
“The alternative-media guy at 
Island called me and said | was 
the second-most searched image 
on Yahoo, after the war in Lraq— 
which I guess says something 
good about the American people.” 

While his bandmates decry the 
quality of the fruit roll-ups at NBC 
studios, Wentz attempts to put the 
penis incident in perspective: “It's 
fuckin’ embarrassing, but it’s my 
fault. I definitely polarize people. 
People either love Fall Out Boy to 
death—they would die for us—or 
they absolutely hate us.” He sighs. 
“Honestly, I think it would be really hard to be 
in a band with me. There’s just this massive 
amount of turbulence, and you never know 
what the fuck’s going on.” 

Stump—not surprisingly—doesn’t pay 
all that much attention to the maelstrom sut- 
rounding his bassist. As to whether it’s hard 
being in a band with Wentz now that he’s 
famous, the ever-affable Trohman is blunt: 
“First off, ifanyone thinks that dude’s become 
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FALL OUT BOY MAY BE THE MOST SUCCESSFUL BAND NAMED AFTERA SIMPSONS rererence. 
BUT THEY'RE NOT THE ONLY ONE 
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NOISELAND ARCADE 


Side project of the Melvins’ Buzz Osborne and Tool's 
Adam Jones, named after Springfield's preteen hangout 
of choice 


| VOTED FOR KODOS 


Madison, Wisconsin, ska-punk quintet named for one of 
the aliens who star in each season's Halloween episode 


EVERGREEN TERRACE 


- Five-piece Jacksonville, Florida, metal band christened 
after the Simpsons’ home address 
\L. (DADDY'S SOUL DONUT 


Defunct Princeton, New Jersey, band from the mid-'90s 
named after the donut Homer sells his soul for 


JEBEDIAH 


Australian rock band once signed to Sony, named after 
the founder of Springfield 


THE CANYONEROS 


South Carolina country-rock band named after the only 
SUV endorsed by Krusty the Klown STEVE KANDEL! 


an asshole, I’ve been friends with him forever 
and he’s always been an asshole.” He laughs 
and shakes his head. “He’s not cocky cause of 
the band. He’s cocky ‘cause he’s Pete Wentz.” 


mette, an idyllic, prosperous community on 
the tony North Shore of Chicago. The North 
Shore served as the setting for many of John 
Hughes's most obsessed-over ‘80s teen com- 
edies, but for Wentz—the oldest child ofa cor- 
porate lawyer turned law professor and a pri- 
vate school admissions dean—it was “fuck- 
ing mundane.” Wentz, a former high-school 
soccer star who traded cleats for the cult of 
Morrissey, was a notorious scenester in the 
world of suburban hardcore, infamous for 
the numerous groups he would create and 
disband in the course of a month and for his 
outsized ideas. Bored and disillusioned by the 
reactionary nature of the scene, he hooked up 
with the much younger Trohman, a Jew-fro’d 
shredder, and Trohman’s friend Stump, aself- 
described “geek” and “punk tourist.” Stump’s 
father works in association management but 
harbored musical dreams that he passed on 
to his son; growing up, Stump assumed all of 
the songs his father played on the acoustic gui- 
tar were originals, leading to 
embarrassing situations when 
Stump heard Eagles songs 
played on the radio and credit- 
ed them to his dad. Hurleya shy, 
tattooed drummer from outside 
Milwaukee who knew Wentz 
from years of basement shows, 
joined later. 

The goal was to have fun, 
maybe find a way to deny adult- 
hood for a few years. The shows, 
then as now, were sloppy, more 
about enthusiasm than precision. 

The name, a comic book charac- 
ter from The Simpsons, was a joke, 
shouted bya fan at an early gig. But 


PNR) @ formed in 2001 in Glenview, 


not far from Wentz’s hometown of Wil- 
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CUERVO, 
MEET COLA. 


[ FALL OUT BOY ] 


their pop hooks, emo lyrics 
and punk touring ethic quick- 
ly pushed them past indie 
label Fueled By Ramen (home 
of 2003's gold Take This to 
Your Grave) and onto Island, 
where things exploded. “All 
of a sudden you go into this 
room and there’s a bunch of 
dudes dressed like your dad,” 
Wentz says, “and you're like, 
wow, these are the 
guys in charge of my 
life.” Trohman agrees. 
“Things went from a 
nice size to retarded,” 
he says. 

While the three 
other members of the 
band have adjusted to J 
fame—they've bought | 
houses in Chicago and " 
Milwaukee and are either 
seriously involved with a girlfriend (Stump, 
Trohman) or seriously not (Hurley)—Wentz 
still lives in his parents’ sprawling house, with 
Transformers littering the floor and Cure post- 
ers lining the walls. Heclaims he’s planning to 
move out soon (“regular human beings live on 
their own when they're 27 years old”) and that 
despite all the drama, his always shaky mental 
state has actually improved. “I feel OK going to 


“WHEN PEOPLE 
COME UP TO ME 
AND SAY, ‘FALL 
OUT BOY SAVED 
MY LIFE,’ MY 
ONLY RESPONSE 
IS THAT FALL OUT 
BOY SAVED MY 
LIFE, TOO.” jpetewenrz 
sleep knowing who I am these days,” he says. 
“And it’s been good seeing a psychiatrist. But 
part of the psychosis is that I want to stay this 
way because it’s the only way people know 
me.” He laughs. “Sometimes it feels wrong to 
feel OK.” Before things get too Dr. Phil, Wentz 
flashes his smile as well as his remarkable 
business savvy: “Any band that creates a cult- 
like following requires the kids to empathize 
with somebody talking about their flaws,” he 
says. “When people come up to me and say 
‘Fall Out Boy saved my life,’ my only response 
is that Fall Out Boy saved my life, too.” 


WA aig watching Fall Out Boy per- 


form and compare neck tattoos with Rosie 


little Pete hit 
the Internets. 


—— 
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O'Donnell on Leno, Blender rejoins 
the band at the Los Angeles Memorial 
Sports Arena, where talk turns toward 
the future. Wentz and Stump have 15 “soulful” 
demos ready to goand plan to record them this 
summer with Cork Tree producer Neil Avron 
and (wait for it) smooth R&B balladeer Baby- 
face, anod to Stump’s true musical leanings. 
“Patrick is the real deal,” says Babyface. “He's 
an all-the-way, full-service musician and writ- 
er.” The decision to release a new album only 
a year removed from their breakthrough is 
another sign that FOB know their audience 
well. “If you go away for too long, people are 
bound to forget about you,” says Trohman fer- 
vently. “When I was between 14 and 16, I'd be 
into one band this week, another band that 
week. I was fickle as fuck.” 

Luckily foranyone witha financial stake in 
the band, quietly disappearing doesn’tseem to 
bein Pete Wentz’s genetic makeup. As he bolts 
from the dressing room to schmooze a few 
more Hollywood types and squeeze in a radio 
interview or two before showtime, it becomes 
clear that it just might be his constant hoover- 
ing up of attention that allows the rest of his 
band to flourish in peace. Pete being Pete can 
be entertaining for some and ridiculous to oth- 
ers, but it’s essential to Fall Out Boy’s career. 
And for the man himself? Does he ever get 
tired of being Pete Wentz? 

“My biggest dream is to move to Nebraska 
and marry somebody super regular and disap- 
pear,” he says earnestly after playing to16,000 
screaming fans who hang on to his every word 
from the stage like gospel. 

Blender tries to not to bust out laughing: 
Give up the cameras, the girls... Jay-Z's phone 
number? 

“OK,” he grins. “It’s a fantasy. I could 
never give up my life.” He chuckles. “Even if 
my life includes going to the movies and hav- 
ing some guy yell ‘Sugar, We're Goin Down” 
is the shittiest song I’ve ever heard!’ and I’m 
like, “Yo, let’s hear your fuckin’ single, douche- 
bag!” He shakes his head in wonder at it all 
and gestures to himself. “I mean, sometimes 
a dude just wants to see a movie!” [seve] 


INTRODUCING NEW CUERVO BLACK. Fas - 
A SIGNATURE BLEND OF OAK-AGED TEQUILA THAT 
HAS A SMOOTHER, MORE MATURE TASTE. 
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KANYE WEST 


WHAT WERE YOU DOING FIVE YEARS AGO? 

Trying my best to get on. Selling beats to peo- 
ple who could come up with the money— 
$500 here, $1,500 there. Not really enough 
to pay rent some months. 


COULD YOU ENVISION THE KIND OF SUCCESS YOU'RE 
ENJOYING TODAY? 


Back then | was more or less delusional, 
walking into record companies shouting 
“I'm gonna be bigger than Michael Jackson!” 
But yeah, Gad definitely had a plan for me. 
When I was starting off in Chicago, I want- 
ed to be considered the best Chicago pro- 
ducer. Then when | was the best producer 
in Chicago, I wanted to get to the Jermaine 
Dupri level, Now I've gotten to that level, but 
there's always other frontiers, You know, the 
Quincy Jones level. It's not blasphemous to 
say, “I want to make an album better than 
Songs in the Key of Life” or “I want to be a bet- 
ter producer than Quincy Jones.” 


MAYBE YOU SHOULD GET TOGETHER WITH MICHAEL 
JACKSON AND PRODUCE HIS COMEBACK ALBUM. 


Yeah, I've heard rumors of that, 


WOULD YOU 00 1T? 
Ummm ... 1 don’t know. | mean, I'm not 
going to say no to Michael Jackson. 


YOU MUST APPROACH YOUR WORK A BIT DIFFERENTLY 
NOW THAT YOU'RE SO BIG. 


At the end of the day I think of myself as a 
pop artist, like Takashi Murakami or Andy 
Warhol, who sample pop culture and put 
their twist on it. On the other hand, because 
I want to be a really credible musician and 
producer, | have to come with songs that 
really work, which is hard sometimes. “Gold 
Digger” was right on that cusp. There was a 
time I was unsure about it, 


“GOLD DIGGER"? REALLY? DID YOU THINK THAT THE 
BEAT WITH THE BIG RAY CHARLES SAMPLE WAS TOO 
OBVIOUS? 


[ mean, yeah, itwas alittle obvious. But when 
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IN THE HALF-DECADE OF BLENDER'S 
EXISTENCE, NO FIVE PEOPLE HAVE 
INFLUENCED MUSIC MORE THAN THESE 
TITANIC TALENTS. AT LEAST, NO ONE WE WERE 
ABLE TO GET ON THE PHONE ... 


( Musician/Producer ) 


A-Trak put the scratch on it, I said, “OK, this 
is real hip-hop." 


WHAT 00 YOU THINK OF HIP-HOP NOWADAYS? 

There are fewer good albums coming out 
now. That's a scientific fact. There used to be 
10 good albums coming from one borough. 
Now you're lucky to getio good albums from 
one state or whatever. | particularly love 
Atlanta hip-hop right now. Snap music. It 
brings it back to where hip-hop comes from: 
drums, bass, lyrics. And my favorite rapper 
these days is Lil Wayne. That'd be fresh ifyou 
put that in the interview, 


YOU SEEMED TO TAKE IN STRIDE LOSING THE BIG 
AWARDS AT THIS YEAR'S GRAMMYS. BUT DID YOU 
FREAK OUT AFTERWARDS? THROW A DELI TRAY? FIRE 
SOMEBODY? 

| was kind of grateful, actually, because it 
gives me something else to do. When I was 
making Late Registration | used to tell [co-pro- 
ducer] Jon Brion, “Yo, get ready to win Album 
of the Year, we're gonna win Album of the 
Year.” And now that it didn’t happen—it’s 


OCTOBER 23, 2002 
West suffersa broken jaw fromacar accident 
that will serve.as the inspiration for his first sin- 
gle on The College Dropout, “Through the Wire.” 
AUGUST 30,2005 

Releases his sophomore album, Late 
Registration, which sells 860,330 copies 

in its firstweek and spawns eight Grammy 
nominations. 


SEPTEMBER 2, 2005 

During a telethon for Hurricane Katrina victims, 
West abandons script, delivering a politically 
charged speech culminating in the catchphrase 
“George Bushdoesn't care about black people.” 


like, “OK, let’s get back to the studio.” And 
since my album's not gonna drop this year, 
I'm going to try to make sure that Common 
wins Rap Album of the Year next time. 


YOU'RE WORKING ON A COMMON RECORD NOW, 
RIGHT? 


Yeah. Beat-wise, about half ofit’s finished. 


AND ...? 

Aw, man. If can make the first actual Kanye 
statement of this interview, it's so clearly 
going to annihilate everything in its path. It 
will strike fear in listeners. For me, someone 
witha meek personality, walking around with 
his pink Polos—I mean, | come to the studio 
and I feel like a complete monster, like Mike 
Tyson. I’m here to straight rip people's heads 
off. [do this shit with a vengeance. | put outa 
song and | say to myself: “Pharrell, you hear 
that?” As far as producing goes, I'm always 
trying to impress Andre 3000 and Pharrell. 
And as far as rapping goes, I’m always trying 
to impress Jay-Z. 


50 WHEN IS THE NEXT KANYE WEST ALBUM COMING? 

Maybe next spring. Now I’m writing on some 
remixes, getting back in the zone. Have you 
heard the Ghostface song “Back Like That"? 
| did a remix of that. On that | say [starts rap- 
ping]: “Quince told me it'll be OK/I'm so sick 
like Ne-Yo say/I'm laid back like neo-soul/ 
| holler back at this creole ho/... She never 
told me n-o, so/We hit the spot to chill, with 
the Fuki grill/She ordered Kobe beef like 
Shaquille O'Neal/Second | stepped in, the 
whole room gets still/I don't know how to 
put this, but I'm kind ofa big deal...” 


THOSE ARE A FEW GOOD BARS, THERE. 

[| mean, I hit them with a line from 
Anchorman! “] don’t know how to put this, 
but I’m kind ofa big deal.” Anchorman? Shit. 
And: “She ordered Kobe beef like Shaquille 
O'Neal”? That has to be the line of the year! 
JODY ROSEN 


FARY RICH ARDSON/CP! 


ANDY WARHOL. 
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IN THE LAST FIVE YEARS, YOU'VE RELEASED A HALF- 
DOZEN BELOVED RECORDS, BEEN HAILED AS “THE 
NEW DYLAN" AND MAYBE-SORTA DATED WINONA 
RYDER. TO ALOT OF PEOPLE, YOU'RE THE FACE OF 
INDIE ROCK. DO YOU THINK AT ALL ABOUT YOUR 
PLACE IN POP MUSIC? 


| think more about my label and my friends’ 
bands. I feela very strong bond for musicians 
in general. Working, traveling musicians are 
a special kind of people. It’s different than 
being a pop or hip-hop star. I believe in live 
music as an art form. Even though there are 
a lot of advantages to technology, it’s impor- 
tant for people to still see music being played 
in a room. That's a magical experience—at 
least it is for me. 


DO YOU LISTEN TO MUCH HIP-HOP? 

I do. I like Nasa lot. I like Kool Keith and MF 
Doom. | tend to pay a lot of attention to lyrics 
in whatever genre. Hip-hop is so lyrics-cen- 
tric, and it’s great that it's become as popular 
as itis. More than any other music, it’s poetry 
set to music. More than folk music, for sure. 


THE INTERNET HAS TRANSFORMED POP MUSIC IN THE 
LAST FIVE YEARS. AS SOMEONE WHO OPERATES HIS 
OWN LABEL AND PUTS OUT HIS OWN RECORDS, YOU 
MUST HAVE FELT THOSE CHANGES ACUTELY. 


| can’t imagine running a label without the 
Internet. | mean, mail order? It’s soamazing 
how the web levels the playing field. Before, 
you had to buy into certain institutions to 
promote your music—radio and MTV and 
whatever else. Nowit'sa total democracy. It’s 
a pretty great invention, the ol’ Internet. 
PRE-INTERNET, A MUSICIAN OF YOUR LEVEL OF STAR- 
DOM MIGHT HAVE BEEN SOMEWHAT INSULATED FROM 


HIS FAN BASE. THE INTERNET MUST HAVE CLOSED 
THE GAP. 


At the risk of sounding heartless, I don’t real- 
ly want that much contact with fans. I’ve 
never had a MySpace or a Friendster page. 


“’M NOT A CRAZY 
CONSPIRACY 
THEORIST, BUT I'M 
SURE THERE'S 
AFILE ON ME 
SOMEWHERE.” 


| have e-mail, that’s it. | don’t have enough 
time to even talk to my friends or loved ones, 
let alone a bunch of strangers. I feel like my 
role in my relationship with my fans is just to 
make the best music I can. 


DO YOU OWN AN IPOD? 

I do. | just got a new one, because mine just 
made that frown face. I didn’t know what to 
do! I personally love iPods, since I love music 
and I’m never inthe same place for very long. 
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Conor Oberst 


“No, | won't 
play ‘Rainy Day 
Women.” 


I’m terrible at collecting anything. I lose my 
clothes all the time. Anything I have, I pret- 
ty much leave behind someplace. I remem- 
ber carrying cases of CDs on tour, whatadrag 
it was. 


YOU'VE BECOME ONE OF MOST HIGH-PROFILE 
PROTEST SINGERS OF THE POST-SEPTEMBER II ERA. 
WHERE WERE YOU ON 9/11? 

[ was in Omaha that morning. I remember 
the phone just kept ringing. I said, “Who's 
calling me this early?” My friend said, “I've 
got to come pick you up, you've got to see 
this.” I didn’t have a TV at the time. To make 
it more surreal, a week later we had studio 
time booked for [Bright Eyes side project] 
Desaparecidos. We'd been writing all these 
songs about the downsides of America and 
consumerism [Read Music/Speak Spanish), 
really the most social-political stuff I'd ever 
worked on. | was hesitant about it anyway, 
and after 9/1 happened | said, “Should we 
really be making this record?” But then it 
sort of dawned on me: I realized that, as an 
American, this is the absolute best thing 
to do: to speak my mind and create my art 
without fear of what some people are going 
to think about it. Whatever activism I’m 
involved with, that was the beginning of it. 


( Singer-songwriter, Bright Eyes ) 


HAVE YOU EVER THOUGHT THAT SOMEONE MIGHT BE 
TAPPING YOUR PHONE? YOUR ANTI-BUSH DIATRIBE, 
“WHEN THE PRESIDENT TALKS TO GOD," MUST HAVE 
BEEN ENOUGH FOR THE FBI TO OPEN A FILE ON YOU. 

| think about it all the time. I’m not a crazy 
conspiracy theorist, but I’m sure there's a 
file on me somewhere. I'm obviously not a 
threat. | mean, I’m a folk singer, you know? 
They've got much bigger things to worry 
about, hopefully. Jopyaosen 


MAJOR MOMENTS 


AUGUST 13, 2002 

Bright Eyes release Lifted or the Story Isin 
the Soil Keep Your Ear to the Ground. Critics 
gush, editors hurry Omaha-is-the-Next- 
Seattle stories. 


APRIL 28, 2003 

Oberst enters the indie-rock pantheon when he 
is photographed in People magazine kissing seri- 
al musicianist Winona Ryder. 

MAY 2, 2005 

Performs incendiary anti-Bush anthem “When 
the President Talks to God” on The Tonight Show 
with Jay Leno. 


ART -# COMMERCE 


Music lives here 


We're the place you'll find tons of devices like MP3 players and car stereos. The place with a massive selection of CDs. 
The place with music you won't find anywhere else, like Renegotiations: The Remixes. This exclusive CD features 


7 songs remixed from The Black Eyed Peas’ last album, Monkey Business, also available in store. 


[ THE INCREDIBLES ] 


WAS AMERICAN IDOL EVEN A GLIMMER IN ITS DADDY'S 
EYE BACK IN 2001? 


Actually, that was the year we were holding 
auditions for the first [dol show, called Pop 
Idol, here in England. The original idea for 
Pop Idol, though, came to me in 1998, and 
interestingly, I’d conceived of it as being 
Internet-driven, where people would sub- 
mit their auditions via broadband, and then 
the best of them would perform live. But in 
1998 the Internet was still a bit clunky, and 
it was too hard technically to make that hap- 
pen. And soI thought, “Well, let’s hang on to 
this as a television idea.” 


WAS IT DIFFICULT CONVINCING NETWORK EXECU- 
TIVES OF THE COMMERCIAL POTENTIAL OF IDOL? 


It was relatively easy in the U.K. Itwas much 
more difficult to sell in America, which sur- 
prised me, but there had been this show on 
the WB called Popstars, which hadn't done 
well. It was essentially a documentary about 
the making of a group, and it lacked all of the 
energy and fun of Pop Idol, which went on 
to be American Idol. Oddly enough, the judg- 


SEETHER EEE RHETT ERROR EERE EERE EERE ESE R HOHE REE 


IT’S MADE FOR 
CELEBRATION.” 
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ing element—where the judges are tough on 
the contestants—was a Popstars idea. Those 
judges were cruel. More cruel than Simon 
Cowell, believe it or not. 


YOU WERE A VERY SUCCESSFUL MANAGER IN THE 
U.K., MOST NOTABLY AS THE MASTERMIND OF THE 
SPICE GIRLS. WHAT MADE YOU WANT TO SHIFT FOCUS 
AND CREATE AN AMATEUR-HOUR TALENT CONTEST? 


Funnily enough, Pop Idol wasn't primari- 
ly created as a TV show; it was created as a 
mechanism for meas a manager to find new 
artists who could become stars while forgo- 
ing conventional routes of promotion. Idol 
proved that you could launch an artist in an 
innovative way and sell millions of albums. 
And while initially people felt itwas just a fad 
or gimmick or tacky or uncool, as each year 
passes people have begun to recognize, actu- 
ally, this is clever. This is a clever idea and the 
music is actually good. 


IN SOME WAYS, IDOL'S UNCOOLNESS IS WHAT'S MOST 
RADICAL ABOUT IT. 


Yes. It’s inclusive. It opens its arms and says, 
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IMON FULLEF 


He's the nice 
Simon. 


aoe” 


“America, this is your show. Enjoy it.” And I 
think the music industry prior to Idol was a 
bit exclusive. It was kind of like, “This is the 
hippest and hottest band. To find out more 
about them, you've got to do a bit of work.” 
There’s a snobbishness about the music 
industry, or certainly there used to be. 


HOW DO YOU VIEW SIMON COWELL’S ROLE ON THE 
SHOW? 

I think he’s absolutely brilliant on American 
Idol. His role is one that existed prior to 
Simon {on Popstars], but what makes Simon 
unique is that he’s very knowledgeable about 
music. Plus he was with me from day one, so 
he understands the show's philosophy. 


LIKE EVERY GOOD VILLAIN, HE SEEMS TO REALLY 
RELISH THE PART, 


Exactly. To me, it’s like this: There are many 
actors who have played James Bond. The role 
is basically the same film to film, but some 
Bonds are better than others. And Simonisa 
very, very good James Bond. 


FROM YOUR PERSPECTIVE, WHAT DO YOU FIND 
DISTINCTLY AMERICAN ABOUT AMERICAN IDOL? 


That's easy to answer: It’s the joyous celebra- 
tion of success, the optimism, the embracing 
and championing of the winner. In England, 
people get caught up in it, but then the media 
will be negative and criticize. Americans are 
far more positive and optimistic. And that 
is the essence of American Idol, You can't 
be cynical and enjoy American Idol. 1 mean, 
maybe you can, but it’s not made for that. 
It's made for celebration. Last year’s winner, 
Carrie Underwood, came from Checotah, 
Oklahoma, literally a one-traffic-light town. 
She'd never been on a plane before. And 


I Creator and executive producer, American Idol ) 


now she’s a multimillionaire, play- 
ing arenas, selling three million 
albums. | mean, wow. That's the 
American dream. And it’s real. It 
happened. 


SPEAKING OF MULTIMILLIGNAIRES, WHAT'S 
A CONSERVATIVE ESTIMATE OF THE REVE- 
NUE THAT /JDOL HAS GENERATED? 


I get asked that all the time and | 
find it so hard to answer because 
.. where does it end? If you add up 
the advertisements sold, the records 
sold, the merchandise partners, the 
promoters and venues that promote 
our concerts ... | mean, it’s huge. 


FOX OWNER RUPERT MURDOCH MUST BE 
EXTREMELY FOND OF YOU. HAS HE EVER 
TAKEN YOU ASIDE AND WHISPERED, “IF 
THERE’S EVER ANYONE YOU NEED KILLED, 
JUST SAY THE WORD?” 


Well, the relationship with Fox has gotten 
better and better each year, | must say. And 
that could be due to the fact that they finally 
realized what a nice chap | am. 


THEN AGAIN, YOU COULD BE KIM JONG-IL, AND IF YOU 
WERE GENERATING THAT KIND OF MONEY... 


That's certainly true, too. I'd say that, figure- 
wise, you could be talking more than a billion 
dollars of revenue, even two—who knows? 
| think it would be astounding if we actual- 
ly knew. And I'd probably be upset, because 
I'd be thinking, hang on, I'm doing very well, 
but not as well as I should be. [Laughs] 


CAN YOU CARRY A TUNE, SIMON? 

[Laughs] I'd say | would possibly make the 
first cut from the original 100,000, but I’m 
not sure I’d make it onto camera. 


SO YOU'RE SOMEWHERE BETWEEN WILLIAM HUNG 
AND KELLY CLARKSON? 


That's a reasonable way to put it. cewGmarks 


JUNE||, 2002 
American Idol premieres on Fox. 


MAY 21,2003 

Ruben Studdard (who?) edges Clay Aikenin the 
Season Two finale. The episode is seen by 38. 
million viewers. 

FEBRUARY 8, 2006 

Idol first lady Kelly Clarkson tops the likes of 
Mariah Carey and Gwen Stefani to win two Gram- 
my awards. 
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FIVE YEARS AGO, THINGS WEREN'T QUITE AS SUNNY 
FOR GREEN DAY AS THEY ARE TODAY, WERE THEY? 


We were touring behind Warning, but there 
was a restlessness. We were accepting our 
career as “a career,” not as something that 
could inspire people. 

WAS THERE A MOMENT WHEN IT SEEMED THE BAND 
WOULDN'T BE TOGETHER MUCH LONGER? 

There were rumors I wanted to do a solo 
thing, but I'm in a gang. Breaking up was 
never an option. But we had some maturi- 
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“| CAN'T THINK OF 
ANYTHING BETTER 
IN LIFE THAN BEING A 
ROCK STAR.” 
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ty issues. We'd been in Green Day since we 
were 16. It was time for us to look at each 
other and recognize each other as men. 


SEEMS LIKE YOU PULLED IT OFF. WHAT'S THE SECRET 
TO HAVING THE BIGGEST CHART DEBUT OF YOUR 
CAREER MORE THAN A DECADE IN? 


We used to have a Johnny Ramone way 
of looking at our band—everything had 
to sound the same way or it wasn’t rock & 
roll. That’s immature. We had to recog- 
nize that it’s OK to be flamboyant, it’s okay 
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Singer-songwriter, Gre 


— 


to jump into different styles, as long as you 
lead with a sense of humor about yourself. 
With American Idiot, it was “Give me an A or 
give me an F.” Anything mediocre was not 
acceptable. 


WHAT HAVE YOU LEARNED AS A SONGWRITER IN THE 
LAST FIVE YEARS? 


[ had to break any rule that made me the song- 
writer I was. | learned to keep an open mind 
at all times, no matter how crazy the idea. The 
first crazy idea was making American Idiot a 
rock opera—it was like a Spinal Tap cliché. 
So we were listening to West Side Story. We 
were listening to Pink Floyd. We were listen- 
ing to new bands, from Linkin Park to Kanye 
West to Eminem, just jumping into culture 
full-steam. 


YOU GUYS UNDERWENT A SIGNIFICANT IMAGE 
CHANGE, TOO. YOU WEAR BLACK AND RED UNIFORMS 
NOW AND, NO OFFENSE, BUT YOUR HAIR HAS GOTTEN 
ALOT COOLER. CARE TO RECOMMEND A STYLIST? 


I’ve always been into showmanship. When | 
was 7, | would dress up in a tuxedo and sing 
“Satin Doll.” There’s a part of me that’s a total 
song-and-dance man. 


DO YOU FEEL MORE IN COMMON THESE DAYS WITHA 
HAWTHORNE HEIGHTS OR A U2? 


[ am really proud of our past, but to become 
an institution—as long as it’s on our terms 
and there’s a really creative pulse—that’s 
where we're headed. I can’t think of anything 
better in life than being a rock star. 


[ THE INCREDIBLES ] 


ONE OF THE GREAT THINGS ABOUT AMERICAN IDIOT 
WAS THE VIDEOS. BUT WHY DEVOTE SO MUCH TIME 
AND MONEY TO VIDEOS WHEN THEY'RE BEING PLAYED 
LESS THAN EVER? 


I’ve always been into the visual side of rock. 
Don’t Look Back, the old Monkees sitcom, The 
Filth and the Fury, Rude Boy, The Wall: I love 
that shit. It helps me creatively, too. If 1 can 
imagine a visual to go with a song when I’m 
writing it, it makes the song even better. 


SO, WHAT HAPPENS WHEN SEPTEMBER ENDS? 
September's a weird time. It’s when my 
father died, it’s when summer's over, there’s 
September u, Johnny Ramone died in Sep- 
tember. I wrote it for my father, and that’s 
why I love that song: People understood the 
overtones, but I still have my own personal 
thing involved in it, too. 


YOU HAVE TWO SONS, 7 AND Ii YEARS OLD. WHAT KIND 
OF DAD ARE YOU? 


The scared to death kind! No, I mean, I fol- 
low my wife's lead. She’s the main caregiver, 
and I'm more of the playmate. I just want to 
be involved, have a healthy relationship with 
my boys and set some kind of example for 
them about how to bea good man. 


IN THE MONTHS LEADING UP TO THE 2004 ELECTIONS, 
GOING TO A GREEN DAY CONCERT WAS LIKE GOING TO 
AN ANTI-BUSH RALLY. YOU DON’T BUY THE NOTION 
THAT BANDS SHOULD BE POLITICALLY NEUTRAL? 


A lot of entertainers and musicians don’t 
want to rock the boat. Rockers want to be 
rebels, but they don’t want to offend anybody. 
Well, that’s no fun! I think America needs to 
be offended now more than ever. 


WHAT'S THE MOST AMERICAN THING ABOUT YOU? 
I’m the ultimate mutt of the melting pot. 
My father was half Italian, half English. My 
mother is Scottish, Dutch and Irish, and her 
side goes back to Cherokee Indians. I have 
a Mormon aunt. My grandmother was born 
in Chihuahua, Mexico. I come from a small 
town in California, I love baseball and my 
name is Billie Joe, this bastardized, American 
version of William. And a very American 
thing about me is that I’m not afraid to criti- 
cize America. I'ma rock & roll minuteman. 
A rock & roll terrorist. sonaHweiner 


MAJOR MOMENTS 


NOVEMBER 2001 

Green Day release International Superhits!, 
their greatest-hits album—a bit prematurely, it 
turns out. 


JANUARY 2003 

The band institute weekly conversation sessions 
ala Some Kind of Monster, minus the shrink. It 
reinvigorates them creatively, 

FEBRUARY 2005 

American Idiotwins the Grammy for Best Rock 
Album—and goes on to sell more than 5 million 
copies. 
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LAV 


PPV I ery tome 


E 


AFTER-PARTY 


ta 


FIVE YEARS AGO, YOU MADE THE MOVIE AND ALBUM 
GLITTER— 


The debacle. 


OKAY, THE DEBACLE. HOW DO YOU LOOK BACK ON 
THAT EXPERIENCE NOW? 

As a blessing in disguise. It was a very hum- 
bling experience, which is something we all 
need to go through now and again. Especially 
in the entertainment industry. It got me into 
a much better place spiritually. When you 
go through that kind of thing—when you're 
being attacked, first by the media, but also 
dealing with personalities in the music busi- 
ness, moguls who are ultra-powerful—it’s 
important to take a break and realize that you 
deserve to be happy, you deserve to be able to 
create music that you love, 


YOU'VE HAD 17 NO. | SINGLES—TIED WITH ELVIS FOR 
THE SECOND-MOST IN HISTORY. UNLESS SOMETHING 
TERRIBLE HAPPENS, YOU'LL PROBABLY SURPASS THE 
BEATLES’ RECORD OF 20. THAT'S GOT TO CROSS YOUR 
MIND EVERY ONCE IN A WHILE. 

It's not a goal of mine. Elvis and the Beatles? 
We're talking about the two most legendary 
entities in music ever. But | am comfortable 
with what I’ve achieved. I don’t need to pass 
anyone. I was talking to Quincy Jones the 
other day—not to name-drop [laughs], but he 
came by my video shoot with Snoop Dogg. 
And he said, “You know what, you really did 
it.” And that was one of the most incredible 
compliments I’ve ever had. He was talking 
about how it’s very easy to do it one time, in 
the beginning. But to repeatedly have suc- 
cess and make it seem as though it’s the first 
time every time, that’s really what makes the 
difference. 


ONE OF THE REAL MEASURES OF YOUR IMPACT ON 
MUSIC IS AMERICAN IDOL. FOR A WHILE THERE, THE 
SHOW WAS LIKE ONE BIG MARIAH IMPERSONATION 
CONTEST. DO YOU WATCH IT? 


Everybody asks me about American Idol, so 
I've put it on every once in a while. If you're 
saying I’ve had a cultural impact, then that’s 
a big compliment. 


“FVE BEEN HEARING 
THE WORD ‘DIVA 
SINCE THE DAY | WAS 
BORN.” 


YOU'VE HAD ANOTHER KIND OF CULTURAL IMPACT, 
TOO: THERE’S BEEN A LOT OF BABYMAKING OVER THE 
YEARS TO YOUR OLD BALLADS. 


And it’s funny, because I’m totally repressed 
in that way! [Laughs] Or I was back then. I was 
justa baby myself! 

WHAT DO YOU THINK OF POP MUSIC THESE DAYS? 

| think this is a very good time. I'm very par- 
tial to R&B and hip-hop and gospel music. I 
really like Keyshia Cole a lot. Dem Franchize 
Boyz are doing their thing. Bow Wow's 
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VP 
Hey, Mariah." 9°" 
High five! yi 


new record is in heavy rotation in my car. | 
think that’s why it’s such a good moment— 
because these kinds of records are getting 
much more airplay than they would have a 
while ago. 


ALOT OF PEOPLE WERE SHOCKED THAT YOU GOT 
SHUT OUT ON THE 2006 GRAMMY TELECAST. HOW DID 
YOU FEEL ABOUT IT? 


| know this is gonna sound like I’m lying— 
even Barbara Walters was like, “Come on, 
Mariah”—but the three Grammys I did win 
were so great. Don't forget, I haven't won a 
Grammy since my first album. I had only 
two. Jay-Z came to my house once, and he 
was looking at the awards in my awards 
case—and he didn't even know I saw him do 
this. And he was looking up at the top shelf 
where my two Grammys were, and he was 
making this face like, “Huh? She only has 
two Grammys? I’m pretty sure she has more 
than that.” So when | got to the Grammy tel- 
ecast, l already knew I had won three awards 
in the pre-show, in all those R&B categories, 
which is what I’ve always strived to do as an 
artist. So | was happy. My awards case was 
hooked up. 

WHAT'S THE VIBE LIKE WHEN YOU'RE IN THE SAME 


ROOM WITH YOUR FELLOW POP DIVAS? 00 YOU ALL 
SECRETLY HATE EACH OTHER? 


” 


*-Singer-songwriter 


You know, it’s rare that I’min the same room 


with—well, | don’t really know who exactly 


you're talking about. Honestly, they call every- 
body a diva today. But you know, my moth- 
er 1S an opera singer. And when you have 
an opera singer mother, you hear the word 
“diva” from the day you're born. It’s true! I’ve 
been hearing the word “diva” since the day 
I was born. So if someone wants to call me 
a diva—well, I guess I’m an authentic one, 
honey. sony Rosen 


MAJOR MOMENTS 


SEPTEMBER 2], 2001 

Glitter opens on the heels of September Il and 
after Carey's stint ina psychiatric facility. The 
movie bombs, earning only $2.4 million on its 
opening weekend. 

APRILI2,2005 

Carey releases The Emancipation of Mimi, which 
debuts at No. | and earns Carey her highest-ever 
first-week album sales, selling 403,755 copies. 
FEBRUARY 8, 2006 

Carey receives eight nominations and wins three 
Grammys, after. al6-year drought. 
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A LOT HAS HAPPENED IN THE PAST FIVE YEARS: MARIAH WENT NUTS, COLDPLAY 
CHALLENGED U2 FOR ARENA-GOD SUPREMACY, A WHOLE BUNCH OF POP STARS WENT WEE-WEE IN PUBLIC. 
HELP BLENDER CELEBRATE OUR ANNIVERSARY WITH A LOOK BACK AT THE 
BEST THE 21ST CENTURY HAD TO OFFER... AND DOGGY FIZZLE TELEVIZZLE 
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FIVE BLENDER-ANOINTED 
“NEXT BIG THINGS” WE 
GOT RIGHT 


M.I.A. (Issue 33) 


FIVE BLENDER-ANOINTED 
“NEXT BIG THINGS” WE 
GOT WRONG 


Color (Issue 1) 


ANDREW STOCKDALE 
WOLFMOTHER 


FIVE AUSTRALIAN 
STEREOTYPES | LIVE 
UP TO 


| can tame wild buffalo. 


When | was I? | had a mullet. 


The rugged manliness of Paul 
“Crocodile Dundee” Hogan. 


Every morming | crack open a beer 
and cat a raw egg for breakfast. 


| have the mind and look of a convict. 
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FIVE SADDEST ENDINGS 


(1) Layne Staley // (2) Ol’ Dirty Bastard // (3) Richard Pryor 
(4) JOHNNY CASH // (5) Elliott Smith 


FIVE HOMEMADE SEX 
TAPES THAT WILL SCARE YOU 
INTO ABSTINENCE 


- 


FIVE MTV SHOWS THAT 
HAVE GONE TO ABETTER 
PLACE (R.1.P.) 

Sorority Life 

Taildaters 

WWE Tough Enough 


FIVE AWESOMELY LONG 
SONG TITLES FROM 
HISTRIONIC WHITE BOYS 


“There's a Good Reason These 
Tables Are Numbered, Honey. You 
Just Haven't Thought of It Yet” 


—Panic! At the Disco 


“Oh, You Are the Roots That Sleep 
Beneath My Feet and Hold the Earth 
in Place” —Bright Eyes 

“| Slept With Someone in Fall Out Boy 
and All | Got Was This Stupid Song 


Written About Me” —Fall Out Boy 


“But When the Little Fellow Came 
Close, and Put Both Arms Around 
His Mother, and Kissed Her in an 
Appealing Boyish Fashion, She Was 
Moved to Tenderness” —! Can Make 


a Mess Like Nobody's Business 


“The Black Hawk War, or, How to 
Demolish an Entire Civilization and 
Still Feel Good About Yourself in 
the Morning, or, We Apologize for 
the Inconvenience but You're Going 
to Have to Leave Now, or, | Have 
Fought the Big Knives and Will 
Continue to Fight Them Until They 


FIVE STARS WHO WENT 
OFF THE DEEP END 


Gary Glitter 


Mariah Carey 


DOGGY FIZZLE TELEVIZZLE =H 
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CCPC CSRTH CSTR STRESS RESETS SEER ESTHER 


FIVE OBVIOUS BUT NEVERTHELESS 
ILLUMINATING STATISTICS THAT REAFFIRM 
THAT THE KIDS LOVE TO DOWNLOAD MUSIC 
OVER THE INTERNETS 


10 
FIVE BEST 


|) SIMULTANEOUS GLOBAL PEER-TO-PEER USERS, 
i y : 
NEOLOGISMS y. 


MONTHLY AVERAGE 8,997,196 


7,049,131 
OFTHEPAST = |__ 
FIVE YEARS = 
BOOTYLICIOUS: 
: : Jesus Juice 
| ae | aa 
Courtesy of BigChampagne Online Media Mexeremens J Honkytonk 
badonkadonk 
4 Blogger 
2) ANNUAL IPOD SALES IN U.S. eal 
& run 
2002F entree rer 
EXTE] (8 1,453,000 
EXIT] EEE 2,263,000 SS Giza wages Gana pecs A aS E A ER a rtcapnh eVGA DUMNNUL CTD GRaTAGAAS TRG EnaTa Rutads te Rech i bungie iawn aaah acvaeceaseant tener 
| 2005 | 


Courtesy of Apple 


FIVE “COOL” BANDS THAT, COMBINED, HAVEN'T SOLD AS 
MANY ALBUMS AS NICKELBACK (11.5 MILLION) 


be | THE STROKES (1.8 MILLION) 8 = 


2 FRANZ FERDINAND (1.3 MILLION) 


mle \- 5; Ki 3 WILCO (1.8 MILLION) 
. gr 4 THE WHITE STRIPES (4.2 MILLION 
mal Eo BE com 


3) ANNUAL ALBUM SALES IN U.S. 


Courtesy of Hicken SoundScan 


4) ODDS OF BEING SUED BY THE RIAA FOR ILLEGAL 
FILESHARING — 


A ‘Mariah Carey // (2) Loretta 
Lynn (3) Ray Davies // (4) 
PIXIES // (5) “| know you are, 
but what am I?” 


f a 
5) ANNUAL DIGITAL SONG SALES IN U.S. y 
EY 9.2 MILLION * c 
zoe ES 140.9 MiLuion 


Courtesy of Nichen SoundScan * June-December only 
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THE GAMEKILLERS 


There are people out there whose sole mission in life is to cause you to 


blow your cool and lose the girl. They are, The Gamekillers. 


HE BALLADEER > 


For an encore, he’s going to do your girl. 


lt doesn’t matter that he might sleep on a futon in the 
back of a van, chicks will always dig a guy who can 
sing. Whether he’s the quintessential frontman for a 
college indie-alternative band or the scratchy-voiced 
crooner at the local pub, you've got to be wary of 
this pseudo rock star and his ripped-up jeans that he 
only takes off to have sex. Sure, his esoteric lyrics are 
irritating, but The Axe Dry wearer keeps his cool by 
letting the tune play out—after she sees he’s a quasi- 


homeless has-been that never was, you'll be the one 


left singing her a sweet bedtime lullaby. 


Keep Your Cool. Axe Dry. 


Learn more at gamekillers.com 
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Parrot Bay Passion Fruit Punch 
1 12 oz. CaptainMorgan’s 

Parrot Bay Passion Frait 

Fill with pinbappieauige 

Splash of Ghenaullie 


shake vigorousiyauambine in 
a glass over ice Stir well. 
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FIVE BIGGEST BOMBS 


Lollapalooza ” 04 


FIVE ENTIRELY 
UNNECESSARY COVERS 


“Fell in Love With a Boy,” Joss Stone 


4 “Drift Away," | 
GLITTER : rift Away,” Uncle Kracker 


“Behind Blue Eyes,” limpbizkit 


“Papa Don't Preach,” KELLY OSBOURNE 


“Livin la Vida Loca,” Eddie Murphy 
and Antonio Banderas 


FIVE HIP-HOP SONGS WAY 
BETTER THAN THE MOVIES 
THEY'RE FROM 
Eminem feat. Dl2, “My Ballz” 
(The Longest Yard) 


50 CENT, “Hustler's Ambition” } 
(Ger Rich or Die Tryin’) 


Beyoncé, Check On It" (The Pink Panther) 
Amerie, 4 Thing’ (Hite) 
Tl, "What You Know’ (ATL). 


TTT eee 


FIVE THINGS MICK JAGGER (BORN 1943) 
IS OLDER THAN 


Velcro (invented 1948) (2) THE TRANSISTOR (invented 
1947) (3) Son Lucas Jagger (born 1999) and eight of his 
second-grade classmates, cumulatively (4) Israel (founded 1948) 

Cake mix (invented 1949) 
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FIVE NOW-REMOVED 
ICHRISTINA AGUILERAY “ay 


BODY PIERCINGS 
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HE PARRDY IS CALLING YOu TO CATCH THE 
REAL ISLAND FLAVOR OF PASSION FRUIT. 


DRINK RESPONSIBLY - CAPTAIN'S orpers!” 


Prerto Récen Peace ent « [pve 
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PUERTO bd of 


RUM CAPITAL OF THE WORLD 


2006 Rune of Puerto Aina/Puerio Aico industrial Develogment Company. All nghis neserved 
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FIVE NON-ORIGINAL | 
GUNS N’ ROSES MEMBERS WHO ARE 
NO LONGER IN GUNS N’ ROSES 
Paul Tobias (guitar) // (2) Matt Sorum (drums) 
}) Josh Freese (drums) // (4) Gilby Clarke 
(guitar) // (5) BUCKETHEAD (guitar) 


FIVE THINGS JAY-Z HAS DONE 
SINCE “RETIRING” 


Guest verse on Young Jeezy's “Go Crazy” remix 


Guest verse on Kanye West's “Diamonds From 
Sierra Leone” remix Muroer Inc. to The Inc. 


: Mashups with Linkin Park t: ‘ P. Diddy fo Diddy 
Serving as aracadani of , | 
Def Jam Records 


FIVE SENSELESS NAME CHANGES 


| Madonna to Esther 


‘The War on Terror” to “The Global Strugele 
Against Violent Extremism” 


| m Lo to JENNIFER LOPEZ : 
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_ FIVE REASONS YOU'RE LUCKY IF YOU WERE 
IN A COMA FOR THE PAST FIVE YEARS 

) Crazy Frog // (2) From Justin to Kelly // (3) Electroclash 
JANET JACKSON'S NIPPLE BROOCH // (5) Mother 


freaking Nature 


HTT 


“FIVE REASONS” oo 


“IT'S GOOD ———~ mA 
wa BE MARRIED TO sme 


we CHRIS MARTIN 


‘ Barn Irom. OS Os! 
orm BERSQWELEMESG Naa Les pludhWWaa tb cuheada febaeada lt itemes taal, 


Su basa ie 


ue 


BUCKETHEAD: BALAN KILLIAN AWIREMAWGE. COM: JAf-2: MAWIE MOCARTHY WIREIMAGE COM: | OPF FR: STW Savherve Mea 


TATTOO YOUR NIGHT WITH CAPTAIN MORGAN TATTOO® BLACK SPICED RUM. 
KNOW WHEN TO DRAW THE LINE - DRINK RESPONSIBLY. 
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FIVE ALBUMS 
WE TOTALLY SLEPT ON 


The Arcade Fire, Funeral 
(reviewed four months late) 
. THE POSTAL SERVICE, 


Give Up (never reviewed) 


23 


FIVE REASONS IT’S 


BAD TO BE MARRIED 


Kelly Clarkson, Breakaway 
(never reviewed) 


TO EMINEM 


Norah Jones, 


| He will beat the shit out of you Come Away 
hes i i aie Be. With Me 
2 He will stuff you in his trunk (never reviewed) 
3 There will be a 4-year-old lyin’ FALL OUT BOY, 
fr dead with a slit throat in your From Under the 
= living room, ha-ha Cork Tree (never 
z anal reviewed) 
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FIVE ANTI-BUSH LYRICS 


“When the President talks to God, 
do they drink beer and go play 
golf?” (Bright Eyes, "When the 
President Talks to God") 


ADAM SCHLESINGER 
FOUNTAINS OF WAYNE 
FIVE MOST 


ANTICIPATED SOLO 
PROJECTS 


“Strap him with AK-47, let him go 


“You and Saddam should kick it like 
back in the day/With the cocaine 


The Red-Haired Pussycat Doll 
and Courvoisier” (Beastie Boys, "In 


Urs from Il Divo 


that you're a crock of shit" (The 
Rolling Stones, “Sweet Neo Con") 


Meg White 
: FIVE “WOLF” BANDS, 


“Now, | ain't sayin’ he a gold dig- alll : IN ORDER OF HAIRINESS 
ger/But he ain't messin’ with no 5) 

broke niggas” (The Legendary K.O., The long-haired guy from Black AIDS Wolf // (2) Wolfmother 
"George Bush Doesn't Care About Eyed Peas WOLF PARADE // (4) Wolf Eyes 


) We Are Wolves 
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LINDSAY LOHAN 


ie ee ee ee ee oe 


BRITNEY SPEAR 
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FIVE EVERYDAY 
ENDEAVORS THAT AREN'T 
ACTUALLY GROSS BUT 
SOUND THAT WAY WHEN 
R. KELLY SINGS ABOUT 
THEM 


Plugging in your power adapter 


Putting your key in the ignition 
Making a three-way phone call 


Taking a stroll 
through the =. 


garden 


Getting 
showered with 
love 


FIVE URINETASTIC 
PUBLIC PEEINGS 
Pink, next to her truck in 
L.A. April 2004 


Actor Verne “Mini-Me" Troyer 
relieves himself in the corner of a 
room, Surreal Life 4, Jan. 2005 
Steve-O takes a piss on the red 
carpet at pre-Oscar party, L.A., 
March 2006 


Cole Alexander of the fy» 
Black Lips pisses in his 5 i ) 
own mouth onstage, 1 
NYC, Feb. 2006 ~~ \ 


a mysterious wet 
crotch onstage, 
san Diego, July 
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Music lives here 


ap yc ie iterele aroee some new tunes. However you like to listen, we cae the right gear— ae 
trom MPS sleet like the Samsung Z5, fo car stereos to headphones. Plus, with tons of CDs i in store, = 
you'll NO Ns ae something to play. Just another way we keep yourn music Egoing. = es 


114_BLENDER 


ON AJ: TOP BY EVIL GENIUS. SHORTS AND SCARF BY AMERICAN APPAREL. NECKLACE AND BANGLES BY BING BANG. ON ALY: PANTS BY ROGUES GALLERY TOP BY DEVELOPMENT. SNEAKERS BY VANS. 


THE HOME-SCHOOLED PRINCESSES 
OF DISNEY-POP, LIKE PUGGLES, LOVE 
CHRIST AND HATE KIDNAPPERS. NOW, 


“ARMED WITH A KILLER SINGLE, THESE 
SISTERS ARE READY FOR ACTING 
AND SINGING SUPERSTARDOM-=CAN 
~* THEY MAKE IT THROUGH HOLLYWOOD 
? UNCORRUPTED? Ss 


BYJONAHWEINER =“, 
PHOTOGRAPHY BY KENNETH CAPPELLO Ss 
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HE FIRST THING you 
notice about 15-year-old 
A] Michalka’s bedroom is 
that it’s crammed with Dis- 
ney toys, A glass showcase 
trimmed in faux-weathered bronze stands in 
the corner, lined with ceramic statuettes of 
Simba, Ariel, Belle and a dozen other animat- 
ed characters, 

The second thing you notice is that they’re 
the kind of toys you can't play with, Above AJ's 
four-poster bed is a shelf of old Disney dolls 
and dress-up sets, each still in its packaging. 
The room could pass for the treasure trove ofa 
Cinderella-obsessed teen with a serious eBay 
habit—except for the third thing you notice. 
All the pictures on the boxes are of the same 
beaming little girl: AJ herself, aged 9. 

“That's right when I started print mod- 
eling,” she says, leading Blender on a tour of 
the multimillion-dollar Calabasas, Califor- 
nia, house she shares with her parents and 17- 
year-old sister, Aly. “I grew up loving Disney, 
and suddenly | was a part of it—it was total- 
ly surreal.” 

Sibling act Aly and AJ]—fair-skinned, 
green-eyed and impossibly blonde—have 
been hamming it up and belting it out on 
Mickey Mouse's payroll since their early ado- 
lescence. Today they’re at the center of a bur- 
geoning empire of button-cute precocious: 
ness; Turn on Disney Radio and 
you'll hear one of their songs; flip to 
cable's Disney Channel and you'll 
see them acting in their movie, Cow 
Belles; rent Disney's Herbie: Fully 
Loaded DVD and you'll hear them 
on the soundtrack. 

The sisters released their debut 
CD last August. Eight months later, 
with no help from Top 40 radio or 
MTV, Into the Rush has sold nearly 
500,000 copies, It’s a collection of 
soaring, motivational pop-rock and 
slow-stirred ballads that Aly and AJ 
largely wrote themselves, and on : 
which they play guitar and piano. 
Their fans are the same legion of 8- 
to 15-year-olds who have made the 
Kidz Bop series and the High School 
Musical soundtrack such chart-topping dyna- 
mos. It's a market still in training bras but 
flush with allowance money; one that buys 
impulsively and downloads legally—and one 
that Disney has firmly in its grips. 

But Aly and AJ are more than just 
Mouseketeers of the moment: they're the 
culmination of a decade of blonde, god-fear- 
ing, American pop adolescents. Like Hanson, 
they're home-schooled, songwriting moppets; 
like the Olsen twins, they're adorable acting 
stars on the G-rated scene; and, like the Simp- 
son sisters, they're pop singers whose love 
for Jesus does not distract from the fact that 
they are more thana bit cute. In 2006, Aly and 
AJ are the new Girls with the Glass Slippers, 
Princesses of the Enchanted Kingdom—and 
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EVOLUTION IS 
SILLY! ay 


“we. 
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they're about to mounta full-scale invasion on 
the world outside the gates. 


IT’S A BREEZY sunday evening and Blend- 
er has been invited to the Michalka house for 
dinner. Walking into the swank two-story— 
perched in the same hilly development as Tra- 
vis Barker's house and one over from the place 
Nick and Jessica used to share—you get the 
feeling you've entered a reality show. Which is 
to say, things don’t feel quite real. 

When Blender arrives, Aly and AJ's moth- 
er, Carrie Michalka, proposes an impromp- 
tu performance: “Right before you got here,” 
she says, “the girls were writing anew song— 
wanna hear it?” She ushers us into a large 
rehearsal space with a view of the family’s pool 
and fire pit. The girls sitata keyboard, beneath 
one of the many glamour shots of themselves 
that hang throughout the house, and begin a 
pretty, sorrow-tinged ballad about tears and 
storms. They stop after one verse. “That's all 
we've gotso far,” AJ says. For a song scribbled 
hours ago, it's remarkably polished. “That's 
got to go on the second album,” Carrie says. 

Aly and AJ, born Alyson and Amanda Joy, 
call Mom their earliest inspiration; she used 
to sing ina Christian rock outfit called the J.C. 
Band. As toddlers, when they weren't singing, 
they would hole up in theirrooms—they grew 


TO ME, 
GETTINGA 
SIDEKICK 
WOULD BE 


2, 
“f 
SIDEKICKS. 


ALY 


up in Seattle and Southern California—acting 
outelaborate scenarios with dolls. “We've been 
performing and role-playing since before we 
can remember," Aly says. 

When they played their first concert, Aly 
and AJ were 5 and 3. They sang a cappella for 
a guinea pig named Brownie, Trying their 
hands at gospel and church standards, the 
girls started piano lessons about a year later, 
and guitar a few years after that. They began 
modeling and acting at 1 and.g; AJ's first gig 
was a commercial for the now-defunct depart- 
mentstore Montgomery Ward. She went on to 
roles on General Hospital and the short-lived 
Fox comedy Oliver Beene, while Aly joined the 
cast of the Disney Channel's tween sitcom Phil 
of the Future. Carrie got the girls their first big 


musical break when a friend of hers offered 
to introduce them to manager Gerry Cagle. 
It was Cagle who scored the girls an audience 
with Hollywood Records president Bob Caval- 
lo, “They were sitting on stools, playing five 
songs they wrote,” Cavallo recalls. “I signed 
them on the spot.” 

The first person thanked in the liner notes 
for the Into the Rush CD is “our Bestest Friend 
and Savior.” Aly and A] say they do not make 
Christian rock and, indeed, they never sing 
the word “Jesus,” but their music flows from 
a Christian perspective. Backstage at Live With 
Regis and Kelly before a performance of their 
fantastic single “Rush,” the girls, Mom, vocal 
coach and hairdresser join hands to form “the 
power ring,” praying for strength. It might 
be the first time Jesus and Regis have been 
invoked in the same sentence. 

“We don'tever wanna preach or shove any- 
thing down people’s throats,” Aly says, “but AJ 
and [ want our music to be inspiring—” “We 
don't want to exclude anybody,” AJ adds, fin- 
ishing her sister's thought (they do that a lot), 
“If we have a Muslim fan or an atheist fan, 
that’s their thing—I'’m gonna love them no 
matter what." 

On “Rush,” the girls exhort listeners to 
“Be every color that you are," and the rest of 
the album features a similarly up-with-people- 
and-puppies spirit. Song after song encour- 
ages kids to just be themselves, to follow their 
hearts no matter what parents, bullies or any 
other haters say. “It's just positive, uplifting 
messages,” Aly says. 

Thestrangest song on the album gets a bit 
darker. “I Am One of Them,” a track that Aly 
and A] say God putin their hearts, was written 
in early 2004 after the girls saw several news 
reports about child kidnappings and decided 
to confront the subject. “I will do my part and 
stay on alert,” the refrain goes, “For all the kids 
out there who are gettin’ hurt.” 

Throughout dinner—where we're joined 
by the girls’ dad, Mark, who owns a successful 
contracting company—kidnapping comes up 
in conversation. Carrie says that when the girls 
were invited to a party Elton John was giving, 
she sent a bodyguard with them, because “if 
they gotin someone else’s car, | could neversee 
them again.” Hollywood, mom and daughters 
agree, is “full of freaks.” Later on, Aly pets her 
big black dog Saint vigorously (they’re about to 
get two puggle pups, too), and says he’s there 
to protect them from “perverts.” 

You're home-schooled girls in a gated sub- 
urb—why are you so afraid ofkidnapping? 

“It's nota fear of ours,” Aly says. “We just 
want people to be aware. You could live in a 
nice neighborhood and there could be some 
perv there, You never know.” 

Over after-dinner pie, Mark and Carrie 
excuse themselves, and talk turns to home- 
schooling. The girls say it gave them an oppor- 
tunity to structure their own educations and 
to graduate earlier than they would have ata 
normal school. Given the pronounced Chris- 
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tian overtones in the home-schooling move- 
ment, we can’t help but ask the girls for their 
thoughts on that cultural hot potato, intelli- 
gent design. 

Do you believe in evolution? 

“No,” AJ says, shaking her head and 
frowning. 

“Wait,” Aly says, bolting forward. “Are they 
teaching thatin schools now?” 

They've been teaching it for the better part of 
a century. 

“I think that’s kind of disrespectful,” Aly 
says. “Anything that has to do with anybody's 
beliefs on religion, that should stay out of the 
classroom. I mean, I think people should be 
able to pray in school, if people were into that. 
Everybody should just do their own gig.” 

“Evolution is silly,” AJ adds. “Monkeys? 
Um, no.” 


ONE WEEK LATER, Aly and AJ sit back- 
stage at MTV’s New York City headquarters, 
calmly checking their hairand makeup in their 
compacts. After more than halfa year in heavy 
rotation among the playground set, MTV has 
decided to add the video for “Rush”—a major 
step, label boss Cavallo says, in launching the 
girls’ mainstream offensive. The girls are cel- 
ebrating on TRL with a live acoustic version 
anda quickie interview witha rosy-cheeked VJ 
named Susie. 

“Ts there anything you don’t want to talk 
about?” a producer asks Aly and AJ. 

In unison: “Just don’t call us Disney 
girls!” 

This wariness—like the two guitars they 
will strum on the TRL stage—teflects the girls’ 
desire to be taken seriously as songwriters and 
musicians, and not dismissed as two lucky 
benefactors of the Disney-Industrial com- 
plex. Indeed, they hada hand in writing all but 
two of the 15 songs on Into the Rush—some all 
by themselves, others with Mom, others, like 


In their breakout 
roles on Deadwood 
Junior High. 


“Rush,” with hired guns. TRL proves they can 
sing live, nailing their crystalline harmonies 
and rousing choruses. 

Cavallo says that this talent will ensure that 
Aly and AJ’s young fans grow with them, not 
out of them. “I can see them in five years sell- 
ing out arenas,” he says. Several of the songs 
on Into the Rush sound like would-be Top 40 
smashes, but Cavallo acknowledges that radio 
programmers are reluctant to give slots to 
groups perceived to have a fanbase that watch- 
es concerts from atop their dads’ shoulders. 
It’s ahurdle, he says, they'll overcome. 

The girls are also expanding into more- 
mature acting roles (at press time, AJ is one 
of two actresses up for consideration fora new 
film Sean Penn is directing). “They're going to 
have huge movie careers,” Cavallo says, indi- 
cating that music will be only one component 
of Aly and AJ’s overall “brand”—another will 
be, yes, a fashion line. Aly, who cites Gwen Ste- 
fanis L.A.M.B. lineasa major influence, wants 
to start designing clothes. 

What the future doesn’t hold, the girls 
insist, is a transformation from girls-next-door 
to club-hopping, extreme-dieting party junk- 
ies. “It’s tiresome to go out to parties, fake your 
way through them and pretend you're having 
a good time,” Aly says. She sees Sidekick pag- 
ers as the ultimate signifier of that lifestyle: 
“Tome, getting a Sidekick would be like trying 
drugs. Don’t do Sidekicks!” 

Aly and AJ say that if they’re ultimately 
unsuccessful, it'll bum them out, but it won't 
be the end of the world. “If we don’t book the 
next movie, or we stop selling CDs, we're not 
gonna freak outand crawl intoa hole,” AJ says. 
“Tt’s a true passion. We'd still be doing it, pro- 
fessionally or not. On MTV or in our rooms. 
Outin stores or selling CDs out of a car.” 

“Well, that’s taking it a little far,” Aly says, 
raising her eyebrows skeptically. 

“Yeah, you're night,” AJ says. “That'd be 


weird.” [seve] 


ARE YOUA 


HOME-SCHOOLED 


CHRISTIAN TWEEN- 


POP STAR? 


COMPLETE THIS SIMPLE QUIZ TO 
SEE IF YOU'RE GOING TO 
DISNEYLAND ... OR GOING TO HELL 


| YOUATTEND ALGEBRACLASSIN... 


(a) Yourpajamas 
(8) Alarge building paid for with taxpayer money 
(®) Alge-wha? 


2 YOUTHINK CHARLES DARWINIS... 


(4) Amonkey-loving blasphemer 

(8) Thescientist responsible for developing the 
contemporary theory of evolution as we know it 

(€) That pansy who wrote A Christmas Carol 


3 WHATIS YOURIDEA OF APERFECT HIT SINGLE? 


(©) Astirring, inspirational ballad about the sanctity 
found ina higher calling 

Aradio-ready anthem about poser boys who, like, 
totally suck 

(¢) Seven minutes of overdriven guitars and growled 
lyrics about getting raped by Satan... and lovingit 


A you'VE JUST BEEN OFFERED ALINE OF COCAINE 
ATAPARTY, WHATDO YOU DO? 


(}) Fleeinhorror, call the police and pray for the 
eternal soul of this misbegotten heathen 

(8) Politely decline, then pour your fifth Red Bulland 
vodka and keep rocking out to Sum 4| 

(©) Snort the entire 8-ball, then steal the silver so you 
can buy more 


5 You'VEJUSTBEEN CASTIN YOURFIAST MOVIE 
ROLE. WHO ARE YOUPLAYING? 


) Alongside your twin sister, the perkiest dang 
babysitters in all of Branson! 

(@) Cannibalistic Zombie Slasher Victim No.2 

(¢) Cannibalistic Zombie Slasher 


IF YOU ANSWERED... 

MOSTLY A's: Congratulations! You'rea 
home-schooled Christian tween-pop star! 
MOSTLY B's: You're anideologically neutral, 
chart-topping pop star. Possibly Canadian. 
MOSTLY C's: You're huge ... inthe Norwegian 
black-metal scene, steve KANDELL 
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EVER, EVER LET THEM ORDER 
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Wool hats: 
great for 
preventing 
colds. 
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GEORGE CLINTON TOOK THEM FISH- 
ING IN HIS BACKYARD 

As longtime P-Funk fans, the band 
were thrilled when George Clinton 
agreed to produce their second 
record—and even more thrilled when 
he let them crash at his Detroit 
estate. “We were all expecting this 
bigger-than-life funk superhero," 
Kiedis says. “Instead he was like, 
‘You see that lake out there? Let's go 
catch breakfast!" 


HILLEL’S DEATH WAS A WAKE-UP 
CALL... 

In 1988, Slovak died of a heroin over- 
dose, “That seemed like as low as it 
could get," Kiedis says. "Best friend 
dead, drugs not working, nowhere to 
run. But it actually turned out to be 

a blessing. For the first time, it got 
me interested in finding another way, 
instead of getting high.” 


I2 


»» BUT NOT FOR LONG 

Kiedis eventually gat hooked again, 
and in a moment of cash-strapped 
desperation traded a Rolling Stones- 
autographed Stratocaster for a mere 
10 minutes’ worth of junk. "That's 
how unmanageable it had become 
for me," he says. "I just hope some- 
body was able to put lots of food on 
the table." 
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CHAD'S NOT ACTUALLY IN THE BAND 
(SHHH!) 

After Slovak's death, drummer Jack 
lrons quit the band and Smith audi- 
tioned to replace him. Impressed by 
his thunderous sound, the Peppers 
said the job was his—if he'd shave his 
head. Smith's response? “Fuck you." 
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“THOSE GUYS 


WOULD DOA 
GRAM, SMOKE 
TWO JOINTS... 
AND THEN GOTO | 
SCHOOL!” 
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: “I think they thought that was pretty 
: cool,” he says. “But they never offi- 
: Clally told me | was in. I've just been 
: sorta hanging around for 18 years." 
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| THEY AIN'T AFRAID OF NO GHOSTS 


(EXCEPT FOR CHAD) 


: For their first album with Rick Rubin, 
: 1991's septuple-platinum Blood 

: Sugar Sex Magik, the band rented 

: anold, supposedly haunted house in 
: LA's Laurel Canyon. Kiedis, Flea and 
: guitarist John Frusciante all moved 

: in; the wary Smith did not. “| mean, 

: I'm not scared of ghosts,” he insists. 
: “But | felt... 


a presence,” 
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“THE BRIDGE” IS A REAL PLACE 


“Under the Bridge,” the melancholy 
: ballad that made them international 


KIEDIS STILL OWES 
COURTNEY LOVE $20 


| } Ata’91 concert with Nirvana, 


Kiedis spied Love—at the time 
Kurt Cobain’s girlfriend—and 


: thought she looked familiar. 


Turned out they’d known each 


: other in the early ’80s, when 


Love was stripping in L.A. “T 


: used to pick you up hitchhiking : 
: down Melrose in the middle of 
: the night,” she told him, “I lent 
= you 20 bucks!” Kiedis grins. “I 
: still haven't paid her back.” 


superstars, was inspired by an actual 


: LA. drug den. “It's one of those hard- 
: to-get-to spots in the shadows of 
i the Harbor Freeway, where like 12 
: different overpasses come together,” 


Kiedis says. “I only went once—this 


Mexican gang controlled who could 


pet in, and the guy | was with was 
apparently in their good graces. But 
| didn't buy anything; it was more a 
BYO kind of deal.” 
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THEY'VE GOT A SERIOUS BASKET- 


: BALL JONES 


“Basketball is how we first bonded,” 


: says Smith. The band has had 
: courtside Lakers seats for years, and 
: Smith and Flea used to play together 
: onateam called the 69ers. So who's 
: the Jordan of the group? “Flea’s a 

|: better outside shooter for sure,” 
: Smith admits. “But nobody can take 
: mein the paint." 


17 


: THEY ONCE HEADLINED ALT-ROCK’S 
: ULTIMATE BILL 


Ata few West Coast shows in 1991, 


Pearl Jam and Nirvana were the 


Peppers’ opening acts. "We were 
supposed to have Smashing Pump- 
kins, too,” says Kiedis, “but Billy 
Corgan backed out because of his 
history with Courtney Love." 
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| THEY PLAYED WITH FIRE ... AND GOT 


BURNED 


3 When the band headlined Lolla- 


palooza Il, the highlight of every night 


was their legendary “fire helmet” 
: encore. “It was basically justa 


propane tank and a hardhat,” Smith 
says. "The first time we did it, in San 
Francisco, it was so windy that my 
drum tech couldn't get the flame 
going. But all of a sudden the wind 
died down and WHOOOSH!—this huge 
ball of fire. From then on we were 
more careful.” 
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' THE PEPPERS GO THROUGH GUITAR- 


ISTS LIKE SPINAL TAP THROUGH 


| DRUMMERS 


Between 1983 and 1995 the band 


went through seven different guitar 


players. “| wish it was as mythical 


and light-hearted as the death of the 


Spinal Tap drummers,” Kiedis said in 


1996, during the tenure of Lucky No. 
: 7, Dave Navarro. “But | don't think it's 


any kind of hex or curse." Two years 
later, Navarro was out. 
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NO ONE THOUGHT JOHN FRUSCIANTE 


: WOULD LIVE TO SEE 30 


Before he kicked drugs and rejoined 


: the group for 1999's Californication, 
: the guitarist was all but dead. His 


FLEA: JOMATHAN WOOD/GETTY IMAGES; CHIL) PEPPERS: STEVE DOUBLE/RETMA LTD,: LOVE: ROGER SARGENT/OOLS. 


BLENDER’S PROMOTIONAL SECTION 


COMPETITIONS, EVENTS 
AND OTHER FUN STUFF 
WE THOUGHT YOU 
SHOULD KNOW ABOUT 


BLENDER BAR AND BALCONY 
This March, Blender took Austin, TX 
by storm for the annual South by 
Southwest Music Conference. Blender 
hosted nightly performances at the 
Blender Bar and Balcony at The Ritz, 
one of the most prominent bars 

on the strip. Each night, a dozen 
buzzworthy bands and artists, 
including The Rakes, Editors, KT 
Tunstall and Moving Units, performed 
at the popular venue for thousands 
of SASW conterence-goers. 
Sponsored by 1800 Tequila, LeTigre, 
Ray-Ban, Guess Man and Rohto-V., 


= | | Cia ae Og Y=. | the Blender Bar and Balcony rocked 
ah, Ponce i ear | | 6th Street - the hub of SXSW. 


Guess Man Fragrance and Rohto V. freebies Party Atmosphere 


‘BLENDER HOSPITALITY SUITE 


From March 16-18, Blender pampered 

SXSW bands and artists with the ultimate VIP 

treatment in the SXSW Essentials Hospitality 

Suite. Musicians stopped by for cocktails, hors 

d'oeuvres, professional styling and plenty of 

rockin’ freebies from LeTigre, Ray-Ban, Guess 

Man Fragrance, Wrangler47, Etnies, Rohto V. 

Eyedrops, Yak Pak, Vestal Watches and Leonor 

Greyl Hair Care. Thanks to these sponsors, 

Blender's suite was the retreat of choice for 

performers like Clap Your Hands Say Yeah, The 

Like, People in Planes, Tapes ‘N Tapes, Giant ft Fok, fat = 
Drag, Big City Rock and Augustana when they YE EN) OWES SS 
weren't on stage entertaining the masses. Matt Kretzmann of Tapesn Tapes 
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Aupustana Andrew McMahon of Jack's Mannequin Big City Rock's Tim Resudek 


[ RED HOT CHILI PEPPERS { 


In 1984, back 
before they ey 
could afford | 
real tattoos. 


teeth were falling out: his skin was 
peeling off; he was quite literally 
rotting away. “John was embracing 
it," says Smith. “He wanted to be a 
junkie. You do that, you're gone." 
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KIEDIS GOT CLEAN WITH HELP FROM 
A MAGICAL ELK 

Christmas, 1994: Kiedis, strung 

out on coke and heroin, was driving 
home to Michigan with his girlfriend 
when a “gigantic super-elk" leapt 
into the road. “It [was] an omen," 
he wrote in his memoir, Scar Tissue. 
“The spirit of that elk was saying 

to me, ‘Wake up, motherfucker, 
because you're dying.” 
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THEY STOPPED SMOKING THE 
BUDDHA, AND STARTED STUDYING 
HIM INSTEAD 

"Rick Rubin turned me on to tran- 
scendental meditation about eight 
years ago," said Flea in a 2002 inter- 
view. "It helps me to just be in the 
moment and not be scared of pain 
and anxiety.” Kiedis and Frusciante 
are also devotees, and Smith is 
“getting into yoga.” 


KIEDIS ALMOST KNOCKED LIAM 
GALLAGHER’S LIGHTS OUT 

During an Oasis show in 1996, 
Kiedis and a girlfriend ducked into 
an electrical closet for a little what's- 
the-story-morning-glory. Flush with 
passion, they accidentally flipped a 
switch, plunging the room into dark- 
ness; a few inches left and they'd 
have cut the lights to the whole 
arena. “We were,” Kiedis wrote, “one 
lever away from bringing the concert 
to a grinding halt." So to speak. 
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LADIES LOVE TO SUCK ANTHONY'S 
KISS 


Kiedis, a lifelong bachelor, has a list 
of exes that would make George 


1lZ2e BLENDER 


is 


— a | 
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: Clooney jealous: Heidi Klum, Sinead 

: O'Connor, Sofia Coppola, lone Skye, 

: Sporty Spice. His secret? Easy, says 

: Smith. “He's charismatic, handsome, 
powerful, rich and smart. lf | were a 

: woman, I'd get with him." 


WOODSTOCK '99 WASN'T THEIR 

: FAULT... 

: When the peace festival erupted into 
: blazes and brawls, many blamed the 
: Peppers’ riotous closing set, which 

: they capped with a cover of Jimi 

: Hendrix's "Fire." Not fair, says Smith. 
: “There might have been one little 

: bonfire waaaaay in the distance, like 
a mile away. But everyone we saw 
was having a great time.” 
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: 4. AND NEITHER WAS FRED DURST 

: The Peppers may have singlehand- 
: edly invented rap-rock, but that 

: doesn't mean they're proud of all 


“We believe 

in nothing!”: 
Flea in The Big 
Lebowski. 


“THE WORLD 


: character with him, 
: Sus. 
‘Get this kid outta here!” 


: they spawned. “The world should not 
: hold us accountable for limpbizkit," 

: Smith says with a laugh. “Please—it's 
: not our fault!” 


: THEY ONCE MOONLIGHTED AS THE 

: ‘SPICE GIRLS 

: For Flea's daughter's tenth birthday— 
: at the height of Spice Girl Mania—the 
: band staged a mock concert, starring 
Flea as Baby Spice, Frusciante as 


_ SHOULD NOT 
_ HOLDUS 
- ACCOUNTABLE 


| FOR LIMPBIZKIT.” : 
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| THEY'RE 
_ ACCOMPLISHED 
_ THESPIANS 


Flea has several screen 


: credits to his name (The Big 


Lebowski, Psycho, The Wild 
Thornberrys), and Kiedis was 


| | achild actor who played Sly 

: Stallone’s son in the forget- 

: table Teamster drama F.I.S.T. 
: “I went to his trailer to get into 


” Kiedis 
“He started screaming, 


: Sporty, their drum tech as Scary and 
: Kiedis as Posh. (Ginger had already 

: left the group.) “Imagine these poor 

: girls’ horror when they realized we 

: were a bunch of grown men with 

: beards and hairy legs," Kiedis laughs. 
: “They're probably scarred for life,” 


: THEY LOVEL.A. 
: “Every single thing | write is about Los 
: Angeles, either directly or indirectly,” 
: Kiedis says. “We rehearse in the 
: Valley, we record in Laurel Canyon, 
: I've lived everywhere from Hollywood 
- + Boulevard to Malibu—it’s just in us. 

: It's a magical spot." 


: THEY REALLY DO GIVE IT AWAY, GIVE 
IT AWAY, GIVE IT AWAY NOW 
Since 2000, the Peppers have quietly 


donated a quarter of their tour prof- 
its to charity. “We try to focus on the 
kids, the environment, women, old 


: | annie who needs alittle leg 
: up,” Says Kiedis. 
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: THEY ARE IMPERVIOUS TO AGING 

: Despite a combined eight-plus 

: decades of drug and alcohol abuse, 
the band look almost frighteningly fit. 


“Our performances are very physi- 


: cal," explains Smith. “I saw Lynyrd 

i Skynyrd on TV the other night, and 

: they're just these huge fat guys— 

: they don’t jump around or anything.” 


THEIR NINTH RECORD IS “JUST THE 
: BEGINNING" 

: Stadium Arcadium is the band's 

: boldest statement yet: a sprawling 
: double CD produced by Rubin in the 
: same Hollywood mansion as Blood 
Sugar. “| think it's our best ever, but 
: it's justa preview,” says Kiedis. “I'm 
: still just a freshman in the college of 
: music. We've got some other cool 

: shit in us," [eenoer] 
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IT WAS A CASUAL recording se session lastslummer 


at Hi-Def Studios in New York, no Mere"auspieious than 
a hundred other sessions that. nighi*m which’rap hopefils 
bashed at the mic with their dreams and’talent® “The* track 
was up; the beat was banging,”fecalls promoter Ramé6n Eisley, 
who was hanging out there with friends. “It was late. By eryone 
was tired. Then. Petey said, “Yo, let-amny mMan.hit one.” 

Engineer Petey Kimble noddeédito,.a“heavy-lidded guy 
standing by take-out trays scattered on a table. Many thought 
hewas the pizza-delivery man. The kid, Kimble’s cousin, was 
just back froma long stay in the hospital, and he didn’t look too 
good. “I figured it was amateur night at the Apollo, time to go 
home,” says Eisley. “I packed up.” 

The quiet guy in the navy hoodie stepped to the mic, nod- 
ded for a few beats, dipped in with a few “check-it’s, then 
dropped the now infamous opener: “A city undead by the Del- 
aware bred the basis/Putfear in the faces...” 

Rapping about his hometown of Camden, New Jersey, 
perched miserably across the Delaware River from Philadel- 
phia, Swayze—with an unforgettable basso twang and sing- 
song cadence—continued unspooling tight, inventive rhymes 
full of charisma and wit. “When he finished, the track kept 
playing for a while,” Eisley says. “Everyone sat there with their 
mouths open. Like, “The dude from Domino's did that?’” => 
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In a flash, the name Swayze was on the 
streets. His deep, rubbery rap, titled “Bang,” 
appeared on the New Jersey-based mixtape 
Prawjex, then spread like germs. Hip-hop 
tastemakers competed online to throw the 
grandest praise, declaring him “an improba- 
ble, almost unreasonable talent” (Broken Lan- 
guage) who, “like Jay-Z or 50 Cent, could carry 
the whole East Coast on his back” (Hardly Art, 
Hardly Garbage). 

In December, Camden's Agripina night- 
club booked a showcase for Swayze, filling the 
place with VIPs and starting a line that went 
down West Street. Blender waited with every- 
one else until 4 a.m., when the club finally shut 
down: Swayze was a no-show, A meet-and- 
greet was scheduled the following week at Cue 
Records on South 4th Street in Philly. Another 
long line amassed, jammed hoodie-to-hoodie 
with hip-hop heads, A&R executives, Camden 
hard-knocks. Again, the man of the hour failed 
to turn up, failed even to phone in an excuse. 

Swayze seems to prefer unannounced live 
appearances. In January he jumped onstage 
with Jersey rapper Joe Budden at B.B. King’s in 
Times Square—much of the crowd went nuts 
at the firstsound ofhis voice. A few weeks later, 
he came out right before Papoose at SOB’s in 
Manhaitan. “GOD SHOWED HIMSELF TO 
MAN!!!" raved an entry on billmatic.net, which 
included a shakey video of Swayze—thin, goa- 
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“THIS KID COULD 
BE A LEGEND—IF HE 
WANTS TO BE.” 


JUELZ SANTANA. 


teed, in a navy watch cap and New Jersey Dev- 
ils sweatshirt. 

No one would put up with such strange- 
ly erratic behavior if they weren't convinced of 
Swayze's talent. “You hear one verse and you 
know he's a real street nigga,” says rap leg- 
end Ghostface Killah. “Anyone can rhyme 
about crack and chicks, but this guy, he uses 
his brain.” 

With just one street track on his résumé, 
Swayze has sparked a hurricane of industry 
interest. Eminem’s Shady Records is said to be 
offering a deal worth millions. Producer Phatr- 
rell Williams has posted “Wanted. Reward" 
offers to anyone who can merely intro- 
duce him to the phantom MC. L.A. Reid has 
instructed his staff at Island Def Jam to guar- 
antee a six-CD deal. And Swayze has ignored 
every entreaty and love letter sent to him. 

“We been tryin’ to hook up with him for a 
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LETS GO! 


SURE, SWAYZE'S HOMETOWN HAS BEEN NAMED AMERICA'S MOST DANGEROUS CITY FOR TWO 
STRAIGHT YEARS .., BECAUSE IT’S DANGEROUSLY AWESOME! HERE ARE FIVE REASONS TO START 


PLANNING YOUR SUMMER GETAWAY NOW 
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Camden is proud to be recog-_, 
nized as the birthplace of 
condensed soup—invented in 
897 by Or. John Dorrance—as 
well as home to the headquar- 
ters of Campbell's for more 


89,0 
than a century. The plant itself te 


may have closed in 1990, taking 900 
jobs with it, but corporate offices remain. 


IT'S AN ENTERTAINMENT MECCA! 


Camden was once home to RCA Victor, the 
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IT'S EDUCATIONAL! 
Nature-loving poet Walt Whitman moved to 
Camden in 1873 and lived here until his death in 
1892. His house on Mickle Boulevardis open to the 
public and is easy to find amid the vacant lots along 
the city's once-vibrant waterfront. 


IT’S ON THE UPSWING!| 

With a per capita income of $9,815 and a murder 
rate 10 times the national average, the $1.3 billion 
earmarked for an ambitious urban renewal plan 
can only improve things, Right? steve KanneLe 


world’s largest manufacturer of phonographs 

and records, as well as the home of the first color 
TV set and one of the country’s first commercial 
recording studios. June 6, 1933, saw the first 
drive-in theater open in Camden, only to close two 
years later. 


IT'S GOT ONE-STOP SHOPPING! 

Look no further than Camden City Wireless and 
Fishing Supply for an example of homegrown 
commerce at its most creatively convenient. And 
it's plenty safe—the owner shot and killed a serial 
rapist who held his wife at knifepoint during a 
robbery attempt on December 31, 2004. 


TUE eee eee 


minute,” says Def Jam recording artist Juelz 
Santana. “But you can’t get to him! This kid 
could be alegend—ifhe wants to be,” 

Swayze's lack of interest in signing a 
record deal started a string of nimors: he was 
a felon dodging arrest; he was a beefing gang 
member afraid of retribution; he was Fabolous 
in disguise. There was even a rumor that Rus- 
sell Simmons had finally gotten through, only 
to have Swayze hang up on him. 

In late February, another verse surfaced, 
this time on the song “Rushin’” by Jay-K and 
Slaya, on which Swayze's loping rap detailed 
the life of an arms trader: “I ain’t movin’ no 
rocks, Desert E's and Glocks/Hollow-points 
and AK’s behind the Jack-in-the-Box/A nigga 
hookin’ up the block, you know he earnin' his 
bones/So keep regarding Henry, ‘cause I’m 


Indiana Jones.” The hype flared higher, and 
Hot 97 DJ Angie Martinez secured an appear- 
ance on her afternoon show. But despite hav- 
ing once hosted Bill Clinton, she couldn't get 
Swayze to show. “Obviously, we're very disap- 
pointed,” Martinez told Blender. 

And, trust us, sois Blender, With no label, 
no publicist, no phone number, Swayze 
proved impossible to contact. No one we 
talked to knew his real name. He was powerful 
but invisible—no wonder he'd named himself 
after the actor who played a phantom in Ghost. 
By March, his cousin and engineer Petey Kim- 
ble stopped returning our e-mails and calls. 

With no more sightings or new Swayze 
tracks, we kept messaging Kimble’s Side- 
kick—“Justwantto talk,” “No strings,” “Please, 
baby, baby, please.” Then, in March, Blend- > 
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HE HAS GENITAL HERPES. 
SHE DOESN’T. 


AND HE TAKES ONCE-DAILY VALTREX 
TO HELP KEEP IT THAT WAY. 


WHAT YOU MAY NOT KNOW ABOUT GENITAL HERPES 

You might be surprised to learn you may pass genital herpes on to your partner at any time, even if you don’t get that many outbreaks. 
Studies show that the virus can be active on the surface of your skin without showing any signs or symptoms. In fact, one study found 
that up to 70% of people who had genital herpes got it from their partner when they had no signs or symptoms of an outbreak. 


REDUCE THE RISK OF SPREADING GENITAL HERPES 
Prescription VALTREX is the only medication proven to reduce the risk of spreading genital herpes. Safer sex practices should be used 
with daily therapy. To reduce the risk of spreading genital herpes: 
e Jo not have sexual contact when you get an outbreak or think you are about to get an outbreak. 
e Always use a condom when you have sex. 
e Jake VALTREX Caplets every day as prescribed. 
It is not known if VALTREX reduces the risk of spreading genital herpes in same sex couples. 


IMPORTANT SAFETY INFORMATION 

There’s no cure for herpes. Even with treatment, it’s possible to spread herpes. VALTREX is for adults with healthy immune systems. 
To avoid a potentially serious complication, tell your doctor if your immune system isn’t normal because of bone marrow or kidney 
transplant or advanced HIV disease. Common side effects include headache, nausea, stomach pain, cold, and sore throat. 

TALK TO YOUR DOCTOR ABOUT ONCE-DAILY VALTREX TODAY 


Visit www.valtrex.com for more information or call 1-888-915-8008 for a free brochure. 


Please see accompanying important patient information. © ciaxosmithktine 


PATIENT INFORMATION 
VALTREX® (VAL-trex) 
(valacyclovir hydrochloride) Caplets 


Read the Patent Information thot comes with VALTREX before you stort using i 
and each fime you get a refill. There may be new information. This information 
does not toke the ploce of tobking to your healthcore provider chout your 
medion! condition or treatment. Ask your healthcare provider or pharmacist if 
you hove questions, 


What is VALTREX? 


VALTREX is o prescription antiviral medicine, VALTREX lowers the obdty of hemes 
viruses to multiply in your body. 


VALTREX is used: 

* to treat cold sores (olso called fever blisters or herpes labialis) in adults 

* to heat shingles (also colled herpes zoster) in adults 

® fo treat or control genital hespes outbreaks in odults with normol immune systems 

* fo control genital herpes outbreaks in odults infected with the humen 
immunodeficiency virus (HIV) with CD4 cell count qreoter than 100 cells ‘mm: 

© will safer sex proctices to lower the chances of spreading genital herpes to others, 
Evan with sofer sex practices, it is still possible to spread genital herpes. 


VALTREX used doily with the following safer sex practices con lower the 

chances of passing genital harpes to your partner. 

* Do not have sexual contact with your partner when you have 
any symptom or outbreak of genital herpes. 


® Use a condom mode of latex or polyurethane whenever you have sexual contiect. 


VALTREX does not cure herpes infections (cold sores, shingles, or 
genital herpes). 


VALTREX hos not been studied in chikien who hove not reached puberty. 


Cold sores ore coused by a herpes virus that may be sprend by kissing 
ot other physical contact with the infected areo of the skin. They ore small, 
paintul ulcers that you get in or around your mouth. It is not known if 
VALTREX con stop the spend of cold sores to others. 


Shingles is coused by the some herpes virus that couses chicken pox. 

It couses small, poinful bésters that happen on o certoin area of your skin, 
Shingles occurs in people who hove already had chicken pox. Shingles con 
be spread to people who have not hod chickenpox ot the chickenpox vaccine 
by contoct with the infected oreas of the skin. It is not known if VALTREX 
con stop the spreod of shingles to others. 


Genital herpes is 0 sexually transmitted disease. |f couses small, painful 
blisters on your genital oreg, You can spreod genital herpes to others, even 
when you hove no symptoms. If you ore sexually active, you can still pass 
herpes to your partner, even if you are taking VALTREX. VALTREX, token every 
day as prescribed ond used with the following safer sex practices, con 
lower the chonces of passing genitel hemes to your partner. 


® Do nof hove sexual contact with your partner when you have 
any symptom or outbreak of genital herpes. 


® Use a condom mode of latex or polyurethane whenever you hove seawol contact. 


Ask your healthcare provider for mare information cbout safer sex practices. 


Who should not take VALTREX? 

Do no! take VALTREX if you ore ollengn to ony of its ingredients or to 
acyclovir, The active ingredient is volocyclovir. See the end of this leaflet for 
o complete list of ingredients in VALTREX. 


About all your medical conditions, including: 


® if you have hod a bone marrow transplant or kidney 
transplant, or if you have advanced HIV disease or “AIDS” 
Patients with these conditions may have « higher chance for getting o blood 
disorder called thrombotic thrombocytopenic purpura/hemolytic uremic 
syndrome (TTP/HUS). TTP/HUS con result in deoth, 

* if you have kidney problems. Patients with kidney problems may 
have o higher chonce if petting side effects or more kidney problems with 
VALTREX. Your healthcare provider moy give you a lower dese of VALTREX. 


* if you are 65 years of age or older. Elderly patients have o higher 
chonce of certain side effects, Also, elderly patients ore mone likely to hove 
kidney problems. Your heottheare provider may give you a lower dose of VALTREX. 

® if you are pregnant or planning to became A al Talk with 
your healthcare provider about the risks and benefits of taking prescription 
drugs (including VALTREX) during pregnancy. 

° if you are breastfeeding. VALTREX moy pass into your milk ond it 
moy harm your baby, Tok with your healtheore provider about the best 
way to feed your boby if you are toking VALTREX, 


# obout all the medicines you take, 
including prescription ond non-prescniption 
medicines, vitonins, and herbal 
supplements, VALTREX may affect 


other medicines, ond other medicines valac clogir Hel 
moy affect VALTREX. This may hoppen ( y 


if you have certain medic! conditions 500mg, 1g Caplets 
such os kidney problems, It is o good ideo to keep o complere list of all the 
meshicines you toke, Show this list to your healthware provider and pharmacist 
ony fime you get a new medicine, 


VALTREX 


How should | take VALTREX? 

Toke VALTREX exoctly os prescribed by your healthcare provider. Your dose of 

VALTREX ond length of treatment will depend on te type of hemes infection 

thot you hove ond any other medical problems thot you hove. 

* Do not stop VALTREX or change your treatment without talking to your 
haolihcore provider 

© VALTREX con be token with or without food. 

© |f you oe toking VALIREX to teat cold sores, shingles, or genital herpes, 
you should stort treatment os soon as possible after your symptoms stort, 
VALTREX may not help you if you start treatment too lote. 

© If you miss o dose of VALTREX, toke it os soon os you remember and then 
foke your next dose of its regular fime. However, if it is almost fime for 
your next dose, do not toke the missed dose. Woit ond take the 
next dose ot the regular time. 

# Do not toke more thon the prescribed number of VALTREX Coplets each day, 
Call your healthcore provider right away if you toke too much VALTREX. 


What are the possible side effects of VALTREX? 

Kidney foilure and nervous system problems ore not common, 
but can be serious in some potients taking VALTREX. Nervous 
system problems include aggressive behavior, unsteady mavement, shoky 
movements, confusion, speech problems, hallucinations (seeing or hearing 
things thot ore really not there), seizures, and como. Kidney foilure ond nervous 
system problems hove hoppened in patients who oleady hove kidney disease 
ond in elderly patients whose kidneys do not work well due to age, Always 
tell your healthcare provider if you have kidney problems 
before toking VALTREX. Coll your doctor right away if you get 
a nervous system problem while you ore taking VALTREX. 


Common side elfects of VALTREX include headache, nousen, stomach poin, 
vomiting, ond dizziness, Side effects in HlVAntected adults include headache, 
tiredness, and mosh. These side effects ore usually mild and usually do not 
couse patients to stop taking VALTREX. 


Other less common side effects include pointul periods in wameni, joint pain, 
depression, low blood cell counts, ond changes in tests thot measure how well 
the liver ond kidneys work, 


Talk to your healthcare provider if you develop any side effects 
that concern you. 


These ore not all the side effects of VALTREX. For more information ask your 
heolthcare provider or pharmacist, 


How should | store VALTREX? 

@ Store VALTREX at room temperature, 59° to 77°F (15° to 29°C), 

®* Keep VALTREX in o tightly closed contoiner. 

®* Do not keep medicine that is out of date or that you no longer need. 

* Keep VALTREX and all medicines out of the reach of children, 


General information about VALTREX 

Medicines ore sometimes prescribed for conditions thot ore not mentioned in 
patient information leatlets. Do not use VALTREX for a condition for which it 
wos not prescribed. Do not give VALTREX to other people, even if they hove 
the some symptoms you have. |1 may harm ther. 


This leaflet summarizes the most important information ohout VALTREX, IF you 
would like more information, tolk with your healthcare provider. You can ask your 
healthcare provider or pharmocist for informmotion about VALTREX that is written 
for health professionals. More: information is avodoble ot www. VALTREX.com. 


What ore the ingredients in VALTREX? 

Active Ingredient: voacyclovir hydrochloride 

Inactive Ingredients: comauba wo, colloidal silicon dioxide, crospovidane, 
FOC Blue No. ? Loke, hypromelose, magnesium steorote, microcrystalline 
cellulose, polyethylene glycol, polysorbate 80, povidena, and fitenium diowide, 
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GUEST LIST 


COMPETITIONS, EVENTS AND OTHER FUN STUFF 
WE THOUGHT YOU SHOULD KNOW ABOUT 


From March 15-18, Blender and Rohto V. 
kicked off the 20th Annual South by 
Southwest Music Conference (SXSW) 
in Austin, TX. It all started with a 
late-night concert event featuring 
performances, cocktails and pift bags. 
The party continued throughout the 
week at the Blender Bar and Balcony 
and the Blender Essentials Hospitality 
Suite. All eyes were on Rohto V. Eye 
Drops throughout SXSW, where 
music-loving crowds at the Blender 
Party, Bar, and Suite got to see (clearly!) 
the best live music in Austin! 
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Musical Performances 


[ SWAYZE ] 


ergota phone call at3 A.m., an hour that usual- 
ly brings no good news. On the other end was 
that weird basso voice, the voice of “Bang.” 

It said, laughing, “You don’t fucking quit, 
do you?” 


x *& 


IN 2004 AND  »..5 an ince 


pendent research firm declared Camden “the 
most dangerous city in America.” Once the 
manufacturing home of Campbell's Soup, the 
country’s second poorest city was destroyed in 
the 60s by white flightand riots. Today, 3,000 
buildings have been boarded up. Heroin and 
crack sales occur in plain view. “Driving into 
Camden,” a New Jersey editorialist wrote, “is 
driving a few miles into hell.” 

It’s not the kind of place Blender likes to 
hang out, even if we're about to meet music's 
Next Big Thing. But during our call, Swayze 
suggested we meet at noon at the corner of 
North 5th Street and Vine, just blocks from a 
police substation where locals often toss cin- 
der blocks onto cruisers. A couple of hours 
past the arranged time, a black Escalade pulls 
up as the driver's window rolls down. 

“Yo,” says around-faced 30-ish black man, 
apparently unpuzzled about the identity of 
the only white guy within 40 blocks. Since it 
seems safer inside a stranger's SUV than out- 
side, Blender gets in behind the two guys up 
front. In the passenger seat is Kimble, who 
says he'll take us to meet Swayze as soon as 
he gets a call. In the meantime, we drive to a 
Dunkin’ Donuts. 

Kimble points out Woodrow Wilson High 
School, which Swayze attended for a few 
months before he dropped out and, to support 
his aunt and family, turned to Camden’s big- 
gest cash crop: drug sales. 

“You was either slangin’ or you didn't eat,” 
says Kimble, who spent some time working 
alongside Swayze. “But once you got in, you 
couldn't get too big, you know, or you'd get 
shot. Swayze got out that game, got into some- 
thing steadier.” 

“The music business?” Blenderasks. 

Kimble snickers and shakes his head side 
to side. “Nah, not the music business.” In fact, 
Swayze never really showed any significant 
interest in rap. “Zee did the yes-y'all shit, mak- 
ing tapes, but he never took it serious. Never 
had the time.” 

“He wasn't all that good,” says the driv- 
er, who gives his name as “D,” “We knew lots 
of guys on the block who could rhyme better 
than Zee. When he got outof the hospital, itall 
seemed different.” 

We've driven past the battleship New Jer- 
sey on the waterfront, ABC Bail Bonds, Bail 
Bonds of America and the boarded up Nefer- 
titi Lounge, near where Swayze's crew started 
in the drug game, wearing black hoodies to let 
buyers know their occupations. Neither Kim- 
ble nor D seem interested in sharing what they 


Top: Swayze tours O 
Camden from the relative -& 
safety of his car. Bottom: 
visiting the historical 

Lean-To District on foot. 
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know about Swayze. 

“Why did he go to the hospital?” Blender 
asks. “Did he get shot?” 

“Nah, something else.” 

“Stabbed?” 

“Nah.” Kimble turns up the radio. 

The winter sun has turned even more 
faint in the sky when Kimble says, “We need 
to make a stop, D. Let’s check on T-Dub.” 

The Escalade pulls up at a blasted curb 
on the North Side, and we enter an iron-gated 
apartment building, then climb three flights. 
Petey hands a knapsack to Tiffany Woodruff, 
a pretty 23-year-old physician’s assistant who 
has a daughter and son by Swayze. Unlike 
the rest of the world, Tiffany doesn't seem too 
impressed with her baby-daddy, though she'll 


share some basic stats. He was born in Phil- 
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SWAYZE’S LIKE A 
REAL-LIFE PETER 
PARKER: AN ACCIDENT 
SEEMS TO HAVE 
GIVEN HIM 
INCREDIBLE POWERS. 


adelphia but doesn’t know either parent. He 
was raised by an aunt, now deceased, in Cam- 
den. Oh, and Swayze's real name is Clifton 
Toney—“Tone.” 

Sitting cross-legged on a green sofa, Tif- 
fany smokes Newports and talks shit. “He's 
always leaving stuff here,” she says of Clifton. 
“Never staying—running out to ‘handle busi- 
ness," comin’ back late, running out again.” 

Kimble had told us earlier that Swayze 


My ih 
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wasn't dealing drugs any longer, so at first 
we're not clear what Tiffany’s talking about. 
But her narrow hallway is lined with oily, can- 
vas postal sacks, wrapped in Kryptonite locks. 
In one, we see what look like rifle stocks pok- 
ing out of the flaps. 

Since Swayze rapped about gun-running 
on “Rushin’,” we politely ask Tiffany if he’s 
somehow involved in the arms trade. Her 
expression doesn’tchange. “I visited that nigga 
in the hospital more than anyone.” A toddler 
howls in another room. “I sat with him, talked 
to him. Then he wake up, get out, and he like— 
whoosh,” 

Tiffany's just getting started, itseems, but 
Petey lets us know it’s time to leave by grab- 
bing our elbow and standing us up from the 
couch. Around 8 pM., we're in the Escalade 
eating burgers when Kimble checks his Side- 
kick. He throws the rest of his meal out the 
window. “Let's go.” 

In the south part of the city, in the shad- 
ows of the Walt Whitman Bridge, a few rows 
of two-story houses stand on an otherwise 
razed section off South 6th Street. We stop 
before one of the condemned buildings. Clif 
ton Toney opens his front door, either not see- 
ing or ignoring our handshake. He’s a svelte 
six feet and looks to be in his late 20s. He hasa 
latte complexion, neatly trimmed goatee, tight 
braids and a platinum stud earring. He wears 
a black North Face jacket, baggy Rocawear 
jeans and Timberlands. Kimble sets a bag 
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SURE, A COMA MAY SEEM LIKE 

A GLORIOUS NAP, BUT ACCORD- 

ING TO NEUROLOGIST DR. AKIKUR 
MOHAMMAD, THERE ARE CONSIDER- 
ABLE DOWNSIDES. WHO KNEW? 


It's like sleeping late every day! 


CON: Ina primary coma, the brain stops 
functioning normally because of an injury 
directly to the cortex or brainstem itself. A 
secondary coma is caused by the failure of 
other organs, which in turn cause the brain 
to shut down, and offers more hope for 
recovery. “Your body begins to decay and 
implode,” says Dr. Mohammad. “It may look 
peaceful, but it isn't.” 


Sponge baths and foot rubs, admin- 
istered daily by hot young candy stripers. 


CON: After about two weeks of lying prone, 
muscles begin to atrophy. Constricting belts 
and pumps can be used to increase blood 
flow, but some immobility may be perma- 
nent. Muscle relaxers are flooded into the 
bloodstream, but don’t get excited—these 
are just to keep your body from revolting 
against the various traumas it's currently 
experiencing, 


Tiresome chewing is a thing of the past. 


CON: “Eventually, everything breaks down 
and there are two ways to feed: an IV into 
the blood or through a feeding tube that 
goes directly to the mouth or stomach.” Dr. 
Mohammad explains. When the cardiopul- 
monary system inevitably fails, life support 
is needed to manually pump the heart and 
provide oxygen to the brain. 


Your girlfriend can't make you go to 
the gym or wear clean, matching socks, 


CON: “Starving or suffocating the body 
from what it needs is just a completely 
horrifying concept,” says Dr. Mohammad. 
“You definitely do not want to be ina 
Coma.” STEVE KANDELL 
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Top: Tiffany enjoys the 
view. Bottom: Camden 
Street graffiti states 
the obvious. 


of Funyuns and a bottle of Snapple Peach Iced 
Tea next to Swayze, who doesn’t touch either. 
Visible just below his sleeve is a tattoo of Bart 
Simpson clutching an AK-47. 

Swayze seems a bit jumpy, shaking his 
right leg and talking in bursts. When he looks 
at me, I notice a slight drift in his right eye. 

After some awkward small talk, we move 
to the crux of the mystery: “What's your prob- 
lem? Why don’t you want to be famous?” 

“Idon’tknow,” he says, bouncing hisknee. 
“Ijustain’t feelin’ it.” In the past three months, 
he’s had messages from just about every play- 
erin the music industry. “First their assistants 
call a few times,” he says. “Then they call.” He 
took a call from Dr. Dre, but that was about it. 
“Nodisrespect, but | got nothing to say tomost 
of them niggas.” 

Although a small stack of CDs sits behind 
a suspicious-looking rucksack and a new-look- 
ing sofa, there’s no evidence of dedicated rap 
fandom. Howseriously does he take the craft? 
Does he, like Eminem, keep notebook after 
notebook of rhymes he’s always working on? 

“Nah. Matter of fact, every time | try to 
write shit down, | fuckitup. I just feel the track. 
Like I did on ‘Bang.’” 

Whoa. One of rap’s greatest lyrics was a 
freestyle? 

Kimble’s laughing in the corner. D’s read- 
ing a magazine. Swayze shrugs. “No notebook. 
Freestyle.” “Dude looked like he just woke up,” 
Petey adds, and now Swayze's laughing. 

When we ask about making an album, he 
shrugs and looks away. 

“I dunno,” he saysat last. “We see how y'all 
did Pac and Biggie, you know what I mean?” 
Blender tries not to glance too obviously at the 
apparent gat bag beside the couch. Is Swayze's 
life now really safer than arap star’s? 

“Nah, but you know...” he trails off. 

Couldn’t you at least use the extra money? 

“There's money in the "hood,” Swayze 
Says. “[tain’t just rappers making loot.” 
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“YOU DON’T ASK 
GOD WHY HE 
GIVES YOU A GIFT. 
YOU JUST SAY 
‘THAN KS.’ - SWAYZE 


But wouldn’t you rather rhyme than run 
the streets? 

“Who says I’m running the streets>” 
Swayze snaps, and Kimble and D tense up. 

“Are you involved in selling guns?” we 
blurt. 

“Involved?” Swayze snorts. “Why, you 
need some?” His icy glare suggests that this 
particular line of questioning has concluded. 

To turn the conversation back to more 
legal topics, we ask about the hospital stay. A 
car accident? Chronic illness? 

“Nah.” Swayze says nothing. We wait. 
Finally, he says, “O.D.” 

An overdose? On what—ecstasy, heroin, 
coke? 

He chuckles. “Adderall.” 

A pharmaceutical stimulant often pre- 
scribed for kids with attention-deficit/ hyperac- 
tivity disorder, Adderall decreases impulsivity, 
stubbornness and aggression. Unfortu nately, 
if misused it can also cause palpitations, psy- 
chotic episodes, dizziness, loss of motor con- 
trol and a whole lot of other problems, includ- 
ing death. In Swayze's case, it brought on a 
stroke, followed by a four-month coma. 

“It's around,” Swayze says of Adderall, 
which is hardly the most toxic substance in 
a local drug scene that includes “burn bags” 
filled with crumbled sheetrock passed off as 
crack. “You get sick of smokin’ weed, takin’ = 
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ie (tl want to roll around in. J J 
aybe she ll even let you join her. 


mforter set by Maxim Living 


Your mother doesn t live 
here anymore. Get a hamper. g 
Dirty laundry not by Maxim Living. 


Bice hickie pir wane a little 
bedtime fun, or well-deserved 
kicks to the groin. 

Barware by Maxim Living 
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INTRODUCING NEW POCKET-SIZE TAG BODY SHOTS? 
LOAD IT, LOCK IT, AND ROCK IT AT YOUR OWN RISK. 


CONSIDER YOURSELF 


WARNED. 


ecstasy, you wanna try somethin’ new." 

The last thing he remembers is sitting in 
a buddy's crib, high, watching Family Guy. 
When he woke, he couldn't speak or move his 
right side. “I didn’t even know who I was...” 

By all accounts, Swayze hadn’trecordeda 
single notable verse before 2005. After recov- 
ering froma coma, he’s being tendered blank 
checks by record companies, How is that 
possible? 

“It’s a gift,” Swayze says, fixing Blena- 
er’s gaze. “You don't ask God why he gives 


THE LAST THING 
HE REMEMBERS 
PRE-COMAIS 
WATCHING 
FAMILY 
GUY. 


you something, you just say ‘thanks.’” 

But it’s starting to seem that Swayze's not 
so sure about this particular gift. 

“Its like ...” He searches for the right 
words, “Somethin’ about all this ... this— 
these skills from mowhere—is fucked up.” 

He shuts his mouth, whips his head back 
to the window. He shakes his Peach Iced Tea 
without ever opening it. 

“You know what?” he says finally. “I gotta 
bounce.” And immediately, Kimble grabs 
Blender’s elbow, Neither he nor D say any- 
thing as we drive to the railroad station. The 
atmosphere is creepy and slightly funereal. 
“Ahhhh,” Kimble mumbles. “I'ma get back 
to you later.” 

And of course, he doesn't. 


ee x 


IF YOU'RELOOKING «2,2: 


allel to Swayze’s story—uninspired part-time 
rapper O.D.’s and awakens with phenome- 
nal skills—there’s only one precedent: Peter 
Parker, a quiet photographer who was bitten 
by a spider and gained superhuman strength. 
Of course, Peter Parker is a superhero, and 
superheroes don’t exist. 

Two weeks after our trip to Camden, we 
reach Swayze's ex, Tiffany, atanew numberin 
a city we've agreed not to name, Still annoyed 
with her former boyfriend, she goes intoa few 
more details about his livelihood. “He had 
pieces” —guns—“all over the city. Somebody 
told me he was moving, like,10 G’sa week. Me 
and the kids, we didn’t see none of that.” 

Arms dealing was an easy career tran- 
sition from drugs. As Tiffany tells it, Toney 
made only minimal changes in his network 


SWAYZE 


and kept mostofhis employees on the payroll. 
He acquired goods through “straw buyers” in 
Phillywho could pass background checks and 
then deliver the guns to Toney’s people, who 
would ferry them over the Benjamin Frank- 
lin Bridge for distribution in New Jersey. “He 
didn’tdo shit,” Tiffany says. “He just saton his 
ass and got paid.” 

Then last spring, after weeks without 
hearing from him, Tiffany got a call. Toney 
was in the hospital. He’d been partying with 
his boys and suddenly slumped in his chair 
unconscious. 

“T show up and he’s lying there, a big tube 
in his throat, like on TV,” she says. “And the 
doctor says he probably won't come back.” 

After three months, there were initial 
signs of consciousness. Eight days later, Toney 
opened his eyes and looked around, then tried 
to pull out his breathing tube. Three weeks 
after that, he was released from the hospital. 
Not much later, he showed up at that studio in 
Manhattan and went “Bang.” 

Comas are usually debilitating, but in 
Toney’s case, it may have upgraded his syn- 
aptic RAM—call it the Peter Parker Syn- 
drome. “In some instances, the part of the 
brain that controls free-associative think- 
ing is just extraordinarily well organized,” 
explains Dr. Benedict Bruner, a researcher at 
the New Highland Institute for Neurocogni- 
tive Research. And a catastrophic injury can 
enable extraordinary ability. “When the tem- 
poral lobe sustains damage, it can unlock sur- 
prising abilities.” 

“Kind of like when you bang the side of 
your TV, and that fixes it?” Blenderasks. 

“More or less,” says Dr. Bruner. 


x x x 


SINCE THERE'S NO one off- 


cial to comment about Swayze's future plans, 
blogs have run riot with rumors: He's cut 
a duet with Jay-Z. He'll be on a Mary J. Blige 
remix. He’s starring alongside Terrence How- 
ard ina film based on his life story. 

Yet hip-hop’s Peter Parker is still reluc- 
tant to use his powers. Maybe Swayze feels 
the superstar spot awaiting him is unearned. 
Maybe, given the strange circumstances of 
his late-onset rap savantism, he’s ambivalent 
about the source of his talents, afraid they'll 
suddenly disappear. Or maybe he’s not so 
keen on being music's most famous freak. 

Meanwhile, Clifton Toney is still out there 
like a ghost, hustling, scrambling and keeping 
everyone in the dark. 

Several weeks after our interview, Petey 
Kimble sends Blender a message from a new 
Sidekick account. Abrupt, inscrutable, even a 
bit creepy, it definitely sounds like Swayze: 

“Yo. Stay tuned. All will be explained on 
the nexxtjoint, Coming soon. Hotlike the dev- 
il’s tail.” 

A few days later, that Sidekick account no 
longer exists, [#8] 
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Jack Lawrence: bass guitar * Brendan Benson: guitars, vox, keys 
Jack White: guitars, vox, keys * Patrick Keeler: drums 
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ON CD AND DELUXE GATEFOLD VINYL 
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PEARL JAM 


The Seattle 0G's (that's “orig- 

inal grungers") dust off their 

amps and teach the young'uns 
- how to rock. 
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On album four, the self- 
proclaimed King of the South 
finally lives up to the title, with 
wild brags and crazy loops. 
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IS/ 
DIANA ROSS 


A long-lost set of jazz classics 
resurfaces from a Motown 
great with one of the most 
distinctive voices in pop. 
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DIXIE CHICKS ~ 


TAKING THE LONG WAY 00% 
OPEN WIDE/COLUMBIA/SONY | BMG ok a 


IN A DIFFERENT GENRE, in a different era, with a 
different band, it might have seemed like a sell- 
out. The year was 1995, anda halfway successful 
bluegrass group named the Dixie Chicks had 
gotten a new lead singer (Natalie Maines), anew 
record label (Sony) and a new sound (old fans 
called it pop). 

This was a canny, commercially minded 
reinvention, but somehow they made it sound 
like an act of liberation. With Maines belting out 
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Maguire and her banjo-playing sister 
Emily Robison—adding tight harmo- 
nies, the Dixie Chicks were finally free 
to make the exuberant blockbusters they had 
always dreamed of. On a pair of near-perfect 
albums, 1998's Wide Open Spaces and 1999's 
Fly, the band created a high-spirited hybrid, full 
of bluegrass licks, girl-group harmonies and 
defiant plotlines. (In “Let "Er Rip,” a lousy man 
gets a pink slip; in “Goodbye Earl," an abusive 
one gets Eminem’d—stuffed in a trunk and 
dumped ina lake.) Combined, the albums have 
sold more than 28 million copies in America. 
But by 2002, the Dixie Chicks were feeling 
nostalgic for the older-fashioned group they 
used to be, which meant—O, brother!—that 
it was time for an old-fashioned album, com- 
plete with sepia-toned photographs and lots of 
mandolin. Home was a handsome, sometimes 
gorgeous album, but itwasn’t exactly fun. And it 


THEIR GIDDINESS IS GONE; THIS ALBUM 
IS FULL OF (ae Se 


hinted at the growing tension between the three 
Chicks and the control freaks who run Nash- 
ville: Maines was taking aim at country radio’s 
distaste for history when she sang, “They got 
money but they don't have Cash.” 

What happened next only intensified this 
rift. Maines declared herself “ashamed” to share 
Texas with President Bush, and the world-class 
pot-stirrer Toby Keith took exception. Much 
of the country-music world took Keith's side: 
There were protests, boycotts, radio-station 
blacklists. The Dixie Chicks felt abandoned by 
the only genre they’d ever known, 

On their new album, Taking the Long Way, 
they sound angry but resigned; they're outcasts 
now, and proud of it. On the first single, “Not 
Ready to Make Nice,” written by the band and 
Dan Wilson, Maines sings, “Forgive, sounds 
good/Forget, I'm not sure | could.” 


This album has some of what was missing 
from Home: fire, ugliness, resentment, “Not 
Ready to Make Nice” works not because Maines 
sounds righteous but because she sounds bit- 
ter: “It's toa late to make it right/! probably 
wouldn't if | could," she sings; this isn’t about 
Bush, it’s about pride. In “Lubbock or Leave It,” 
co-written by Mike Campbell (from Tom Petty’s 
Heartbreakers), she pays seething tribute to her 
hometown. Addressing herself to the ghost of 
Buddy Holly, a fellow Lubbockite, Maines sings, 
“I hear they hate me now, just like they hated 
you/Maybe when I’m dead and gone I'll get a 
statue too.” 

The old giddiness is mainly gone, prob- 
ably for good. The album was produced by 
Rick Rubin, who has steered the group toward 
big ballads and mellow country-rock, and the 
results are mostly successful, Gary Louris (from 
the Jayhawks) and Pete Yorn helped write “Baby 
Hold On,” which slowly 
reveals itself to be a full- 
on power ballad. And if 
“Favorite Year," co-writ- 
ten by Sheryl Crow, kind 
of sounds like a Sheryl Crow song (what, she 
thinks we don't remember “My Favorite Mis- 
take" ?)—well, at least it sounds like a good one. 

There are a few duds, like “So Hard,” an 
anguished song about a woman having trouble 
getting pregnant. But while this album, like 
Home, isa self-consciously grown-up album, it's 
not backward-looking. Two of the best songs are 
the quietest. “Easy Silence” is a mellow tribute 
to a mellow lover. And the hypnotic “Lullaby” 
could be sung to a man or to a baby: The three 
murmur, “How long do you wanna be loved/Is 
forever enough?" Kicked out of the country- 
music nest, the Dixie Chicks don't sound as if 
they're leaving—or going—home, They sound 
as if they're making a new one. 

KELEFA SANNEH 


“Lullaby,” 


DOWNLOAD: 


“Nol Ready to Make Nice” 


THE DIXIE CHICKS AREN'T THE FIRST ACT TO GET BANNED ON 


COUNTRY RADIO... 


TANYA TUCKER TRACY 

“WOULD YOU LAY LAWRENCE 
WITH ME (IN A FIELD "WHILE YOU SLEEP" 
OF STONE)” (i974) (1998) 

What did it take to After this Arkansas 


freak out country 
radio 30 years ago? 
The word “lay.” That's 
why many stations 
pulled the plug on this 
then-(5-year-old’s 
romantic hit. 


hat was charged with 
domestic abuse and 
involved in a bizarre 


watched a man mock- 
rape his wife, some 
stations decided he 
was too ungentleman- 
ly to sully airwaves. 


“Pall come back, 
you Sts 
(iS=°ES!! 


LORETTA LYNN 
“THE PILL’ (1975) 
Country radio banned 
Lynn |4 times in her 
career—but no song 
inspired quite as 
much venom as this 
rowdy contraceptive 

incident in which he jam, 

JONAH WEINER 
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ANGELS & AIRWAVES — 
Wel DON'T NEED TO WHISPER 


SURETONE/GEFFEN sand paF thd drtee sees seilarabies 


blink- 182 guitarist transforms punk 
into prog. Boredom ensues 


Angels & Airwaves— the new band 
formed by ex-blink-182 guitarist 
Tom DeLonge—might very well be 
the most ambitious thing ever to 
come from the SoCal punk scene. 
Unfortunately, if that compliment 
were any more backhanded we'd 
have a broken wrist. Conceived as 
a "multimedia project” (yikes!) and 
created in tandem with an arty 
film rife with nudity and black-and- 
white CGl images of WWII, Angels & 
Airwaves attempt to, in DeLonge's 
words, “change the world." But the 
resulting batch of songs (many of 
which are way too long and have 
titles like "Valkyrie Missile" and, no 
joke, “It Hurts") just pad out the 
duller bits of blink, then add walls 
of mid-"80s-era Ue guitar chimes. 
The world will go on as before, 
unchanged; DeLonge had a much 
preater aptitude when he was 
mixing punk with potty humor. 
ANDY GREENWALD 

DOWNLOAD: “The Adventure,” 
“The Gift” 


BAND OF HORSES 


EVERYTHING ALL THE TIME 
SOGG 


suB POP 


Ambitious Seattle indie véckeréal aim 
for the hills and the heart 


From the title to the skyscape 


packaging photos to the monster 
riffs, everything about Band of 
Horses’ debut album thinks big. 

On standout “The Funeral,” Ben 
Bridwell and Mat Brooke aim their 
exultant guitars toward the same 
mountain peaks navigated by 
masters of the epic Built to Spill 
and My Morning Jacket, while 
Bridwell’s reverbed yelp echoes off 
the canyon walls, But the gentle, 
country-ish asides “Part One" and “| 
Go to the Barn Because | Like The" 
explore something even mightier 
than rock formations: uncondi- 
tional love, “To the bottom, dear, 

| had to fall/But you really caught 
me," Bridwell sings on the former. 
Whether cranked up high or turned 
down low, this music has a scrappy 


CHARLYA ZLOTHIA 


DAMOME: DERRICK SANTINE PORTMAN: THEO WARGOMWIREMAGGE.COM 


majesty: “I'd like to think I'm amess 
you'd wear with pride,” Bridwell 
confesses, then dissolves into yet 
another glorious, messy guitar solo. 
AMY PHILLIPS 

DOWNLOAD: “The First Song,” 
“The Funeral,” “Monsters” 


DAMONE 


OUT HERE ALL NIGHT 00 
ISLAND 


ae ad Boston brats throw: 4 head 
banger’ 5 ball 


On their 2003 debut. Fromthe 


Attic, Damone combined Warped 
Tour melodies, girlish vocals 
(courtesy of then-18-year-old 
frontwoman Noelle LeBlanc) and 
pyrotechnic guitar solos straight 
from a Whitesnake best-of for 

an album that was infectious and 
endearing. And, unfortunately, way 
too contusing—Attic's sales were 
miserable. Clearly, the band had to 
choose sides, punk or metal, and 
on Out Here All Night they head 
straight to the tattoo parlor and 
the strip club: the shouted gang 
vocals of Skid Row ("Get Up and 
Go"), the power balladry of Warrant 
("Stabbed in the Heart"), the mid- 
sone skits of Motley Crie ("Out of 
My Way")—every one of '80s hair 
metal’s favorite tropes is here. For 
listeners who missed the genre's 
heyday (or still mourn its passing), 
this kind of boneheaded bombast is 
nothin' but a good time. 

TOM BEAUJOUR 

DOWNLOAD: “Out of My Way,” 
“Now Is the Time,” “OutHere All 
Night” 


KIMYA DAWSON 


REMEMBER THAT | LOVE YOU 
OOO: 


K 


Likes: hugging her friends, rubber 


duckies. Dislikes: President Bush, 
death. Ingenuous folkie grips heart- 
strings like feigns 


Kimya Dawson redefines the phrase 
“too much information.” Her fifth 
winsome solo disc since starting 
out in the beloved NYC joke-Tolk 
duo the Moldy Peaches describes 
random people she's met, more 
random dreams she's had and, in 
the lulling, whistle-trimmed “Tire 
Swing,” a day's chores: check 
e-mail, make calls, write a song. 
But she creates lots of inven- 

tive rhymes ("There are plus and 
minuses/to sinusitis"), and out 

of this jumble spring small, often 
touching hopes, as well as observa- 
tions that suit her gentle, scratchy 
voice and an acoustic guitar she 
strums almost as an afterthought. 
And Dawson's as self-assured as 
she is sensitive, whether directly 
addressing a parent's demons (the 
feverish “My Mom") or channeling 
a tsunami survivor (the melodically 
mature “12/26"). When it comes to 


la 


tenderness, too much handily beats 
nat enough. 

NICK CATUCCI 

DOWNLOAD: “My Mom,” “12/26" 
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DEMON OOO% OO 


BRILLE 


Bouncy, noisy pop from a 3 collection 
of Europeans who moved to a farm 
in Yorkshire 


The twee elements a are e alli in \place 
on this Swedish-French quintet’s 
debut: cotton-candy melodies, 
quirky lyrics, boy-girl call-and- 
response. But the sugar is matched 
by splashes of vinegar thanks to 
untuned guitars and off-pitch 
vocals that toy with self-sabotage 
(the album's title is Swedish for 
"demos"). The dissonant frills are 
direct lifts: fuzz blurts and atonal 
strums that recall the Pixies and 
Pavement, most obviously on 
"Glue," but the thievery coalesces 
into a dazzling magpie collage. 

As with the New Pornographers, 
the secret weapon Is a judiciously 
deployed femme fatale: here 
Audrey Pic, a slurry Parisian wha 


ILOVE 
THIS CD! 


NATALIE 
PORTMAN 


ACTRESS, 
V FOR VENDETTA 
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SIGUR ROS 
TAKK ... GEFFEN 


SELL ELL LLL LLL 


“It’s really mesmerizing. No CD 
creates an atmosphere like one 
by Sigur Ros.” 


The Guide [NEWANa EEE 


generally sounds as though she's 
downed a few too many sweet 
cocktails. Pic gets the spotlight she 
deserves on “Audrey in the Coun- 
try," a blithe celluloid daydream 

in which she stars opposite Steve 
McQueen and Clint Eastwood. 
DENNIS LIM 
DOWNLOAD: “Glue,” 
and Leonard” 


ESPERS 
ESPERSII GOGO 
DRAG ciTy 


“Isabelle 


Ace acid-folk ensemble craft spe c- , 


tral ditties for high elves | 


a small acid-folk 
revival, marked 
mostly by bands 
that cultivate a 
shagey, impravi- 
sational haze, But there’s nothing 
unkempt about this Philadelphia 
sextet on their exquisite third 
outing. Artfully arranged songs 
about planets and beasts and 
bittersweet harmonies recall Brit- 
ish folk-rock combos like Fairport 
Convention and Pentangle without 
coming off as retro or twee. On 
"Dead Queen,” guitarist Greg Weeks 
adds droning, cosmic wah-wah to 
a plaintive madrigal, while “Dead 
Kine” threads Meg Baird's angelic 
voice through a beauteous gloom 
of flutes, cellos and analog synths 
that suggest goblin bagpipes. The 
theme of the closing tune, “Moon 
Occults the Sun,” reflects the 
conjunction of elements that make 
this such a magical album: dark- 
ness and light, the wistful and the 
heavy, ye olde and ye cutting-edge. 
ERIK DAVIS 

DOWNLOAD: “Dead Queen,” 
“Manstield and Cyclops,” “Dead 
King” 
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JOSE GONZALEZ — ame. 
VENEER 309%. . a aaneuinaiie 


Shhhh-it's sa a hushed debut from 
one of new- -folk’ ‘s best new voices 


José Gonzalez is ‘the latest i ina 
long line of pretty-voiced trouba- 
dours doing two-steps around the 
shadow of the late Nick Drake. Born 
in Sweden to Argentine parents, 

he can sound plenty troubled, 
much like the patron saint of folk 
melancholy. But on this uniformly 
sullen voice-and-acoustic-guitar 
debut—whose “Heartbeats” has 
already been featured in a Sony 

TV ad—Gonzalez reaches back 
even further: His resolute whis- 

per has traces of Brazilian bossa 
nova master Jodo Gilberto and 

the confiding intimacy of jazz 
crooner Chet Baker. Set against 
dense, dizzyingly syncopated 
euitar patterns, Gonzalez's words 
also acquire unexpected hypnotic 
power. On one song, he might 
merely be describing the cleans- 
ing feeling after a rainstorm, but it 
sounds as if he's off in the cosmos, 
chasing some far more profound 
statement on sin and redemption. 
TOM MOON 

DOWNLOAD: “Remain,” 
beats,” “Slow Moves” 


GRANDADDY 


JUST LIKE THE FAMBLY CAT 
Sieh eee le 


We 


“Heart- 


Long-running indie-rockers throw 
in the towel, show why that's a 
good idea 


Not So lone ago, ‘Grandaddy were 
fizzing over with weird but promis- 
ing ideas about uniting sun-baked 
indie-rock with cracked techno- => 


LET 


ae 0Na1d 


138 BLENDER 
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philia; the problem with the Cali- 
fornia band's farewell album is that 
they're still recycling those ideas. 
These final sones are ponderous 
but underdeveloped, and leader 
Jason Lytle mutters them with an 
air of weary conclusiveness. What 
hasn't deserted Lytle is his knack 
for dense, perpetually shifting 
arrangements. Any given minute 
of the album is likely to be packed 
with cool little synthesizer and 
Buitar noises and sweetly oozing 
harmonies—the band come off 
like bohemian Beach Boys whose 
beach is strewn with toxic debris. 
But song after song is undermined 
by too-precious gestures, and the 
occasional bursts of speed and 
volume can't mask Grandaddy's 
exhaustion. 

DOUGLAS WOLK 

DOWNLOAD; “Rear View Mirror” 


HOT CHIP 
THE WARNING O00 
DFA/ASTRALWERKS 


U.K. misfits make knotty dance -~ 


music for indecisive wallflowers- 


On their first alburn, ‘Coming On — 


Strong, Hot Chip got gags and 
grooves out of being introspective 
white nerds fumbling with R&B and 


blasting Yo La Tengo songs from 
their pimped-out rides. This time 
they're in thrall to dance music but 
no less out of step, clearly distrust- 
ing the genre's promise of commu- 
nal delight. On “Boy From School,” 
the juicy Daft Punk throb tugs one 
way, the wistful ache of the vocals 
("We try but we don't belong") 
another, while “No Fit State’’s ener- 
vated synth-pop makes even the 
kickdrums sound glum. Only “Over 
and Over"'s addictive, DFA-go-pop 
romp sounds truly coherent. Great 
pop can stem from contradiction, 
but Hot Chip’s relentless stylistic 
hopscotch, from Depeche Mode 

to 10cc, ends up in an intricate 
muddle that fully engages neither 
hips nor heart. 

DORIAN LYNSKEY 

DOWNLOAD: “Boy From School,” 
“Over and Over” 


ICE CUBE 
LAUGH NOW, CRY LATER 0% 
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Hood legend's silver-screen shine | 
softens gangsta glow 


Since his last album, 2000's S impo- 
tent War & Peace, Vol. 2... |ce Cube 
has spent more time in the Barber- 
shop than in the recording studio. 


Hot Chip: “Remember 
to eat your veggies, 


kids... orelsel” 

This half-assed re-return features 
none of the focused jabs of early- 
‘90s Cube, the articulate gangster 
who turned “Fuck tha Police" into 

a small masterpiece of nihilism. 
Ceding production duties to current 
chart-toppers like Scott Storch 

and Lil Jon, the erstwhile O'Shea 
Jackson spends his time churning 
out clunky club music, erasing the 
slightest bit of confrontation from 
his personality (not that his starring 
role in Are We There Yet? led us to 
expect anything else). "Chrome & 
Paint,” a bland attempt at whip- 


glorification, shows up too little, too 
late to the Houston car convention, 
while “Holla @ Cha’ Boy" rides inef- 
fectual pseudo-crunk. The highlight 
is the G-Funk jam “Spittin' Polla- 
seeds,” which recalls the nastily 
knowing, laid-back eloquence of his 
1992 classic “It Was a Good Day." 
Sadly, it seems that nowadays Ice 
Cube's just an actor who happens 
to rap, instead of the other way 
around. 

SEAN FENNESSEY 

DOWNLOAD: “Spittin’ Polla- 
seeds,” “Goto Church” 
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Cornrowed, gangsta-looking R&B 
crooner is tasteful, understated and 
subtle. Way too subtle 
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In an R&B field crowded with 
preening overemoters, Jaheim is 

a master of the smaller gesture: 
the subtle love man. That knack for 
understatement sets apart his third 
album, which debuted at No. 1; it’s 
also his problem. These 11 new 
songs surround his baritone with a 
nimbus of strings, wind chimes and 
organ fanfares, a lush "70s sound 
spiced with samples and the occa- 
sional guest rap. (Jadakiss adds wit 
and grit to the single “Everytime | 
Think About Her.") They're old-fash- 
ioned ballads, all very tasteful, but 
few hooks poke through the froth, 
and about five songs in you begin 
to wish he'd sing about freaking 

his lady, scream, shout—anything 
to raise the temperature a touch 
above lukewarm. When you find 
yourself yearning for the soul fire of 
Jamie Foxx, something is awry. 

JODY ROSEN 

DOWNLOAD: “The Chosen One,” 
“Everytime | Think About Her” 
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PWeretrrrerrit titties 


PrTTT etree teeter 


A big acoustic hug from a dude 
with a fuzzy soul patch and a voice 
to match 


PPrevrirrr ti tirt it rir i 


Apparently Hawaii just wasn't big 
enough for the both of them. Like 
Jack Johnson, the sandal-clad 
sentimentalist he's sometimes 
compared to, 30-year-old Mason 
Jennings is an Oahu native. But 
while Johnson grew up hanging 

10 on the North Shore, Jennings 
moved to Minneapolis, and now he 
sings with the existential sigh of a 
beach bum condemned to shiver 
his butt off for eternity. For his 
overridingly pleasant fifth album, 
Jennings joined Modest Mouse 
singer Isaac Brock’s label, and it's a 
slightly odd pairing: Brock’s music is 
oblique, all edges and angles, while 
Jennings croons his love-and-faith 
lullabies in melodies so warm and 
simple they could almost be kids’ 
songs. Maybe next time Curious 
George needs a soundtrack, he'll be 
the one they call. 

JOSH EELLS 

DOWNLOAD: “Be Here Now,” “If 
You Need a Reason” 
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Waylon's kid spews more songs 
about booze, babes and country 
music. Big surprise! 


SeeeeertTitttt itt rt 


On his debut, Put the O Back in 
Country, Shooter Jennings strained 
to be colorful and came off mostly 
like an asshole. This time, the bray- 
ing redneck seems more comfort- 
able in his skin, if stuck in generic 
outlaw mode. Happily attached to 
his roots, he imitates dad Waylon 
Jennings on “Some Rowdy Women,” 


DENZEL 
WASHINGTON 


ACTOR, 
INSIDE MAN 
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ANITA BAKER 
RAPTURE artanric 


Preetrrrei ti ietti retire) 


“| never get tired of it. It's fantas- 
tic. Anything that Anita Baker 
does, I'll pick up.” 
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echoes Ronnie Van Zant of Lynyrd 
Skynyrd for the sunny "Gone to 
Carolina” and shares the mic with 
swamp rocker Tony Joe White on 
“Alligator Chomp (The Ballad of 
Martin Luther Frog Jr. As Told By 
Tony Joe White).” While nothing 
new, his country-grunge vibes make 
the perfect soundtrack for mindless 
excesses. And because he special- 
izes in overdoing it, Jennings closes 
with the gospel shoutout “It Ain't 
Easy,” revealing the raging self-pity 
that often hides behind bad-boy 
facades. It's his most persuasive 
track, and maybe the start of a 
more personal approach. 

JON YOUNG 

DOWNLOAD: “Gone to Carolina,” 
“it Ain't Easy” 


JOAN JETT AND THE 
BLACKHEARTS 
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Long-dormant punk holdout has 
kink on her mind 
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Joan Jett still loves rock & roll, but 
now she wants you to know that 
she also digs chicks and chains. 
Thirty years after the Runaways 
founder resisted attempts to 
market the jailbait appeal of that —> 
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140 BLENDER 


all-girl punk troupe, Jett's solid but 


unsurprising Sinner flaunts gender- 
bender covers (Sweet's “A.C.D.C.,” 
Paul Westerberg’s “Androgynous”) 
and the command to “relax while 

| pound your ass.” Actually, the 
dominatrix shtick isn’t new. The 
pound-your-ass “Fetish” first 
appeared in 1999, and Sinner is a 
slightly revamped version of Naked, 
released in Japan in 2003. If Jett 
doesn't spare the rod, she’s most 
herself when sweetening rockers 
like “Everyone Knows” (knows what, 
Joan?) and “Naked” with power-pop 
harmonies. Yeah, she wears leather, 
but so did the Romantics. 

MARK JENKINS 

DOWNLOAD: “Naked,” “Everyone 
Knows” 


KEAK DA SNEAK 


since Mystikal gets super-mega- 
extra hyphy 


There's raspy, there's sandpapery 
and then there's Keak Da Sneak, 
who raps like a man chewing on 
wood chips. From Oakland, home 
of the chaotic hip-hop subculture 
known as hyphy, Keak is nimble and 


47, ands 


hup ye 
bs wrestling. 

inventive, a croaking counterpart 

to the scene's forefather, E-40, 
whom he worked with on the Lil 
Jon-produced breakthrough single 
“Tell Me When to Go.” 40 returns 
the favor here on “Bumpers,” a 
whimsical ode to cars. As a rule, the 
odder the track, the more at home 
Keak sounds. On “Support Your 
Own Supple,” horns and synths play 
tug-of-war while he sprinkles drug 
talk on top. And on the 2005 Bay 
Area anthem “Superhyphy,” which 
sounds like theme music to late- 
night creeping, he makes up words 
and double-times his flow—the 


-_ considers starring in ¥ 
Deep Blue Sea 2. 
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ant 


Li Cool J actually \ 


beat is strange, but he sounds even 
Stranger. 

JON CARAMANICA 

DOWNLOAD: “Support Your Own 
Supple” “Superhyphy” 


MARK KNOPFLER/ 
EMMYLOU HARRIS 
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Dire Strait and alt-country queen 
pitch woo and rue 


It's nearly 30 years since Dire 
Straits showcased the liquid Stra- 


yosesersssose 


tocaster and world-weary Dylan- 
isms of tea addict Mark Knopfler, 
whose cranky virtuosity made him 
sound twice his age. Now that 

he is twice that age, his carpings 
have mellowed into ruefulness and 
his smooth baritone has creased 
and deepened—both welcome 
developments. His slept-on 2004 
CD Shangri-La was artful, moody 
roots-rock; this equally worthy set 
indulges his abiding taste for coun- 
try (see Notting Hillbillies). Harris, 
still the premiere go-to girl for 
twangy heartbreak harmonies (Neil 
Young, Bright Eyes, etc.), is more 
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partner than foil here, good news 
for a singer who shines brightest in 
full-fledged duets. Playing Coke to 
Knoptler’s bourbon on some decent 
songs, she challenges his guitar to 
a beauty contest; it’s a draw. 

WILL HERMES 

DOWNLOAD: “Rollin’ On,” “Red 
Staggenvying,” “Beyond My Wild- 
est Dreams” 
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A hip- hop. senior citizen with his” — 


own idea of a rocking chair 


The opening track i is titled ' “It 5 LL 
and Santana"—and while the co- 
star mentioned in the title is rapper 
Juelz, not guitarist Carlos, it’s an 
easy mistake to make. For his 
unprecedented twelfth album in 21 
years, hip-hop's Cal Ripken Jr. takes 
the Supernatural approach, with 
big-name guest stars (Mary J. Blige, 
Jarnie Foxx) on all but one of the 

13 cuts. It's hard to find LL in the 
crowd, though the single “Control 
Myself" is a winning, loopy mash-up 
of an Afrika Bambaataa sample 
with a hook murmured by Jennifer 
Lopez. Former nemesis Kool Moe 
Dee would give LL high marks for 


sticking to themes—he mixes admi- 
rably feminist sentiments with PG- 
rated loverman rhymes, contrasting 
chest-thumping boasts with signa- 
ture shout-outs to the man upstairs 
("| heard God ask us/For less fake 
rappers/And more real pastors"). 

A Methuselah of the Mic at 38, he 
proves rap careers don't have to 
end in wack beats or gunshots. 

ALAN LIGHT 

DOWNLOAD: “Control Myselt” 
(feat. Jennifer Lo pez), “What 
You Want” (feat. Freeway) 


MATES OF STATE _ 
BRING IT BACK 
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BARSUK 


Husband/wife te team combine Ja ck | 
and Meg's good looks with Captain 
& Tenille's sharp hooks 


Kori Gardner and Jason Hammel 
have turned out three albums of 
euitar-nixing, keyboard-plunking 
pop, but their bouncy tunes were 
always swallowed up by way-too- 
chirpy vocals; listening to them 
was like listening to a pair of overly 
caffeinated high-school-theater 
nerds. Their latest tones down 
the spazziness and turns up the 
eooely-eyed lyrics about marital 
bliss (cut ‘em some slack: They 


just had a kid). The band's hooky, 
ABBA-on-Adderall sound finally 
finds a balance: “For the Actor” and 
“Fraud in the ‘60s" chug along in 

a vat of low-tech fuzz, as if they'd 
been swiped from the dungeon 
levels of “Super Mario World,” while 
the swaying piano ballad “Like U 
Crazy" is the kind of wide-eyed, 
big-hearted slow-dance number 
that few indie rockers can pull off 
without winking. 

BRIAN RAFTERY 

DOWNLOAD: “For the Actor,” 
“Think Long” 


ACTRESS, 
HAIRSPRAY 
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SOUNDTRACK 
THE COLOR PURPLE 


ANGEL 


“| just went to to New Yo rk te to 
see the show, fell in love with 
it and rushed out to buy the 
soundtrack. The cast have beau- 
tiful, strong voices.” 
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MISSION OF BURMA 


THE OBLITERATI o00% 
MATADOR 


The wo rld's preate st middle- aged 


art- ‘punk experimentalists 


postpunk legends 
Mission of Burma 
pulled off a feat 
unprecedented in 
the annals of old- 
coot rock, reuniting 22 years after 
their only studio album to make a 
record as good as their hallowed 
debut. And their latest slab of 
sculpted noise is great, too: a 
fierce, arty mix of melody and brute 
clatter. Most songs swing between 
two chords, setting bristling 
distorted guitars against the thun- 
derclap rumble of drummer Peter 
Prescott, with tape-loop textures 
drifting through the din. Politics and 
off-kilter jokes lurk in the lyrics ("I'm 
haunted by the freakish size of 
Nancy Reagan's head"), but MOB's 
convictions are best expressed 

by their ferocious sound. Expect a 
bright future for this little band. 
JODY ROSEN 

DOWNLOAD: “2wice,” “Spider's 
Web,” “Manin Decline” 
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Gnarls Barkley: 
Shouldn't they 
be drinking 2%? 
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HORROR SHOW 


THE SCARIEST B-BALL JAMS SINCE SHAQ DIESEL 
GNARLS BARKLEY 
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NO, THE {993 NBA MVP hasn't suddenly decided to launch a 
hip-hop career. Gnarls Barkley is the pseudonym of two of 
pop’s premier eccentrics: the neo-soul guru Cee-Lo and the 
DJ Danger Mouse. But that fake name is the most whimsical 
thing about this gleefully warped new collaboration—at once 
nostalgic, violent and darkly comic. 

Cee-Lo came up with 'gos Atlanta rap crew the Goodie Mob 
before embarking on a groovy solo career and, maybe more 
famously, a turn as an indulgent dad on MTV’s My Super Sweet 
16. Here, the Round Mound of A-Town and his rodent-loving 
buddy revel in the kind of genre-smashing that inspired the 
latter’s Grey Album—the 2004 Jay-Z/Beatles mashup that 
made him the most celebrated American bootlegger since 
Al Capone. The general aesthetic is something like apoca- 
lyptic soul: loping Motown basslines, machine-gunning 
snare drums, manic horn fanfares and, over it all, Cee-Lo’s 
gorgeously chilled-out croon. It’s always peculiar, and often a 
mess; it’s also occasionally brilliant. 

Danger Mouse has been ona cartoon kick his whole career, 
and Gnarls songs like “Go-Go Gadget Gospel” and “Trans- 
former” suggest many a Saturday morning spent parked in 
front of the TV. But St. Elsewhere—named for an ’80s hospital 
drama set, it turned out, entirely in an autistic boy’s imagi- 
nation—also marks a turn toward the nefarious. First single 
“Crazy” pairs lush harmonies and a buoyant R&B backbeat 
with lyrics about schizophrenia and suicide. “Necromancing” 
is a sinister tale of coke, murder and corpse-humping that 
echoes Marvin Gaye’s “Sexual Healing.” And on their cover 
of the Violent Femmes’ “Gone Daddy Gone,” about a beauti- 
ful girl who went away, Cee-Lo sounds as if he’s trailing right 
behind her, grinning and holding a pickaxe. But hey, as Sir 
Charles said: They are not role models. 

JOSH EELLS 
DOWNLOAD: “Crazy,” “Just a Taught,” “Gone Daddy Gone” 
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The infamous roughnecks say yes 
to cash and bitches, no to Jesus 


Mobb Deep—two hard-as-fuck MCs 
from the same Queens projects 
that gave us Nas and NBA head- 
case Ron Artest—know drama like 
they know the New York subway. 

In their 13-year career, the duo 
have beefed with Tupac, Jay-Z and 
even Nas himself. But on their first 
album under 50 Cent's wing, Havoc 
and Prodigy graduate from talk- 
ing shit about Hov to talking shit 
about Jehovah: “Pearly Gates” is 
an anti-poverty sneer that disses 
the Lord and tells “that nigga Jesus 
... 'ma beat him like the movie." 
Passion of the Gangsta! Their new 
boss's hooks are often slicker and 
less arresting than the minor-key 
grit they thrive on, but “Put ‘Em in 
Their Place” is G-Unit menace at 
its finest—all gun-clapping threats 
and a beat that manages to make a 
tuba sound dangerous. 

JOSH EELLS 

DOWNLOAD: “Put Em in Their 
Place,” “Creep” 


JUANA MOLINA 
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Former Argentinean TV comic’s new 
CD feels like an odd wind blowing 
through the window 
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Fifty seconds into “Yo No,” Juana 
Molina begins to breathe heavily, 
up close into the microphone. It's 
not a sex thing: Her chuffing and 
huffing mouth percussion shapes a 
beat that deftly complements, then 
disrupts, the lullabye she's playing 
on acoustic guitar. That's followed 
by a downright odd chorus of 
multitracked Molinas—sometimes 
she uses her voice to emulate wah- 
wah guitar, and at other points she 
loops stray insane-asylum utter- 
ances into random and wrenchingly 
beautiful dissonances. Molina 
recorded and produced her third 
U.S. effort alone at home, and the 
songs expand mightily as she spins 
birdsong samples, hand percussion, 
blissful Beach Boys harmonies and 
squiggling synths into asynchro- 
nous orbits. Pleasant at a distance, 
the stealthy Son is downright mind- 
blowing at close range. 

TOM MOON 

DOWNLOAD; “Yo No,” “Las 
Culpas,” “La Verda” 
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Acid-tongued Boston indie rapper 
rails against hypocrisy, secret sauce 
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Like a hip-hop Mother Jones, Mr. 
Lif has been the genre's cranky 


Daniel Powter: 
"Trust me, | havea - 
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head full of hair.” 
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Mobb Deep: “Yo, 
when's Dora the 
Explorer on, son?” 


government watchdog for almost a 
decade, fighting a minimum-wage 
war and beefing with Dubya. Lif, 
who got his name from a Phish 
song and looks like a Rastafarian 
Steve Urkel, sounds like the eter- 
nally congested nerd who keeps 
bullies at bay with his razor-wire wit. 
On his second album, Lif’s scope is 
smaller than on his tantalizing 2002 
debut, |, Phantom, a blown-out 
concept album about governmental 
Paranoia. Here he yearns for a far- 
off love (“Long Distance”) and spins 
out a bizarre dystopian vision that 
connects McDonald's, microchips 
and the military (“The Fries")—it's 
clear Lif's not through looking over 
his shoulder. The music is similarly 
restless. Highlighted by agero-avant 
production from undie-rap impre- 
sario El-P and punctuated by drums 
that could wake the dead, Mo’ Mega 
is a dazzlingly rhythmic junkyard. 
SEAN FENNESSEY 

DOWNLOAD: “The Fries,” 
“Brothaz” 
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Eddie Vedder and his boys shake 
out the jam-band cobwebs to fight 
a War on war—and on obscurity 
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It's been a while since Pearl Jam 
caused a stir. After their mid-'90s 
battle with Ticketmaster, the 
grunge-rock godfathers withdrew 
from the pop mainstream, fash- 
ioning themselves as a Grateful 
Dead-esque live bootleg band for 
their devoted fans. But despite 
Eddie Vedder's famous mistrust of 
fame, they're apparently not ready 
for total irrelevance—hence this 
album's roar back to rocking. Tunes 
like “Life Wasted” and the war- 
weary “World Wide Suicide” hark 
back to thrashier days, tighter and 
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BARKLEY: MATTHEW DONALDSON; POWTFR: INSH eNTUSTEM. 


JANN CLINCH 


PEARL JAM: C 


Sorry, Pearl Jam: 
Timmy can't come 
down and play with 
you right now. 


more energized than anything 
the band has done since Vital- 
ogy. On the jazzy “Gone,” Vedder 
conveys quiet outrage, lament- 
ing “This American Dream/I am 
disbelieving.” But his melodic 
croon on the lilting café-pop of 
“Parachutes” hints at another 
dream, of styles beyond mere 
erunge-punk nostalgia. 

LAURA SINAGRA 

DOWNLOAD: “World Wide 
Suicide,” “Parachutes” 


PINK SPIDERS 
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Star- dusted power- pop geeks < 
reach out to troubled teen girls 


This Nashville trio dress in all 
pink and black, and their sonic 
palette—ranging from Buddy 
Holly to "Buddy Hally"-era 
Weezer-—is as restricted as 

their sartorial one. The bouncy 
opener “Soft Smoke" urges 
wallflowers to “dance all night" 
and name-checks NYC indie 
dive Mercury Lounge, but the 
Spiders’ Ritalin-geek power pop 
is designed more for suburban 
bedrooms than sweaty holes in 
the wall. Singer-guitarist Matt 
Friction is constantly directing 
his snotty come-ons at some 
sullen young thing: Emily, Jane, 
Adalae, troubled types who 
wield razor blades and whom he 
loves for their “apathy.” They're 
all basically the same girl, in 
every lyric. Which is fitting, since 
these modestly catchy blasts of 
bubblegum angst—produced to 
a radio-friendly luster by Cars 
mastermind Ric Ocasek—are 
pretty much all the same song. 
DENNIS LIM 

OOWNLOAD: “Modern 
Swinger” 
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WARNER BROS. 


Canadian singer- songwriter, ‘not. 


one for subtleties 


Daniel Powter, a 


a piano-pound- 
ing Vancouver 
singer-song- 
writer with a 
yowling falsetto, 
is the double-espresso version 
of Starbucks favorites David Gray 
and Damien Rice. Like those lite 
stalwarts, Powter writes faceless 
tunes landmined with unsubtle 
hooks that can devour your brain 
in less time than it takes for 
an expert barista to whip up a 
cappuccino. (The brutally catchy 
“Bad Day" was first a monster 
European hit—particularly in 
France, which is never a good 
sign.) Unlike Gray and Rice, 
though, he has a wired, almost 
shrill delivery that’s something 
of an acquired taste; his lyrics, 
meanwhile, are reliably dreary 
and obvious, whether he's sing- 
ing about getting high or getting 
lucky. The songs benefit fram 
co-producer Mitchell Froorm’s 
signature showroom sheen, 
but that isn't nearly enough to 
compensate for the personality 
deficit. 
DENNIS LIM 
DOWNLOAD: “Song 6” 


THE RACONTEURS 


BROKEN BOY SOLDIERS OO% 


THIRD MAN/Ve 


Ja ck White disappears into” 
anonymity on egoless side 
pro ject 


So this is ; how Jack White , relaxes. 


Temporarily freed from the 


mythology and aesthetic rigor 
of the White Stripes, the blues- 
rock conceptualist rounds up 

a bunch of his Detroit buddies: 
euitar-pop crooner Brendan 
Benson and the rhythm section 
from garage-rockers the Green- 
hornes. This indie supergroup’s 
only true superstar is so deter- 
mined not to hog center stage 
that he almost renders himself 
anonymous. White and Benson 
split the singing and songwriting, 
and the results are either stiffly 
egalitarian ("Steady, As She 
Goes" weds White's theatrical 
bluster to Benson's coy harmo- 
nies) or stripped of personality 
altogether. The best track, the 
shuddering torch song “Blue 
Veins,” is also the most Stripes- 
like; elsewhere, the band mostly 
ape ‘70s psychedelic rock. Fora 
jamming-with-the-boys exercise, 
this never turns indulgent, but it 
sure does get dull. 

DENNIS LIM 

DOWNLOAD: “Blue Veins,” 
“Broken Boy Soldier” 


CORINNE BAILEY RAE 
CORINNE BAILEY RAE O00% | 


CAPITOL 


Perfect for springtime, a 27- 
year-old singer who debuted at 
No. Lin her native U.K. 


Billie Holiday lite, Norah Jones” 
with soul, a streetwise Minnie 
Riperton, Macy Gray's sweeter, 
saner sister: Comparisons of 
Corinne Bailey Rae to other sing- 
ers are inevitable. The daughter 
of an English mother and a West 
Indian father, Rae, who erew 

up in Leeds, is a natural writer 
of light pop-soul fare perfectly 
suited to her feathery vocal 
sass. Her debut album conjures 
pictures of ateenager and => 


Beiersdorf 


NIVEA FOR MEN MORE EVOLVED SKINCARE 


YOUR FACE GETS DIRTY. WE HAVE A DEEP CLEANING SCRUB. 


ABRA-CA-FRICKIN-DABRA. 
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gues 1° 4_ BLENDER 


Guess which | 
Hoobastank member 
just got a Remington 

Beard Sculptor? 


SQUEAM THERAPY 


SO-CAL CREW BRING YODELING TO SELF-REALIZATION 


EVERY MAN FOR HIMSELF a 

THERE'SA CERTAIN pleasure in mee is to someone so unafraid 
of cliché as Doug Robb. His lyrics lack the slightest frisson of 
inscrutability, full of heartfelt affirmations and denials, and 
you always know which is which. “Good Enough” is about how 
nothing he does for his girlfriend is good enough. “Born to 
Lead” is about how his generation was born to lead. “Without 
a Fight,” is a catchy hardcore thrash about how he’s not going 
down without ... well, you get it. There’s something undeni- 
ably irritating but strangely satisfying about lyrics so baldly 
declarative, especially over riffs this explosive. Of course, 
bereft of secrets, they exhaust themselves almost instantly. 

Like Kurt Cobain and Eddie Vedder before him, grunge 
disciple Robb is preoccupied with existential crises—unlike 
them, he loves cheap aphorisms and his voice is an uncompli- 
cated, crystalline instrument. Hoobastank’s 2001 debut went 
platinum thanks to the yearning pop-metal singles “Crawling 
in the Dark” and “Running Away,” anthems with a dollop of 
agony inside. Then they went triple-platinum in 2005 thanks 
to the sweeping power ballad “The Reason,” which tossed 
agony—and metal—aside. 

But happiness is complacency, the old aphorism goes, 
and so the band return with a vengeance: These songs radi- 
ate scorn. The ugliest example is “Inside of You,” a lecherous 
stew of jazz-funk-metal-honky-tonk that features the gross 
refrain “What do I have to do to get inside of you2” This album 
is full of impassioned odes to self-realization, even if the self 
being realized seems like a stalker. The single “If 1 Were You” 
is a delicate exception, holding poignant xylophone chimes, 
a cooing mellotron and ascending riffs in perfect, dreamlike 
balance. “Moving Forward” ends witha great “na-na-na” rally- 
ing cry, proving that Robb is most compelling when his vocals 
are wordless. 

JONAH WEINER 
-“Born to Lead” 
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her posse swapping girl talk as they 
skip down the street. Lave appears 
“like an angel off the page" in her 
catchiest original song, “Like a 
Star." Not all the songs are earnest 
diary entries scrawled in a frilly 
hand; reality intrudes on “Till it 
Happens to You” ("Nobody wants 
to know the truth until their hearts 
are broken"), and “I'd Like To" deftly 
sketches an entire urban land- 
scape. Rae's music sticks in your 
mind like a pleasant scent you wish 
would linger. 
STEPHEN HOLDEN 

: “Like a Star,” “Put 
Your Records On” 


ROCK KILLS KID 
ARE YOU NERVOUS? GO@ 


FEARLESS/REPRISE 


L.A. quintet led by New Wave » hermit 
put on their dancing shoes but go 
home alone 


Some musicians claim to love the 
Studio, but Jeff Tucker actually 
made one his permanent residence 
for three years while he was hame- 
less, withdrawn and obsessively 
writing his band’s debut. Inspired 
by (or fed up with) that lonely 
existence, his old-school New 

Wave craves the nightlife, pairing 
danceable keyboard melodies with 
hard-edged guitars. But on tracks 
like “Hide Away,” Tucker remains 
the outsider, letting a surging guitar 
solo reminiscent of pre-War U2 
articulate the pain of his doomed 
crushes. “All God's children are evil," 
he snarls, a bitter counterpoint to 
Nervous's radio-savvy sheen, Only 
on the echoey ballad “Back to Life” 
does the loner find love, a reprieve 
from nights spent alone with a 
mixing board and an empty bed, 

TIM GRIERSON 

: “Hide Away,” “Back 
to Life” 


SHADOWS FALL 


Soe pee Pee eee 


FALLOUT FROM THE WAR G33 
CENTURY MEDIA | 


Massachusetts metallers find thé. 
place where thrash meets jock j jams 


Part of a ‘subcultural breed of 
thrash-metal revivalists that 
includes bands with names like 
Trivium and Demericous, these 
Grammy-nominated Ozzfest biggies 
broke out of the underground with 
2004's The War Within. That aloum 
wooed mainstream listeners more 
amenable to crunching riffs when 
they're paired with soaring ema 
choruses. This isn't the official 
follow-up to that breakthrough; it 
collects new tracks, re-recorded 
rarities and cover tunes that prove 
singer Brian Fair has more of a 
sense of humor than his attacks on 
“store-bought conformity" might 
supeest. But Fallout continues to 
flaunt Shadows Fall's widescreen 
ambition: Halfway through “This |s 


THE CD WE'RE 


TOTALLY 
GAY FOR 


THURSDAY 


ACITY BY THE LIGHT DIVIDED — 
S000 _ 


ISLAND 


Thursday are a group of serious 
young men fram New Jersey who 
make very serious music often 
dismissed as emo, a genre not 
usually concerned with the word 
“serious” unless it precedes 
words like “heartbreak” or 
“SoundScan.” This is a serious 
shame, because Thursday's 
fourth album is a widescreen 
goth-punk stunner. The topics 
tackled by reedy-voiced front- 
man Geoff Rickly include sexual 
politics, car crashes, religion and 
the short stories of postmodern 
novelist and smarty heartthrob 
Jonathan Lethem. But his chopsy 
bandmates (with the help of indie 
uberproducer Dave Fridmann) add 
thrilling, near-cinematic texture 
to Rickly’s polemics: “Telegraph 
Avenue Kiss" is the Buzzcocks 
as directed by Robert Altman, 
and “Running From the Rain" is 
Ue transported to a Jersey base- 
ment. Seriously great. 
ANDY GREENWALD 

i “The Other Side of 
the Crash,” “Counting 5-4-3-2- 
| Pike ‘Telenrapt Avenue Kiss” 


MTT 


My Own." Fair unloads a radio-ready 
melody any Avenged Sevenfold fan 
could dig, while a retooled version 
of the decade-old “Deadworld” 
pumps with jock-rock muscle, 
MIKAEL WOOD 

“This ls My Own,” 
“Teas 'n, Pleas'’n” 


SMALL SINS 
SMALL SINS OOO 


ASTRAL WERKS 


Ca nadian five- -piece put a : robotic a 
angle on the j joy of loserdom 


We've had emo and screamo, ‘but 


L: KURT MARKUS 


are the bummed-out youth of 
America ready for emolectro? Small 
Sins is 26-year-old Torontonian 
Thom D'Arcy, who grew tired of 
hearing his old band the Carna- 
tions turn his heartfelt, low-key 
songs of romantic failure and 
disappointment into squally punk 
rackets. Now he releases them in 
the austere, electro-fied form he 
conceived, and their charm shines 
through. Synths soothe, drum 
machines patter, guitars chug softly 
and D'Arcy sings so close to the mic 
he might as well be whispering in 
your ear. His world—all twentysome- 
thing ennui, mood swings, therapy, 
manipulative junkie girlfriends 
and dreams of relocating to New 
York—might be a little too method 
hipster, and the poor-me tone 
sometimes grates. But the melo- 
dies and disarming intimacy usually 
save this lovely piece of campfire 
synth-pop. 
ANDREW HARRISON 

“Stay,” “Threw lt all 
Away” 


SNOW PATROL 


COTO R REET EE EERE ERREE EERE REESE EEE EE EEE ERE R ESET EERE ROR TT TT ERROR EER Ree ee 


Scots-lrish fivesome make hay 
while Coldplay shines 


Goofy and gangling, Snow Patrol’'s 
lachrymose singer-lyricist Gary 
Lightbody could be Chris Martin's 
less dishy twin: His band mix aw- 
shucks humility and alt-stadium 
bombast in similar doses. Eyes 
Open is their fourth full album, 
and while Lightbody’s heartsore 
lyrics are prone to grasp after his 
long-lost cred (including a call of 
support for indie-music dreamboat 
Sufjan Stevens), the songs sound 
fit for soft-rock radio ubiquity, with 
humongous choruses bursting 
out of shimmery, New Order-ish 
guitar drones. Over 45 minutes, it 
feels monotonous and preposter- 
ously self-pitying, but in controlled 
doses (try the skeletal post-tronica 
of “Shut Your Eyes” or the Tom- 
Petty-takes-ecstasy rock bravura of 
“Hands Open") it bests all the rest 
of the U.K.’s current wave of post- 
Coldplay bedwetters. 
TONY POWER 

“Hands Open,” “Shut 
Your Eyes” 


SONIC YOUTH 


NYC noiseniks turn down a little and 
croon, sort of 


Youth are neither sonic nor youth— 
discuss.” Celebrating 25 years as a 
band, they've ditched their recent 
habits of dubious poetry and jams 
built around bizarre guitar tones 
and made their songiest record 

in more than a decade. They've 
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THE FAME GAME 


ALASKA'S GREATEST FOLKIE GETS OUTTA L.A. 
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JEWEL PICKED A funny way of introducing listeners to 
what she calls her most autobiographical CD. You 
might think intimate truths would be launched care- 
fully, small-scale, so fans could hear the words. But she 
debuted these songs at a NASCAR race, followed by a 
concert broadcast in Wal-Marts. And why not? Her lyr- 
ics might once have torn pages out of her journal, but 
the new songs are excessively polished and precisely 
drawn, and relentlessly deliver an uplifting message. 
Call it Chicken Soup for Dale Earnhardt Jr. Fans. 

After a tilt towards dance beats three years ago, she’s 
returned to her sun-kissed brand of folk rock. Producer 
Rob Cavallo has worked with Green Day and Goo Goo 
Dolls, but he’s made a quick study of the modern coun- 
try charts and delivers choruses in which Jewel's voice 
is both breathy and room-filling. 

The storyline follows Jewel from her days living in 
a car and playing nowhere acoustic gigs to the usual 
problems with stardom. “Satellite” has her grimacing 
at Hollywood, its people “hiding behind volleyballs and 
Valium and Power Bars.” It’s like Gretchen Wilson’s 
“California Girls” without the boozy fun: “I hit the bot- 
tom when I reached the top” is about as specific as she 
gets, but she makes her point. Nothing or nobody is 
going to break her into a million little pieces. 

Even a self-help book can be fun, but here fun is 
suspect. Goodbye is about getting control over your 
life—and then never letting go. At the end of the story 
she’s on her Texas ranch, alone and happy. But when 
you hear her athletic voice take off, you can almost 
hear something else, too: the sound of white knuckles 
squeezing a microphone. 

RJSMITH 
“Again and Again” 
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nNNY CASH 


— yes RSONP 2 PLE 


Red Hot Chili 
Peppers: “We really 
need to get a bigger 
rehearsal space.” 

A newly discovered collection 
of Johnny Cash’s personal 
recordings, made at his 
House Of Cash recording 


studio throughout the '70s. 


Hear these intimate 
sessions, featuring 
alo)alala\arcialem-lamrelee lela 16 
guitar, for the very first 
time on this 49-track 
2-CD set. 


MOU r OF OAR EE 


In stores and online May 23 


Available at BORDERS 


jOohNNyCaSsHONaNne,.com 
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SOCK-CLAD FUNK PHILOSOPHERS INDULGE IN TWO-DISC 
SET THAT’S FULL OF CONTRASTS 


RED HOT CHILI PEPPERS 


RED HOT CHILI Peppers aren’t quite national treasures, but 
they've got all the makings of family jewels: Wellsprings of 
testosterone, their relentlessly honed funk-core continues to 
inspire hordes of crotch-clutchers. Nine albums, seven gui- 
tarists and 83,000 grams of heroin into their career, though, 
they've become more and more spiritual. This elegant, sporadi- 
cally surprising double-disc set—which was first envisioned as 
three separate CDs to be released in six-month intervals—pits 
the notorious party band against its own thirst for transcen- 
dence as never before. 

There’s happiness in the Peppers’ personal universe these 
days: intra-group harmony, new babies, new loves. The band 
are likely grateful to have survived themselves, but the lessons 
they’ve learned haven't translated into a new vision, just a load 
of new songs. Overseen by Zen-like longtime producer Rick 
Rubin, they devote their legendary chops to judicious grooves 
sculpted like Bonsai trees, and luxuriate in the sound. Guitar 
great John Frusciante’s minimalist splashes play perfectly off 
Flea’s sinuous basslines: this is virile, excited music. 
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: A few songs happen to be very good, whether they’re 

{ intended to stoke the pit (riff monster “Readymade’”) or sketch 

celestial realms (jazz-inflected weepie “Snow (Hey Oh)”). But 

what they all have in common is frontman Anthony Kiedis’s 

aM ambivalence about clean, soul-nourishing living. In the punky, 
’ >» 


incandescent “Torture Me,” Kiedis reins in his poetry, masoch- 
istically repeating, “It’s what I know” (torture, thatis). It’s a tug- 
of-war between the hedonist and the herbal-tea enthusiast, and 
the album’s most exciting moments come when it’s unsure 
which will win. 

NICK CATUCCI 

DOWNLOAD: “Dani California,” “Snow (Hey Oh),” “Torture Me” 


They wear it touraise desperately Aeeded funds for HIV/AIDS care services, 
education and vaccine Gevelopments Over half asmillion people have 
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\< 


call 1-800-88-UNTIL or visit WWW.UNTIL.ORG. 


THERE'S ACURE 
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tT). CREGTIAN LANTRY, HEN 


also relaxed a lot—their loose, 
chiming, medium-volume 
ensemble playing and breathy 
singing sound as though they're 
holding power in reserve, even 
when Thurston Moore mumbles 
about ripping hearts out of 
chests. Sometimes that yogic 
centeredness is a capital idea: 
Kim Gordon's art-schoal South- 
ern-rock ballad "Turquoise Boy” 
is tender in a way they'd once 
have felt compelled to defile. 
But even the requisite double- 
suitar noise storms are almost 
orderly, as if they don't want to 
pet too worked up. 

DOUGLAS WOLK 

DOWALOAD: “Turquoise Boy,” 
“Lights Out” 


BRUCE 
SPRINGSTEEN 


WE SHALL OVERCOME: THE — 


SEEGER SESSIONS SOG% 


COLUMBIA 


Rock's stoutest hero vevisils the 


milieu of A Mighty Wind, includ- 
ing ba n jos 


The 1950" 5 ; folk revival \ was a - 


little like punk: anti-pop and 
firmly DIY. In egalitarian sing- 
alongs, folk singers such as 
Pete Seeger championed songs 


collected in the American hinter- 


lands, sometimes adding new 
protest lyrics. It was heartfelt, 
left-leaning and, in retrospect, 
painfully earnest. Bruce Spring- 
steen can be mighty earnest 
himself, but his Seeger tribute 
is aromp, his loosest music 
since The Wild, The Innocent & 
the E Street Shuffle in 1973. 
Springsteen leads a living-room 
hootenanny with Soozie Tyrell 
from the E Street Band on 


Tia 
hood ina 
hoodie. 


fiddle, his wife Patti Scialfa sing- 
ing along and assorted friends 
chiming in on banjos, horns 

and accordions. Springsteen 
understands that the songs 
Seeger loved were wild and 
deeply ornery; they were absurd 
tall tales, gospel songs of resis- 
tance and ways to laugh off 
hard work or hard luck. He can't 
entirely escape the sanctimony 
that has long settled onto that 
civil-rights-rally staple "We Shall 
Overcome.” But most of the 
album is more fun than a folkie 
could stand. 

JON PARELES 

DOWNLOAD: “Jacob’s Ladder,” 
“My Oklahoma Home,” “Eyes 
on the Prize” 


Tl. 
KING 6000 


GRA No Hus TLE/ATLAN Tie 


Regional hero and chart-topping. 
slickster leads a boast-filled tour 
th ro ugh Atla nta 


Before his album sold 3 surprise 


half a million copies in its first 


ACTRESS, 
CROSSING JORDAN © 


NEIL YOUNG 
PRAIRIE WIND REPRISE 


" ove his voice—so raspy 
and unique. This record is 
classic Neil Young. Very folk- 
rock. Very personal and soft.” 


week of release, T.|, was a 
Southern star who didn't quite 
feel like one: He made up with 
irresistible hooks what he 
lacked in personality. Now he's 
a national star who doesn't 
quite feel like one. A breezily 
charismatic drug rapper, he's 
like Jay-Z without the worldview, 
Jeezy without the pravitas; he 
still hasn't distinguished himself 
as an artist worth exploring 
past the singles. Thankfully, 
he's packed album No. 4 full of 
singles, which might be just as 
good, His sonorous, self-assured 
draw! adds an air of unflustered 
authority to his alpha brags, 

and he pours it into unexpected 
patterns. What he's best at 

is craft—woozy refrains and 
hypnotic rhyme schemes—and 
his fleet of beats is impeccable, 
highlighted by the four-minute 
epic “What You Know,” which 
laces imperious synths with an 
intriguing wistfulness. Through- 
out, producers Just Blaze, Swizz 
Beatz and DJ Toomp back T.I.'s 
self-deifying spiels with wild 
bombast: he'd seem a lot less 
kingly if it weren't for his court. 
JONAH WEINER 

DOWNLOAD: “What You 
Know?”, “Front Back,” “Ride 
WitMe”™ 


VARIOUS ARTISTS 


THE DFA REMIXES: CHAPTER 


ONE GOOG 


DFA/AS TRAL WERKS 


The NYC remix kings of dance- c 


punk bow down before the 
sacred cowbell 


Soundsystem's 
mind-blowing 
eponymous 
album behind 
him, frontman 
James Murphy has gathered 
together some of the discofied 
delights that have cemented 
the reputation of DFA, the label 
and remix team he runs with 
partner Tim Goldsworthy. The 
handclaps will make you happy, 
but it's OFA's prog moves and 
knowing, if self-deprecating, 
nods that make this music for 
the head as well as the hips. 
Dig the cheeky Steve Reich and 
Fleetwood Mac allusions, or the 
retarded analog farts the duo 
add to Blues Explosion’s “Mars 
Arizona.” The master cut here js 
the 10-minute Chemical Broth- 
ers “The Boxer" remix, which 
weds abrasive sirens, Stevie 
Wonder-style funk and lava- 
lamp melodies into a delirious 
dancefloor epic. It's a whole new 
genre: psychedorky. 

ERIK DAVIS 

DOWNLOAD: Le Tigre, “Decep- 
tacon”; The Chemical Broth- 
ers, “The Boxer” 
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9. UNPREDICT 
JAMIE FOXX FEATURING LUDACRIS 
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10. LOVE 


KEYSHIA COLE 


veri ZOMNwireless 
verizonwireless.com/music 


Available in 1217 major meno areas covering 148 million 
people and is expanding coast to coast. Subject to Customer 
Agreement. Calling Plan & Get lt Now" Agreements. $15/ 
month required. Download fees may apply. Coverage not 
inallareas. Based onV CAST music downloads as of4/'1 1/06, 
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Paul Simon sits in 

a room with all the 

people who saw - 
The Capeman. \ 


BOOMER BUST 


SONGWRITING ACE GETS EATEN BY THE MACHINES 
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PAUL SIMON HAS been a generational touchstone long enough to 
have appeared in Annie Halland on Curb Your Enthusiasm. & ew 
artists have grown with their fans so smoothly—from sweetly 
ambivalent Simon & Garfunkel tunes like “Mrs. Robinson” 
to Graceland, a trip to South Africa that made “world music" 
a phenomenon. But on his first album in six years, this rarely 
bitter confessional songwriter admits, “I don’t prete nd that 
I’m a mastermind with a genius marketing plan.” This isn't 
false modesty. Recent flops li ike 1997's West Side Story update 
The Capeman and its muddled follow-up, 2000's You're the 
One, suggested the 65-year-old’s mojo might be on the fritz. 
Surprise, a Graceland-like attempt to channel his alienation 
through exotic sounds, won't win back guys who survived 
their second divorces by listening to “50 Ways to Leave Your 
Lover.” They've already heard its catchiest tune, the sunny 
“Father and Daughter,” if they took their kids to see The Wild 
Thornberrys, and it’s hard to find the ever-boyish empathy in 
Simon's voice amidst producer Brian Eno’s burbling sound 
atmospherics, spiked with machine grind and ‘gos electron- 
ica grooves. Simon wasn't born to sing over drum & bass; he 
struggles to sound in-the-pocket during fonky harangues on 
class-guilt and nostalgia, and T.M.I. lines about his daily sit- 
up regimen or the girls he hooked up with back when he had 
a moustache are best saved for poker night at the old folkies’ 
home. But when Eno clams up and lets Afropop, Delta blues 
or Nashville guitar shadings bring out a conversational flow, 
Simon sounds as though he’s still got wisdom to impart before 
he enters “the valley of twilight.” 
JON DOLAN 


“That's Me,” “Beautiful” 
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Exquisite torme nt from the Amer- 
ican cult crooner's first CD ina 
decade 
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Scott Walker's legend iS based 

on four late-'60s albums that 
bridged the gulf between Righteous 
Brothers—style pop balladry and 

the anguished avant-gardism of 
European filmmakers like Ingmar 
Bergman. Walker is a cinematogra- 
pher of sound, using dense orches- 
tration, imagistic lyrics and his 
elegantly harrowed voice to paint 
the sort of pictures that trouble you 
long atter you've lett the theater. 
On his first album since 1995, some 
songs are inspired by historical inci- 
dents—Mussolini’s lover deciding to 
be executed by his side on “Clara,” 
a lonely Elvis Presley talking to his 
stillborn twin on “Jesse.” But mostly 
the lyric shards conjure abstract 
scenarios of crisis and corruption, 
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dread and decay. From a chorus of 
“Curare!" (a poison that relaxes your 
muscles until you die of asphyxia- 
tion) te cackles of gargoyle laugh- 
ter, The Drift is like a nightmare you 
look forward to repeating. 
SIMON REYNOLDS 

“Clara,” “Jolson and 


Jones,” “The Escape” 


WOLFMOTHER 
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On their debut full- length, hyped 
Aussie trio make the best case for 
mushrooms since chicken marsala 
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Andrew Stockdale has a big “fro and 
bigger eyeballs. The Wolfmother 
frontman devotes song after song 
to tales of seeing some far-out 
stuff: “angels” here, a “colossal 
landscape” there, not to mention 
“the mind's eye.” He's a wide- 

eyed mystic with a gorgeous wail, 
obsessed with hidden meanings 
and total consciousness, OK, so 


BLENDER APPROVED 


THE BEST NEW RELEASES FROM THE PAST MONTHS 


_ RINGLEADER OF THE TORMENTORS 


ATTACK) SANCTUARY 


For his eighth solo outing, the 47-year- 
old mopemeister went to Rome, got 
glammed up and finally got himself laid. 


“YOU DON'T KNOW ME: THE SONGS OF 
CINDY WALKER 
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The Red-Headed Stranger honors a 
(recently deceased) Texas legend. 


From four hyper London art-punks, it's 
“Take This Job and Shove It” for the 
cubicle generation. 


Blen der’s favorite Southern rockers 
wade through a sea of meth addicts, 
dead wives and lots of booze. 


PRINCE. 
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Marriage, middle age, a whopping 25 
albums—none of it can slow the Purple 
One's funk ... or his libido. 


THE STREETS 


THE HARDEST WAY TO MAKE AN 
EASY LIVING 
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U.K. greatest MC returns, shagging 
famous birds and doing tons of blow. 


SIMON: COURTESY WEA 
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On Halloween, 
Wolfmother all went 
as Samuel L. Jackson. 


he's probably full of shit, but Wolf- 
mother is a trippy walkabout, set 
toa catchy stoner-rock score. At 
the trio’s hardest (the acid-anthem 
“Dimension”, it thunders like Black 
Sabbath, and Stockdale does a 
good Jack White on the blues-rock 
Doogie “Apple Tree,” but these 
influences don't lessen Wolfmoth- 
er's impact. The riffs blast as if it’s 
1971 all over again, and Stockdale 
lets no unicorn go unnoticed. 
JONAH WEINER 

“Dimension,” 
“Apple Tree,” “Colossal” 


THE WRECKERS 


STANDSTILL,LOOKPRETTY 


GOS 


BEBO 0800 Ss POPPA EEE 


MAVERICK/WARNER BROS. NASHVILLE 


A pop-rock princess and her BFE 


slip on their Wranglers and head for 
the honky-tonk 


Here comes Michelle Branch, 22- 


year-old pop phenom, all dolled 

up for a night at the Shania Twain 
rodeo. She's got a fine harmony 
singer and songwriting collaborator 
on board (Jessica Harp), and some 


banjos, too—on first listen it seems 
all this careful student of pop had 
to do to “go country” was plug 

ina different set of lyric clichés. 
Branch’'s taciturn approach works 
well in this sawdust realm, where 
ordinary images (a heart in pieces, 
a weary girl longing for home) 

are carried by sturdy, beer-jingle 
refrains. These breezy songs—some 
written by Nashville vets, some 

by the duo—split the difference 
between Twain's hign-gloss country 
and early-'7Os California pop. It's 

a lucrative spot, though at times 


—— a 


you wish Branch and Harp would 
dig deeper. Only the non-twangy 
title track goes beyond basic craft 
to express something personal, in 
this case the private torments of a 
misunderstood starlet. 

TOM MOON 


“Way Back Home,” 
“Stand Still, Look Pretty” 
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THIS MONTH, CARIBBEAN 
HOTTIE SHAKIRA LEAPFROGS 
CARIBBEAN HOTTIE RIHANNA. 
YAY, CARIBBEAN! 


“Were here jar 
the bachelor 
pertyl” 


PUSSYCAT DOLLS | 
"BEEP" 
Peo 
Whether you want to [BEEP] these 
six foxy ladies or take their CD and 
[BEEP] onit, it's hard to deny this 
beep-laced dance jam. It's perfect for 
shaking your [BEEP] on the dance 
floor, and if you're lucky you might 
[BEEP BEEP BEEP]. The Dolls are 
in the middle of a national arena 


tour—see them this month in Utah 
and Colorado, 


HOW WE DID IT 


: aolmusic.com 
: The Most Wanted Songs chart is based onthe : 
: fumber of audience searches, downloads and : 
i video plays on AOLmusic.com, 
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POSITION : : TITLE 


! "HIPS DON'T LIE” 


: “MOVE ALONG" 
| “RIDIN” 


| PUSSYCAT DOLLS 


“DAN! CALIFORNIA" 


“YOU'RE BEAUTIFUL" 


: “ALITTLE LESS SIX- 
| TEEN CANDLES... 


| “OVER MY HEAD 


(CABLE CAR)" 


= “VICARIOUS” 


| ARTIST 


SHAKIRA FEAT 


EF JEAN 


" ALL-AMERICAN REJECTS 


: CHAMILLIONAIRE 


"RED HOT CHILI PEPPERS 
: JAMES BLUNT 


BUBBA SPARXXX FEAT. 
: THE YING ead TWINS 


- LL COOL J FEAT. 
JENNIFER LOPEZ 


WEEK ENDING // SUNDAY, APRIL 30 


: ALBUM/LABEL 
 QRAL FIXATION VOL. 2 
 AGIRLLIKE ME 
DEF WAM 


: MOVE ALONG 
INTERSCOPE 


THE SOUND OF 
: REVENGE UniveRsAL 


GRAND HUSTLEVATLANTIC 


Th THE BIG BANG 
AFTERMATH INTERSCOPE 


| LIGHT POLES AND PINE 
: TREES oTP/GEFFEN 


: STADIUM ARCADIUM 
i WARNER B08, 


: BACK TO BEDLAM 
i (QUSTARD/ATLANTIC 


: THE CHARM 
PURPLE RIBBON ITERSOOPE 


: FROM UNDER THE 
co RK TREE isLann 


TODD SMITH 
OFF JAM 


"ON TOP OF OUR GAME 
: 30 -S0 DEF/VIRGIN 


: ALL THE RIGHT 
; REASONS ROADAUNHER 


: INTO THE RUSH 
: HOLLYWOOD 


: ME AND MY GANG 
; LYRIC STREET 


! THE TRINITY 
: ATLANTIC 


: THA CARTER i 
? CASH MONEV/UNIVERSAL 


- BARRIO FINO ... 
i EL CARTELINTERSCOPE 


: A FEVER YOU CAN'T... 
: FUELED BY RAMEN 


: THE EMANCIPATION OF 
> MIMI ISLAND 


: THE BREAKTHROUGH 
: GEFFEN 


~ DECEMBERUNDER- 
: GROUND intERscore 


BEHIND CLOSED 
: DOORS interscore 


: TAKING THE LONG WAY 
: COLUMBIA 


: 10,000 DAYS: 
: VOLCANO 


“TOUCH IT" — 
THE BIG BANG 


Sex raps! French robots! Swizz Beatz! 
On this thumping club jam, Bus-a-Bus 
borrows an android sample from the 
futuristic disco dudes in Daft Punk 

to extol the timeless pleasure of 
gettin’ your freak on. Catch the newly 
dreadlock-less Mr. Rhymes all over 
your tube this month as he promotes 
his just-released seventh album. 
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BUBBA SPARXXX 
FEAT, THE YING YANG TWINS — 


“MS, NEW BOOTY” 
THE CHARM 


Call it Extreme Makeover: Badonka- 
donk Edition. For this sweaty Mr. 
Collipark production, the white boy 
born Warren Mathis renounces his 
hreast-worshiping ways and teaches 
a fluteally challenged young lady to 
“let it flop, shake it freely.” He just 
played The Late Late Show with Craig 
Ferguson; now he takes his philan- 
thropy to radio festivals nationwide. 


"HONESTLY —— 
CHROMA etedeedeegeed eed eeu eeeeet teens 


When an 1 Atlanta rapper ‘breaks up 
with his girlfriend, he goes to the Cler- 
mont Lounge and cheats on his other 
eight girlfriends with a stripper, When 
these keening Atlanta emo punks 
break up with a girl ... they cry alot 
and write songs like this! Find them on 
the Warped Tour this month, as they 
scream from Columbus to Orlando. 


JAMES WHITE: RHYMES: ANTHOMY MANOLER: CARTEL: BRYAN SHFFFIFI A 
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My Chemical 
Romance: Who's as 
overdressed as a 
Goth in Texas? 


The Guide | Sie 


Ghostface: Dressed 
for hip-hop, not for 
~ bullfighting 


Arctic Monkeys’ 
Alex Turner, our 
little hoodrat friend. 
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HOLIDAYS IN THE SUN 


TANTRUMS, LEATHER PANTS AND A HAZARDOUS TAMBOURINE HIGHLIGHT TEXAS’S ANNUAL ROCK MARATHON 


SOUTH BY SOUTHWEST 
AUSTIN, TEXAS seiiaias 
MARCHIGSIO200 i cnssnee 


WHEN ROCK & ROLL needs a winter 

vacation, South by Southwest is 

Club Med. In its twentieth year as 

a music festival and glad-hand- 
ing conference, SXSW covers nearly every- 
thing alternative, from mandolins to turn- 
tables, tomorrow’s upstarts to yesterday's 
heroes, in binge quantities for five days: 
some 1,500 bands on 64 stages playing for 
22,500 people who drink 17 billion kegs of 
beer. Sometimes you can’t tell the bands 
apart: The Brakes, from Philly, and Brakes, 
from England, play at the same hour, 
same night, nine blocks away. “Play ‘Jack- 
son,” one fan yells at the Brakes. “That's 
the other Brakes,” the singer winces. As 
Blender pogoed to about 100 bands in Aus- 
tin, these were the highlights: 

Not to be confused with the Brakes, 
THE RAKES [€9t3033) are four superstylish 
blokes who play breakneck postpunk 
about wasting their days in a cubicle and 
their nights in a pub. Alan Donohue ded- 
icates their set to “all the people with real 
jobs"—in other words, no one watching 
them very late on opening night—and 
careens around the stage like an electri- 
fied ping-pong ball. 

In an unannounced “secret show,” THE 
FLAMING LIPS [€9€3€3%2] open with a wink- 


ingly theatrical cover of Queen’s “Bohe- 
mian Rhapsody” and a deluge of giant bal- 
loons. Then they get weird. Surely the only 
SXSW show with confetti, fire, smoke, 
rainbow streamers, a skeleton body suit 
and a boxing-nun hand puppet. 7 

Alec Ounsworth’s voice is 
the most important instrument 
in CLAP YOUR HANDS SAY YEAH 
[090944], 2005's breakout indie 
band. Cracking and cooing frag- 
mented lyrics about puppy love 
and tidal waves of blood on Thursday 
night, he creates a tension between the 
beautiful and the repellent. This is pop 
that pops its springs. 

If MY CHEMICAL ROMANCE | 
didn’t announce their Friday afternoon 
show, how did the screaming girls hang- 
ing from the rafters find out? In town for 
a charity concert, the New Jersey quin- 
tet stand out for their unabashed power 
and grand gestures. Gerard Way, sweaty 
in leather pants and a leather jacket, 
announces a new, unrehearsed song called 
“Father.” “We're going to regret this,” he 
says, apologizing needlessly. 

The stress of being hyped like Franz 
Ferdinand times 30 besets ARCTIC MON- 
KEYS [330303], teenage U.K. rockets who 
slur and complain throughout a crowded 
set. Pacing like an angry boxer, singer Alex 
Turner—a white hoodie pulled over his 
head—snarls at photographers crowding 
the foot of the stage: “This is everything a 


gig should not be.” The tense show ends as 
Turner crowd-surfs and sings “Get off the 
bandwagon,” denouncing fame even as he 
hurtles towards it. 

Showcasing her soulful, weary lulla- 

bies, a Friday set by flame-haired 
NEKO CASE [€9¢3e503] sounds like a 
late-night drive through the south 
circa 1959, with the radio on AM. 
Though Patsy Cline probably 
never apologized for the “moose 
knuckle” her tight pants caused. 

GHOSTFACE KILLAH [9] is rap’s 
nostalgia king, rapping about first crushes 
and breakfast cereal, and he devotes much 
of his stunning Saturday evening set to the 
past. He even salutes his old Wu-Tang Clan 
pal ODB with a raucous cover of “Shimmy 
Shimmy Ya.” Missing his planned flight 
and racing to Austin in a private jet only 
adds to the mystique: the hip-hop event of 
the weekend. 

What’s less gangsta than a Britinadino- 
saur sweatshirt? One with a Panda tank- 
top underneath. But HOT CHIP (eee) 
make geekdom seem cool, like the Chem- 
istry Club throwing a dance party; they coo 
mellow rhymes about motherfuckers and 
beatdowns over suave grooves from four 
keyboardists. The only real danger comes 
when Alexis Taylor enthusiastically flings 
a tambourine and hits a fan. Naturally, Tay- 
lor immediately apologizes. 


VICTORIA DE SILVERIO, JOSH EELLS, STEVE KANDELL, 
ROB TANNENBAUM AND JONAH WEINER 
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My CHEMICAL ROMANCE: JENNIFER MAl FR/BFTMA DTD 
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PROGRAMS 
IN THE COUNTRY 


— Rolling Stone Magazine 
August 717, 2005 
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Recording Arts 
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Real World Education 


800.226.7625 iZ 
fullsail.com GET STARTED 


If you're serious about your dream, 
we'll take your dream seriously. 


3300 University Boulevard 
Winter Park, FL 32792 


Financial aid available to those who quality 
Career development assistance 
Accredited College, ACCSCT 
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| For a free 120 page catalog call 952-556-1121 write: 
PO Box 39 Dept 391 « Chanhassen MN, 55317 
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Back in the ‘60s, 

men wore peculiar 
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EST YEAR EVER! 


IN 1965, THE BEATLES GREW FROM BOYS TO MEN 


THE BEATLES 
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1965 WAS A CULTURAL pivot point, 
the year haircuts grew longer, 
guitar volume grew louder and 
music started getting all fuzzy 
and freaky around the edges. At the center 
of the ferment were the Beatles, who in just 
12 months transitioned from preternatu- 
rally gifted teen idols to sonic and spiritual 
questers with a taste for Bob Dylan, sitars 
and LSD. 

That heady year is documented—sort 
of—in this 5" by 10" box set, which com- 
piles the Beatles’ four 1965 U.S. releases. 
[t's the second installment of a reissue 
project that will encompass all of their 
stateside Capitol albums, by definition a 
wonky undertaking, aimed at Beatles nuts 
steeped in discographical minutiae, and 
at unregenerate audiophiles—the kind of 
crazies who relish “unique Capitol stereo- 
to-mono mixdowns with added echo and 
reverb.” (All four albums are included here 
in stereo and mono versions.) 

But The Capitol Albums Vol. 2 is also 
the history of a lie. Capitol rejiggered the 


Beatles’ catalog for the Yanks, with key 
songs deleted, sequences reshuffled and 
echo slapped onto many recordings to 
“Americanize” the sound. Several crucial 
1965 records—“Yesterday,” “Nowhere 
Man” and other yard-markers of artistic 
growth—didn’t appear on U.S. LPs until 
deep in1966. 

But—purists be damned—these rec- 
ords rule. The Early Beatles, released in 
March 1965, cobbles together bits of the 


TEEN IDOLS WITH 


A TASTE FOR LSD. 


great 1963 U.K. LP Please Please Me and 
other anachronistic odds and ends, includ- 
ing a ferocious cover of The Shirelles’ 
“Boys,” with vocals by Mr. Richard Star- 
key. Beatles VI hit stores just three months 
later, and it’s also a glorious grab bag, fea- 
turing everything from the early Lennon- 
McCartney moodpiece “Every Little Thing” 
toacover of “Dizzy Miss Lizzie” bashed out 
ina quickie session after Capitol requested 
some extra tracks. 

The movie Help! was tripe, but on the 
soundtrack, Americans finally caught up 
with the ’65 model Beatles. The title track 
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is a gasp of desperation disguised as a pop 
tune (Lennon later called it the anthem of 
his “fat Elvis” period); on “You've Got to 
Hide Your Love Away,” Lennon channels 
Dylan’s vocal style and world-weariness; 
“Ticket to Ride” is a clangorous piece of 
protopsychedelia, evidence of new sonic 
ambitions and upped drug intake. 

And then there’s Rubber Soul. Beatles 
diehards have long maligned the U.S. 
version of this landmark LP for nixing 
“Drive My Car,” in the process 
obscuring the Beatles’ debts 
to soul music, and their stated 
ambition to make an album of 
“comedy numbers.” Butit was 
replaced by McCartney’s tumbling folk- 
pop masterpiece “I’ve Just Seen a Face” 
(take that, Paul Simon!), and everything 
else—the classic (“In My Life”), the buried 
treasure (“Girl”), your grandma’s favorite 
(“Michelle”)—shimmer in this remastered 
recording. Bowdlerized history has never 
sounded so good. 

JODY ROSEN 


DOWNLOAD: “Twist and Shout,” “Every Little 
Thing,” “Ticket to Ride,” “You're Gonna Lose 
That Girl,” “I’ve Just Seen a Face,” “Nonve- 
gian Wood (This Bird Has Flown),” “I’m Look- 
ing Through You,” “In My Life” 
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AL GREEN 


THE BELLE ALBUM (EXPANDED - 
EDI ITION) 90000 — 


HI/CAPI TOL 


“I'm just not that into you—I'm m into. ! 
Him, : ‘70s soul god declares 


There’ § ‘nothing quite like getting 
doused with a pot of scalding 
cream of wheat to make a man 
reassess his priorities. It was just 
such an assault-by-boiled-cornmeal 
(at the hands of a scorned ex-girl- 
friend) that reportedly prompted 

Al Green's return to the church, 

a religious reawakening that is 
luminously documented on this 
1977 highlight from his illustrious 
‘70s run, reissued here with bonus 
tracks, The subtle Memphis singer 
had recently split with producer 
Willie Mitchell, and the result was 

a sonic departure, an earthier, 
countrified soul sound, spiced with 
dashes of funk rhythm and Green's 
own noodling lead guitar. The songs 
are too doubt-ridden to qualify as 
full-fledged gospel, the confessions 
of a man wrestling with his fleshly 
and spiritual desires, “It's you that 

| want," Green tells a rejected lover 
in the stunning title track, “but it's 
Him that | need.” It’s pop's ultimate 
breakup song. 

JODY ROSEN 

DOWNLOAD: “Belle,” “Loving 
You,” “Chariots of Fire” 


HUEY LEWIS & THE 
NEWS 
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Mainstream fist- -pumpers and 
lite-FM ballads, courtesy of Patrick 
Bateman’ s favorite ‘BOs band 


With their upbeat odes to late- 
night excess (“The Heart of Rock & 
Roll") and baby-boomer malaise ("| 
Want a New Drug”), this Bay Area 
outfit was the living embodiment 

of yuppie-rock, and their glossy 
Upgrades of bar-band basics were 
50 proudly square that anyone 
remotely hip hated ther. But pre- 
News, Lewis kicked it with Thin Lizzy 
and Nick Lowe, and at least some of 
their coolness rubbed off: “Workin' 
for a Livin'" has a knotty new-wave 
keyboard turn that recalls Elvis 
Costello, and “Heart and Soul" 
centers on a menacing, euitar- 


Al Green topples 
under the weight of 
his massive ‘fro. _, 


gashed chorus that actually rocks 
out, albeit briefly. It's punchy, frills- 
free rock, and it makes you wonder 
what would have happened if the 
band had overcome its crippling sax 
addiction. 

BRIAN RAFTERY 

DOWNLOAD: “Do You Believe in 
Love,” “The Power of Love” 


CHRIS ISAAK 
BEST OF CHRIS ISAAK S000 | 
REPRISE _ 
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Jilted ballads from Stockton, Cali- 
fornia’s ex-boxer, TV star and king 
of retro- “Sexy brooding 


Rock & roll know ‘Sd thousand _ 

ways to say “I'm horny,” and Chris 
Isaak offers 18 of them on his 

first career recap. There's the 
tremelo-drenched brood of his 
1990 hit “Wicked Garne,” the 
open-all-night blues shuffle of 
“Baby Did a Bad Bad Thing” and 
the falsetto-sweetened, hurl-that- 
woman-onto-a-pedestal jangle of 
“Somebody's Crying.” A new cover 
of Cheap Trick's "| Want You to 
Want Me,” rammed into honky-tonk 
overdrive, is 50 obvious it's subtle, 
Eight albums ano 21 years after nis 
debut, lsaak’s Duane Eddy guitar 


ILOVE 
THIS CD! 


HENRY 
WINKLER 


ACTOR, 
ARRESTED DE VELOPMENT 
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MORRISSEY 
RINGLEADER OF THE 
TORMENTORS SANCTUARY 


Orreesat serenaded sere soe eed kode beet ood 


“My son is his road manager. 
Morrissey’s coming over for 
dinner on Friday, but | really do 
like his music. His new album is 
phenomenal. It's very emotional 
and very smart.” 


licks and pompadoured croon 
seem even less like shtick. A DVD 
video retrospective features his 
droll commentary ("Look at me 
dance! You don't usually see danc- 
ing like that unless it's related to 

a bee sting") and, even better, a 
European edit of Herb Ritts’s lusty 
“Wicked Game" video, containing an 
actual peek at supermodel Helena 
Christensen’s ass. 

KAREN SCHOEMER 

DOWNLOAD: “Somebody's 
Crying,” “Forever Blue” (acous- 
tic version) 


BETTY LAVETTE 
CHILD OF THE SEVENTIES OOO 
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A soul singer's pivotal album, from 
a career that almost wasn t 
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Betty LaVette’s career aS a 5oul 
singer was unjustly derailed by 
this aloum. In 197e, after landing 
R&B hits as a teenager in Detroit, 
she went to the Southern soul 
headquarters Muscle Shoals Sound 
Studios to make her major-label 
debut. But Atco shelved the album 
and LaVette spent the next three 
decades in clubs and false starts 
until soul fans rediscovered her an 
albums like I've Got My Own Hell to 
Raisé in 2005. This first U.S. release 
of Atco’s album adds some of her 
teenage hits from 1962. Ten years 
later, she had grown into a voice 
a5 raspy and pointed as a rusty 
chisel, like Tina Turner without Ike. 
The songs weren't hitbound, but 
LaVette packed them with earthy 
experience and drama, especially 
domestic sagas like “Outside 
Woman," in which she advises a 
cheated-on wife, “You've got to 
learn the tricks of the streets or 
else he's gonna neglect you.” That's 
the hardheadedness that got her 
through the next 40 years. 

JON PARELES 

DOWNLOAD: “Outside Woman,” 
“Your Turn to Cry” 
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ne days as Chuck 
Norris's stunt double. 


MEDESKI MARTIN & 
WOOD 


NOTE BLEU: BEST OF THE BLUE 
NOTE YEARS 1998-2005 IOP 2 
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The finest-ever New York | jazz- -funk 
revivalists named like a law firm 
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There’s a Tine line between groovy 
and stupid, and for nearly 15 years, 
not-quite-jazz-not-quite-funk 
instrumental trio Medeski Martin 

& Wood have walked it to consid- 
erable success on the jam-band 
circuit. On this retrospective of their 
major-label years, John Medeski’s 
razzZMatazz organ is a powerful 
transmitter of good vibrations, 
choogling through one Jimmy- 
Smith-circa-'64 riff after another as 
the snappily understated, Meters-y 
rhythm section of Billy Martin and 
Chris Wood keeps the Hacky Sacks 
afloat. The buzzkill is all the flac- 
cid (and dated) attempts to sound 
experimental. Desperately throwing 
in every gimmick in the sub-Beastie 
Boys book—endless scratching and 
samples, bizarre percussion ("Off 
the Table” employs the bounce of a 
ping-pong ball)—they clog their flow, 
Causing that most unforgivable sin: 
losing the groove. 

BEN SISARIO 

DOWNLOAD: “Sugar Craft,” 
“Pappy Check” 


HARRY NILSSON 


EVERYBODY'S TALKIN’: THE 
VERY BEST OF HARRY NILSSON 
OOO 
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SON OF SCHMILSSON O00 


ALITTLE TOUCH OF SCHMILSSON 
IN THE NIGHT Cotocaes 
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Zingers, rockers and other hijinx 
from a former Beatles sidekick | 
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The reissue of Harry Nilsson's 
torch-song album Touch of 
Schmilsson ends with “Over the 


“AFP: FRET BORFOTE: & 


Rainbow": Harp strings glisten and 
flutes trill as his feathery vibrato 
trails into a barely audible hum, like 
a barroom crooner afraid to disrupt 
conversations. Then, after the 
sone fades, he tosses an ad libtoa 
Studio pal: "Chris, could | have some 
scotch, some water, some matches 
and some heroin, please?” Nilsson, 
who died in "94, was a master of 
extremes: a hitmaker who never 
performed live, a manic punster 
capable of wrist-slashing angst. 
These reissues, packed with bonus 
tracks and loving reminiscences by 
fans including Ringo Starr and Van 
Dyke Parks, cover just a few bases: 


the 1967 drifter ballad “Everybody's 
Talkin’,” the acid boogie of “Jump 
Into the Fire" (used prominently 

in Goodfellas), the finger-flipping 
boogie of "You're Breaking My 
Heart" ("... 50 fuck you"), the turn- 
of-the-century romantic ditty “Lazy 
Moon.” Midway through 1972's Son 
af Schmilsson, he begins a ballad, 
then belches and launches into 

an R&B cover. It's the best of both 
worlds: delirious schmaltz, with a 
kerosene chaser, 

KAREN SCHOEMER 

DOWNLOAD: “All! Think About Is 
You,” “Turn On Your Radio,” “It's 
Only 4 Paper Moon” 


THE BEST NEW RELEASES FROM THE PAST MONTHS 
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Chryssie Hynde kicked her way into the | 


punk boys’ club with a stiletto boot and 


a sneer: here's a box set to prove it. : 


MASSIVE ATTA 


Mood y hits and rarities from the Bristol, 
U.K., trio that invented trip-hop, then 
faded out ina narcotic haze. 


HE J. GEILS BAND 


THE BEST OF THE J. GEILS BAND ro 
cAPITOL/EMI . 
Follows the rowdy Boston blues- 


rockers from sold-out arenas to 
permanent rotation on VH1 Classic. 


Feared nov onan | 


THE ESSENTIAL ROY ORBISON | 
we NUMENT/ ORBISON/LEGACY 
REB ballads, Julia Roberts" S theme 


song, those cool-ass shades—this 
two-disc set has all The Big O's best. 


The Guide REESTES 
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DIANA ROSS _ 
BLUE O900 
MOTOWN/UME 


Recorded 35 years ago but never - 


released, an R&B lightweight sings 
the blues, believably — 


Their singing styles are > night and - 


day—one's voice is as smootn as 
chardonnay, the other's as rugged 
as house whiskey—but when 
Diana Ross played the preat jazz 
tragedian Billie Holiday in the 1972 
biopic Lady Sings the Blues, she 
landed rave reviews, an Oscar nod 
and a No. 1 soundtrack. More than 
40 years later, on this album of 
previously unreleased jazz stan- 
dards recorded in1971-"72 asa 
companion to Lady's soundtrack, 
Ross proves her versatility again. 
Eschewing the raspy, raw style of 
Holiday or Nina Simone in favor of 
breathy, pop-flavored vocals, Ross 
infuses tunes by the Gershwins, 
Cole Porter and Duke Ellington with 
ethereal charm. Sensual on “Let's 
Do It,” heartbroken in "Solitude" 

or rapturous on “My Man (Mon 
Homme}," Ross handles the neat 
trick of making retro fresh again. 
BAZ DREISINGER 

DOWNLOAD; “Let's Do It,” “ 
(Mon Homme)” 


SNOOP DOGGY DOGG 
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DEATH ROW'S SNOOP DOGGY 
DOGG GREATEST HITS OO 


DEATH ROW 


My Man 


Long tall Dogey leaves half hie ress 
history on the cutting-room floor 


Outworking The Donald and Paris 
Hilton, no tycoon grinds harder to 
look as if he's always laying up in 
the high life. Crazy charismatic Dr. 
Dre protege Calvin Broadus was 
born to blow herb, sample "Atomic 
Dog," bless the mic with vocal yoga 
and be a gazillionaire. We've been in 
his ganely era for 14 years, since he 
first counted "1-8-7 ona..." —WTF? 
“Deep Cover,” the 1992 G-Funk 
joint that helped break him, isn't 

on here? Neither is “Drop It Like It's 
Hot"? Or "Beautiful"? Sorry, doge— 
those hits were all for other labels, 
and this is the greatest of Snoop's 
Death Row era only. Inarguables like 
“Nuthin’ but a ‘G' Thang” and “Who 
Am | (What's My Name)” tell only 
half the gangster’s fairy tale; you 
could burn one to this, or you could 
just burn something else. 

JANE DARK 

DOWNLOAD: “Gin & Juice” 


VARIOUS ARTISTS | 
LAGOS CHOP UP O@00 
LAGOS ALL ROUTES O00% — = 
HONESTJONS/ASTRALWERKS 
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Gorillaz’ Damon Albarn helps DJ an 
African dance party 


In Nigeria, 350 tribal groups + + i 
some 500 languages = hella wild 


pop styles, and these compila- 
tions survey a bunch. They're billed 
as “the funkiest tracks from the 
suitcases of old Nigerian vinyl" 

that Blur/Gorillaz mainman Damon 
Albarn and his pals at the Honest 
Jons label hauled back from a 

trip to Lagos. And they include 
sublime orass band grooves (Dr. 
Victor Olaiya, the “Evil Genius” of 
‘60s highlife music), "70s funk 
fusions (Shina Williams, working the 
afrobeat style coined by homeboy 
Fela Kuti) and electrified, drurn- 
crazed tribal sounds (Ebenezer 
Obey, the “chief commander" of 
juju music). More random and less 
well-annotated than 2001's essen- 
tial Nigeria 70, they're reasonably 
mind-blowing introductions to the 
euitar webs of juju, the chugging 
horns of afrobeat and the tail-chas- 
ing rhythms of fuji. More-seasoned 
fans will want to know where Albarn 
shops in Lagos. 

WILL HERMES 

DOWNLOAD: Or. Victor Olaiya, 
“Omelebele”; Nigerian Army 
Rhythm Group, “Ebawa Se” 


rts WAINWRIGHT 


ALBUM I OO0% 2 


COLLECTORS’ CHOICE 


One of rock's pre at writers, fathe er 


of singers Rufus and Martha, was 
initially billed asa “New Dylan" 


lll may have thought 
he was being funny 
on the acoustic- 
euitar-accompanied 
Atlantic albums that 
kicked off his career in 1970 and 
'71. But, on the first especially, the 
tumble of imagery, boyishly high 
register and vocal tics he hadn't 
yet deftly clowned up made him 
easy to mistake for a hypersensi- 
tive song-poet emoting what he 
mocked as “drift-dreamed citties." 
Some of Album / is unbearable. Yet 
half its songs retain a vitality that 
verges on the miraculous after 
35 years—try “Uptown,” with its 
triumphant “Watch me, baby, hail a 
cab,” or the reluctantly vegetarian 
“Bruno's Place”: “| don't eat meat/ 
it's bad for my feet.” And by Album 
|| Wainwright is well on his way to 
perfecting the themes and modes 
he's mined ever since: the sexual 
desperation of “Motel Blues,” the 
parental reflections of “Be Careful, 
There's a Baby in the House” or the 
gloriously depressive mini-triptych 
that turns on “Suicide Song": “Hane 
yourself by the neck/What the hell, 
what the hell, what the heck.” Art 
or shtick? Clowns know there's not 
always that much difference. 
ROBERT CHRISTGAU 
DOWNLOAD: “Uptown,” “Be 
Careful, There's a Baby inthe 
House,” “Motel Blues” 
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DAVI D B OW! E PART |: THE 1960s AND ’70s 


DRESSES. MAKEUP. FAKE R&B. HE PROVED PERVS 
COULD BE ROCK STARS TOO BY DOUGLAS WOLK 
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IN 1965, STRUGGLING British R&B 
singer Davey Jones invented a char- 
acter named David Bowie and has 
portrayed him ever since. Bowie 
is an alienated aesthete, a willowy, 
slamorously dressed, sexually vora- 
cious creature whose natural habi- 
tat is outer space, or the future, or 
the even more unreal fantasy zone of the recording stu- 
dio. He adores big, plastic-sounding pop music because 
it’s artificial and therefore suited to art that rejects dull 
reality, “Jones is real. Bowie isn’t real,” he has said. In any 
case, his high-octane singles and high-concept albums 
sometimes seem like by-products of the real artwork: the 
evolving Bowie persona. 

Following dubious early experiments with folk music, 
novelty songs and—yeesh—mime, Bowie became a rock 
star in the early '7os by acting like one—specifically, the 
pervy glam emperor Ziggy Stardust. (He was the only 


person alive who could remain sexually ambiguous after 


announcing, “I’m gay, and always have been.”) Then he 
killed off Ziggy and spent a few years indulging his pas- 
sions for American soul music and Bolivian marching 
powder, wrapping up a crazily eccentric decade by col- 
laborating with Brian Eno ona trio of remarkable exper- 
imental pop albums. 


DAVID BOWIE: “DAMN YOU, WAXY BUILD-UP!” 


ESSENTIAL 
~ HUNKY DORY sci s07 


Album credits 
refer to Bowie 
as “the actor,” 
and despite 
homages to the 
Velvet Under- 
! ground and Bob 
Dylan, Bowie's fourth album is more 
cabaret than rock & roll—piano and 
strings muscle the tough, precise 
guitar parts out of the way, and “Life 
on Mars?" is a heartfelt parody of 
"My Way.” But these are some of the 
best songs the actor's ever written: 
emotionally resonant (“Changes" 
anticipates the rest of his career), 
sexy, provocative and spilling attitude 
all over the place. 


“Queen Bitch,” 
“Changes,” “Life on Mars?” 


THE RISE AND FALL OF 
ZIGGY STARDUST sca, 2972 


The Bowie char- 

acter assumes 

a character of 

his own, Zigey 

Stardust, fora 

loose scenario 

#2 about a gay alien 

rack star and the end of the world. 
The message: Being a weirdo isn't 
just OK, it's totally hot. The Spiders 
(guitarist Mick Ronson, bassist 
Trevor Bolder and drummer Mick 
Woodmansey) jam just as good as 
Ziggy claims, and his flame-haired TV 
appearances made him famous and 
launched glam-rock madness. 
“Suffragette City,” 


“Starman,” “Ziggy Stardust” 


LOW RCA, I9?? 


Coked up and 
burned out, he 
went to France 
and joined forces 
with brainiac 
experimenter 
Brian Eno for his 
most adventurous album: paranoid 
fragments of funk, a side of creep- 
ily majestic songs without lyrics 
and a delicious single, “Sound and 
Vision,” on which he doesn't show 
up until more than halfway through. 
Bowie projects violent detachment 
fram himself and the world, and Eno 
makes the instruments sound not 
quite themselves either. 
“Sound and Vision,” 
“Be My Wife.” “Warszawa” 


GREAT ) 


STATION TO STATION - 


RCA, 19746 
Da a] 


“It's not the 
side effects of 
the cocaine/I'm 
thinking that it 
must be love,” 
purred the Thin 
White Duke 
(as the skeletal Bowie now called 
himself), fooling nobody—he claims 
he barely remembers making this 
drug-stupor album. The six long 
tracks here synthesize American R&B 
and German experimental music by 
way of Kabbalistic allegory and chilly 
sci-fi, capped off with the "50s ballad 
“Wild Is the Wind.” It went to No. 3, 
his highest-charting album ever. 
“TYC15.” “Golden 
Years,” “Stay” 
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“HEROES” aca, 1977 
OS 


Recorded with 
Brian Eno ina 
Berlin studio 
within sight of 
Fast German 
snipers, the 
sequel to Low 
fefenie its structure of foreboding 
songs on one side, unsettling instru- 
mentals dominating the other. Bowie, 
his marriage collapsing and feeling 
already “divorced from rock,” sounds 
inhumanly bitter and alienated—the 
quotation marks around the title are 
very deliberate—and Robert Fripp's 
lead guitar improvisations fit the 
song's schizoid tone, 

“Heroes,’ 
and the Beast” 


“Beauty 


LODGER sca, 97 
Di Dk Dc) 


= The final install- 


ment of the “Eno 
trilogy" breaks 
the formula— 
they ditch ambi- 
ent meditations 
= for an unbroken 
string of songs that twitch like a 
tweaker, and guitarist Adrian Belew 
keeps the mix off-balance with disso- 
nant blurts and squeaks. (Working 
title: Planned Accidents.) Yelping 
about jet-setting around the world 
and trying to evade death, Bowie took 
some cues from the new wave he'd 
helped inspire, as well as the African 
pop Eno was absorbing. 

I “Boys Keep Swinging.” 
“Look Back in Anger” 
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CHECKITOUT . 


THE MAN WHO SOLD THE 


WORLD wercury, 1970 
Cott 


Album No. 3, in 
which our newly 
married hero 
dons a flowing 
“man's dress,” 
hooks up with 

| - plittering guitar 
god Mick Ronson and fires up the 
rocket engines. He's mostly crooning 
about terrifying sci-fi scenarios or 
personality crises; the music's partly 
built on sluggish folky jangle, but you 
can hear Bowie getting interested in 
the dramatic possibilities of heavy 
rock. The album stiffed commercially, 
and Ronson brietly went back to work 
as a gardener. 

Download: “The Man Who Sold the 
World,” “Black Country Rock” 


ALADDIN SANE ees 197 


Dik 


Zigey Stardust Il, 
basically: more 
makeup, more 
innuendo, more 
flashy riffs, taller 
heels. But the 

\ 4! tone is almost 
frantic—a lot of the lyrics concern 
dirty or desperate sex, and he milks 
every drop of their melodrama. Best 
moment: Mike Garson's hurricane of 
a piano solo on the title track. 
Download: “The Jean Genie,” 
“Panic in Detroit’ 


“ZIGGY STARDUST: THE 


MOTION PICTURE sca, 198: 


At this July 

1973 perfor- 
mance, Bowie 
announced it was 
"the last show 
we'll ever do.” 

He apparently 
meant the Ziggy persona, because 

he was back on the road within a 
year. The 2003 reissue fixes the infa- 
mously muddy sound and features 
some spectacular guitar histrionics. 
Download: “Moonage Daydream,” 
“The Width of a Circle” 


BE CAREFUL 
SPACE ODDITY sicscuny 1957 
— 


Bowie's second 
album was his 
Tirst make- 
over—this time 
as a longhaired 
hippie dreamer 
with an acoustic 
guitar who would “kill for the good 

of the fight for the right to be right." 
The haunting title track, released to 
cash in on the moon landing, became 
his first hit in the U.K. (and caught 
on four years later in the U.S.); the 
rest suffers from patchouli overload 
and pompous performances, despite 
some pleasantly trippy songs with 
futuristic themes. 

Download; “Space Oddity” 
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“DIAMOND DOGS ac 2070 
Oe 


Partly reworked 
from a scrapped 


George Orwell's 
1984, Bowie's 
most pretentious 
record imagines 
a fascistic postapocalyptic world 
populated by wild animals and the 
undead. Without the Spiders from 
Mars's controlled flash, the arrange- 
ments are overbearing, and Bowie 
(playing lead guitar himself) bellows 
to be heard. Still, there are a couple 
of killer songs within the bombast, 
especially the greasy riff-monster 
“Rebel Rebel.” 

Download: “Rebel Rebel” 


~ YOUNG AMERICANS és, 97s 
ak 


Newly enlisted 
rhythm guitarist 
Carlos Alomar 
taught burgeon- 
ing cokehead 
Bowie about 
American soul, 
and they recorded this disco-fied 
album (with help trom a young Luther 
Vandross and a brandy-soaked John 
Lennon) in Philly and New York. Bowie 
called the result “plastic soul... the 
phoniest R&B I've ever heard." (He 
may have meant that as a boast.) It 
yielded his first American No. 1 single, 
“Fame,” a funk bump so unstoppable 
that James Brown ripped it off. 
Download: “Fame,” “Young 
Americans” 


musical based on | 


FOR FANS ONLY 


PGO SPECIAL MARKETS, 1947 


Released the 
same day as the 
Beatles’ Set. 
Pepper, 20-year- 
old Bowie's debut 
was instantly 
obsolete—hilari- 
ously overwrought, impossibly twee, 
bubbleheaded music-hall fluff. The 
import Deram Anthology adds 15 
tracks, including the novelty hit "The 
Laughing Gnome," which he's still 
trying to live down. Ha-ha, indeed. 
Download: None 


o 


* To catch his 

_ breath post- 
Ziggy, Bowie 
dashed off these 
covers of favor- 
j ite songs from 

his youth—the 

Kinks, the Who, the Pretty Things. A 
fun idea, but he oversings hideously: 
Everything seems to be underlined 
and inside quotation marks. 
Download: “Rosalyn” 


“DAVIDLIVE axis 
wo 


| The “Diamond 
Dogs” tour, 
featuring a de- 
littered Bowie in 
a white suit, was 
visually spec- 
tacular. That's 
“visually.” His band for the July 1974 
pigs that make up this double album 
was a bunch of too-slick musos, and 
the new arrangements of old favor- 
ites aré more often wrongheaded 
than clever. 
Download: “Knock on Wood" 


Om 


Bowie's 1978 
tour, caught on 
this live double, 
leaned heavily on 
his recent reper- 
toire, including 
the glacial instru- 
mentals from Low and “Heroes.” 
Unfortunately, the Bowie/Eno studio 
creations are muted or mangled in 
the translation—the band strains 

and drags, and not even Alomar and 
Belew’s puitar-clash helps. 
Download: “Alabama Song” 


: FURTHER 
; LISTENING 


; EARLY ON 
(1964-1966) 

t RHINO, 1991 

: (ND 

: Young Davey Jones's 
: first singles, demos 

: and attempts to 

: develop a personality, 
: some featuring his 

: mod band the Lower 
: Third: These are game 
: attempts at American- 
': style garage-rock 

| and pumped-up Who 
: imitations. 

: DOWNLOAD: “You've 
: Got a Habit of Leaving" 


- BOWIE ATTHE 
BEB 


E VIRGIN, 2000 

| 

: Two discs of BBC 

' session recordings 

> from 1968 to 1972, 

: spotlighting the rivet- 
? ing charisma that 
| promoted Bowie from 
: Starry-eyed flower 

: child to Queen of Rock. 
: Raw, rambunctious 
: performances. 

| DOWNLOAD: 

: “Unwashed and 

> Somewhat Slightly 

: Dazed,” “Let Me Sleep 
: Beside You" 


| FURTHER 


: THE MAN WHO 

: FELL TO EARTH 

: FOX LORBER, 1976 
ce 

: Bowie as an emotion- 

: ally blank alien—fancy 
: that. The spaceman 

: he played in Nicolas 

: Roeg’s unnerving (976 
: movie was so close to 
: his own stage persona 
: that he used stills 

: from it on his next two 
: album covers. 


PART 2: THE '80s 
AND BEYOND 
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E 40-YEAR-OLD INTELLECTUAL 


STEVE CARELL PLAYS IT STRAIGHT—SORTA—IN THIS YEAR’S SUNDANCE 


AT FIRST GLANCE, the plot of 

LITTLE MISS SUNSHINE—a wacky 

family crams into a VW mini- 

bus for a calamitous cross-coun- 
try trip toa kids’ beauty pageant—sounds 
like a hellish stew of road-movie clichés, 
improbable character quirks and dubious 
epiphanies. And while it does flirt with all 
of the above, this feature debut from vet- 
eran music video directors Jonathan Day- 
ton and Valerie Faris is ultimately saved by 
an ensemble cast that manages to surprise 
where the story may not. 

Anchoring the group is Steve Carell, 
cast, safe to say, against type as Frank, a 
depressed, gay, world-renowned Proust 
scholar entrusted to the care of his sister 
Sheryl (Toni Collette) after a botched sui- 
cide attempt. Sheryl’s Albuquerque home 
is a less than ideal haven for recuperation: 
Husband Richard Hoover (Greg Kinnear) 
is hellbent on becoming a Tony Robbins- 


like guru despite a lifelong avoidance of: 


anything resembling success; 15-year-old 
son and Nietzsche devotee Dwayne has 
taken a vow of silence; and 7-year-old Olive 
is being coached towards beauty pag- 
eant glory by her heroin-sniffing grandpa 
(the scene-stealing Alan Arkin). Will the 
Hoovers get to California in time for the 
Little Miss Sunshine pageant? Will hijinks 
ensue? Will longstanding rifts be healed? 
Have you ever seen a movie before? 

Yes, this all sounds groan-inducing- 
ly precocious. It isn’t. Collette’s charac- 


FESTIVAL BREAKOUT BY STEVE KANDELL 


ter remains refreshingly normal, save for 
the fact that she voluntarily hangs out with 
these people, and her presence keeps the 
family grounded in something resem- 
bling reality. Ditto Carell, who may land on 
short lists for, no joke, an Oscar—there’s 
nothing he’s done before that would hint 
at his ability to essay the gaunt, withdrawn 
Frank, who gradually comes alive through- 
out the course of the trip. Paul Dano’s large- 


‘Bases a. 


WE HAVEN'T SEEN 'EM YET ... AND 
WE'RE NOT EVEN SURE WE WANT TO 


Jack Black as a Mexican 
wrestler, from the Napo- 
leon Dynamite auteur—at 
best, a classic. At worst, a 
muddle that college kids 
will quote forever. 


Is that title a hint that 
studio execs are as 
worried as nerds that this 
franchise will be ruined 
by the ham-fisted touch 
of Brett Ratner? Nah. 


Adam Sandler as a guy 
who finds a remote 
control that can control 
time. Isn't this the crap 
he’s supposed to be pawn- 
ing off on Rob Schneider? 


NOT SO MUCH 


ly mute turn as Dwayne is also impressive, 
as is Abigail Breslin’s frumpy Olive—she’s 
the anti-Dakota Fanning. 

It’s to Dayton and Faris’s credit that, 
despite being first-time directors, they 
paint their characters with light strokes, 
and (with the exception of one twist that 
can be spotted all the way from space) tie 
up the plot threads in unexpected ways. 
That Olive is out of place amongst the 


_ Spray-tanned, hypersexualized JonBenets 


is no shock. But Breslin’s climactic dance 


7 routine in the talent competition is both 
: hilarious and oddly heartrending. 


Just as dysfunctional as the Hoovers 


: but more brazenly cartoonish is 46-year- 
. old Flatpoint High School freshman Jerri 


Blank, the snaggletoothed ex-con hero- 
ine of STRANGERS WITH CANDY, a prequel 


: to/spinoff of the cult Comedy Central 
: series. Created by and starring Amy Sedar- 


is, Paul Dinello and Carell’s former Daily 
Show sparring partner Stephen Colbert, 
the show followed bumbling crack whore 


| Jerrias she re-enrolls in high school in the 
: hopes that her moral rehabilitation might 


rouse her father from his coma. 
That’s not merely the premise of the 


: big-screen adaptation, it’s the whole plot. 


Despite her noble intentions, all the street- 


: wise Jerri (Sedaris) understands are drugs 
: and prostitution, which, along with her 
: polyester pants and dodgy hygiene, makes 
: blending in with the kids difficult. 


Though they'll buy tickets, fans oi 


NACHO LIBRE: NANIET MATA 


SHINE: ERIC LEE 
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COURTESY DRIMIKFILARS lone ur ee 


CANTY: 


Strangers With 
Candy: high 
school jailbait! 


the show may find the movie redundant : 
and even tepid. Perhaps for this reason, | 
the supporting cast—including Colbert : 
and director Dinello as Flatpoint's not- : 
so-secretly-dating teachers—is bolstered : 
with A-list names. Philip Seymour Hoff : 
man cameos as a sheepish Board of Edu- : 
cation member, while Matthew Broderick | 
and Sarah Jessica Parker play, respective- 
ly, a pompous science teacher and a cal- : 
lous grief counselor named, um, Callas. : 
Though it’s hard to imagine that Sex and : 
the City fans will beinterestedin gagssuch ; 


as a gym-class running of the bulls. 


For amore realistic look at high school | 
athletics, Ward Serrill’s documentary THE | 
HEART OF THE GAME takes a low-concept | 
idea—following a tax professor named Bill | 


Resler for seven years as he coaches girls’ 


basketball at a Seattle high school—and | 
milks it for high drama. All the benchmark 
sports-movie clichés are present: a homily- 
espousing coach, a troubled superstarand | 
a team of scrappy upstarts playing in the : 


Big Championship Game. Yet because all 


these clichés are true, they servetoremind | 


- LAST GOOD 
_ MOVIE YOU SAW? 
fying climax than what unfolds before Ser- | panny yaNKEE 
rill’s handicam. With the megaplexes cur- 


why such narrative archetypes became cli- 
chés in the first place. An army of top-tier 
screenwriters couldn't craft a more satis- 


rently gorging on zillion-dollar CGI-fests, 


a movie this 1massuming—and cheap— | 
doesn’t stand a chance of being noticed. : 


Which only makes you root for it more. 


BLENDER 
APPROVED 


: The best movies and 


DVDs of the past months 


High school noir, with 
dialogue straight outta 
Hammett. 


Seven classics A and Rab- 
in Hood: Men in Tights. 


RAPPER 


“Saw Il. lf there was a guy 
like that out there, people 
would think harder about 
the bad things they do. 
There's a hot girl in it too.” 


The Guide | 


HET 


Wass 


Get your own 
Wayne Coyne 
snow globe at the 
merch tables! 


DESERT STORM — 


“2. 


A SLICK NEW DOCUMENTARY PAINTS A PRETTY PICTURE OF 


COACHELLA’S ANNUAL POLO-FIELD DEBAUCHERY BY STEVE KANDELL 


VARIOUS ARTISTS 
COACHELLA 
SORES 
A al 


BETWEEN 1999 AND 2005, no 
fewer than 453 artists 
have played the Coachella 
Festival in Indio, California, 
50 making one definitive 
film that encapsulates the 
experience is no small feat. 
Lushly photographed to maximize 
blue skies, green grass and 
bronze sunsets—nary a flooded 
porta-potty in sight here—the 
included performances bring 
home the festival's eclecticism. 
Headliners Radiohead and Red Hot 
Chili Peppers are juxtaposed with 
small-tent acts like turntablists DJ 


Nu-Mark and Cut Chemist. Bright 
Eyes’ sparse bender ballad "Lua" 
leads directly into the Chemical 
Brothers’ raucous glowstick-wav- 
ing anthem “Music: Response.” 
The DVD climaxes with notorious 
showoff Wayne Coyne literally 
bouncing off the Flaming 
Lips’ audience in a gigantic 
beach ball, yet it's the 
lesser-known Zero 7 who 

~ pet the last slot in the film. 
Curiously, the filmmak- 
ers never specify when each artist 
was filmed, 50 one could easily 
mistake Coachella for one long, 
crazy weekend. And the bonus 
disc, containing little more than 
poster art and uniformly unen- 
lightening interviews with bands 
and stoned attendees, is a waste 
of whatever DVDs are made of. 


THE BEST OF THE REST 


PJ HARVEY 

PLEASE LEAVE 
QUIETLY 

ISLAND 

ooo 

Harvey proves lighter 
than her typically down- 
beat subject matter in 
this film chronicling the 
making of 2004's Uh 
Huh Her and its subse- 
quent tour, cracking up 
during the not-that- 
funny murder ballad 
“Down by the Water” 
and prancing around in 
her underwear. 


GORILLAZ 

DEMON DAYS LIVE 
VIRGIN 

oo 

For a band whose 
entire gimmick is based 
on fictitious cartoon 
characters, their live 
show Is surprisingly 
lacking in visual thrills. 
Filmed in Manchester 
last November, the 
multimedia mishmash 
features approximately 
30 performers, largely 
in silhouette. Maybe 
you had to be there. 


KORN 

LIVE ON THE 

OTHER SIDE 

LIVE NATION 

OS 

Though its centerpiece 
is an 80-minute show 
at New York's Ham- 
merstein Ballroom, this 
brimming-with-extras 
disc peaks before the 
band hits the stage. Fly- 
ing from Europe, Korn 
pick up contest winners 
and eight Gls on leave 
and play at 37,000 feet. 
LAUREN HARRIS 
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Meet Lee: 
master of 
levitation. 
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KING PONG 


THE MAKERS OF GRAND THEFT AUTO OFFER UP 
TO GANGLAND BEATDOWNS BY LIBE GOAD 


ROCKSTAR GAMES PRESENTS 
TABLE TENNIS 
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INAMOVE that may be designed to get the Moral- 
ity Police off their backs, Rockstar Games, the 
carjacking-happy visionaries behind the ultra- 
violent Grand Theft Auto series, have 
holstered their bad-boy image long 
enough to create a game the whole 
family can play: virtual ping-pong. | 
No, seriously, 

Forget Mom and Dad's base- 
ment—this is fast-paced action on 
the Xbox 360 that's easy to pick up 
and play but difficult to master. The game’s 
beauty lies in its simplicity. Entire games can 
be played by simply pressing the “A” button 
to swing the paddle and the right analog stick 
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A HIGH-TECH, WHOLESOME ALTERNATIVE 


to place the shot in the sweet spot. More- 
adventurous players can add a little spin on 
the ball—the key is timing. Play in exhibition 
and championship modes or move the game 
online to test your paddling skills against other 
aspiring Forrest Gumps. 

Though this may not sound far removed 
from O.G. video game Pong, there’s more 
than dots and dashes to keep the eye engaged. 

The in-game characters appear life- 
like as their quick reflexes keep the 
ball moving at an appropriately 
frenetic pace, while the most cultur- 
ally diverse player roster in video- 
game history—like soccer, table 
tennis is big overseas but scoffed at 


in the U.S.—makes this a unique, if 3 


limited, experience. It's easy to pick up with- 
out having to read a phonebook-sized manual, 
and non-threatening enough to avoid investi- 
gation by a Congressional subcommittee. 
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GIZMO OF THE MONTH 


GRIFFIN iTRIP PSP 


GUARANTEED TO MAKE YOUR FAMILY'S NEXT ROAD TRIP 
37% LESS SOUL-CRUSHING! 


able—but once you realize the Sony PSP can 

also play music and video files, Griffin's iTrip 
PSP ($49.99) makes rush-hour gridlock a pleasure. 
Just like the original iPod-compatible iTrip, the new PSP 
version can lock on to any open FM frequency and trans- 
mit MP4s through the car stereo. This handy doodad 
joins Griffin's new PSP accessories line, along with the 
SmartShare headphone splitter with individual volume 
controls, and the iFM, which combines an FM radio 
receiver and wired remote. Now all you need is a car. 


> PLAYING VIDEOGAMES WHILE driving is not advis- 


iTrip: not drug- 
related at all. 
Sorry. 
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DANCE FACTORY 


WL) RAMPAGE 
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Anyone who wants to master Dance 
Dance Revolution but can't stomach 
the accompanying techno tracks can 
now learn to dance to the beat of 
their own drummer. This dance game, 
in which players plant their feet on an 
included pad in time with onscreen 
cues, allows players to pop their own 
music into the PS2's drive. Good prac- 
tice before hitting up the mall's far 
less private DDR machine, 


RAMPAGE: TOTAL 
DESTRUCTION © 


MIDWAY, GC. ps2 
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2 A dig into the ssndbas of nostalgic 


gaming unearths this 1986 arcade 
classic that requires players to level 
cities with a pack of not-quite-copy- 
right-infringing monsters. This retro 
redux sticks to the same formula, 
allowing up to four players to work 
together or compete to fell tall build- 
ings and destroy cars, helicopters and 
trolleys. Cruel, delicious fun is to be 
had eating the people inside. 


SPY HUNTER: NOWHERE 
TO RUN 
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: The Rock muscles his way into this 


dried-up franchise and manages to 
inject a rote game with some much- 
needed star power. Like most games 
based on films based on games, Spy 
Hunter suffers from the familiar pitfall 
of characters and scenarios plastered 
over a hackneyed action game that 
could never stand on its own. Sure, 
it's cool to watch the People’s Champ 
toss goons around, but we've smelled 


: what The Rock is cookin’, arid it's 


leftovers. 


§ SPY HUNTER 


5) GHOST RECON | 
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GHOST RECON: 
ADVANCED WARFIGHTER — 


UBISOFT. PC, PS2, ‘XBOX, ‘XBOX 360 
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Like Tam Clancy's Rainbow Six and 
Splinter Cell games, Ghost Recon 
sends gamers on a tour of global hot 
spots to see the sights and kill some 
locals. Advanced Warfighter takes 
place in Mexico during a violent polliti- 
cal upheaval—or, as Mexicans call it, 
Wednesday. The eritty Mexico City 
streets are so realistic, you'll be afraid 
to drink the water. 


ANDI STREETBALL | 


UBISOF T, Ps2, x BOX 
00 


Not having an official NBA license 

can make life hard for a basketball 
videogame. And 1 avoids the problem 
by emphasizing crowd-pleasing acro- 
batics. Taking a page from games like 
Tony Hawk, pulling off timed tricks is 
the key to earning “respect points.” 
It's style over scoring to be sure, but 
showboating is the name of the game 
for ballers who don't have cushy NBA 
contracts and endorsement deals. 
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= ane and-sneak super-spy Gabe Logan 
i keeps your Sony PSP safe for democracy. 


Xbox 340 ine 50 real you can feel the 
mouthpiece flying through the screen. 


GAME 
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ACTIVISION, OS, GBA, GC, PC, PS2, XBOX, 
XBOX 360 
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Despite being comic-book legends 
and movie stars, the mutants trom 
Professor X's boarding school have 
never had a proper film-to-game 
translation. This time, the silver- 
screen versions of Wolverine and 
Nightcrawler duke it out with bad guys 
galore in this prequel to the upcoming 
x3. Movie tie-ins are usually cheap 
throwaways, but this looks great, 
especially on the Xbox 340. 


FLATOUT 2 


CSS S UPPSALA 
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Hefenaive driving is for losers— the. 
objective is to race demolition-derby- 
style cars and pound them into scrap 
metal. The second game in the series 
barely improves on the original, even 
with new racetracks and flashier cars. 
The saving grace is in the details: 
Stop the car short and send the driver 
flying into a giant baseball mitt. 


BLENDER APPROVED 


THE BEST GAMES FROM THE PAST MONTHS 
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RAPPER 


CHILDHOOD GAMING 
EXPERIENCE 

We had an arcade in our 
basement. My father bought a 
bunch of stand-up machines— 
| euess he was trying to spoil 
us to balance out the slavery 
that he had us in. We had 

the original Space Invaders, 
Ghosts 'n Goblins and Kung- 
Fu Master. Every kid and 
grown man was down there; 
my brother used to charge 
admission. They never left. 


LAST GOOD GAME! PLAYED 
Probably Onimusha 3 for the 
PS2. It has the French guy 
from The Professional! 


TOUR BUS STAPLE 

| was on tour with Kanye and 
they had an Xbox 340, but 

if I'm going to play games, 
it's going to be on my Game 
Boy. | can sit down for hours 
with any involved role-playing 
game like Final Fantasy. 


FELLOW GAMING RIVAL 

Well, in the music business, 
everybody loves Madden, 
which | hate. They love Grand 
Theft Auto, which | hate. But 
Just Blaze is special, because 
he's a nerd like | am. We'll 

sit around and talk about 
platforms and characters, but 
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Lupe Fiasco 
could really 
use a ride. 


GEEK FILES 


AFTER THE COKE AND WHORES, VIDEOGAMES ARE 
MUST-HAVES FOR ANY MUSICIAN. THIS MONTH, RISING 


LETS HIS DWEEB FLAG FLY 


I've never played him. | think 
I'd defeat him mercilessly and 
never play him again. 
POST-SHOW PASTIME: GAMES OR 
GROUPIES? 

The game! It's disgusting, but 
I'd choose the game. 


CHARACTER I'D MOST LIKE TO BE 


I'd be Ryu from Street Fighter, 


because I'm into martial arts. 
He throws fireballs, and I've 

always wanted to throw fire- 
balls. He'll beat you to death. 


MOST CONSECUTIVE HOURS 
SPENT PLAYING 

I've actually sat down with 
Final Fantasy for four days, at 
least 12 hours a day. Straight! 
No phone calls, no nothing. 


A LUPE FIASCO GAME WOULD BE 
LIKE... 


I'm developing this now, 

for real. | don't like flashy, 
motion-captured stuff. | want 
a pixilated, eight-bit, Nin- 
tendo-looking game. A space- 
shooter-slash-role-playing- 
slash-Mobile-Suit-slash-fight- 
ing game, and I'd call it Seven 
Planet Wars. Old school. 
GEEKINESS, ON A SCALE OF | 
TOO 

You can pretty much answer 
that on your own, 

GABE SORIA 
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WHY WOULD A 30-YEAR-OLD SCOTS WOMAN LOVE 
BENADRYL AND BEING HECKLED, BUT HATE SEX ON THE 
BEACH? IF YOU KNOW, THEN PLEASE TELL US... 


- WHO DOES 


BY ROB TANNENBAUM 
PHOTOGRAPH BY KENNETH CAPPELLO 


KT TUNSTALL tmncsters 


THAT'S WEIRD. YOU'RE SCOTTISH, BUT 
IN YOUR SELF-PORTRAIT, YOU LOOK 
LIKE AN ESKIMO. 

| have quite a round face and | used 
to wear my hair in braids. As a result, 

| looked like some strange, grown-up 
child. On my passport photo, | have 
an alter ego, a fishing Inuit. But | don't 
think you can say “Eskimo” anymore. 
It's politically incorrect. 


APOLOGIES TO OUR INUIT READERS. IS 
SCOTLAND VERY COLD? 

It's miserable all summer. And then in 
winter, it’s abominably cold. | live in 
London now, at the top of Murder Mile. 
It's kind of considered a ghetto by a lot 
of people, but it's really nice, as long 
as you don't take or sell crack. 


DO YOU TAKE OR SELL CRACK? 
| avoid it, actually, because | don't 
want to get shot. 


LET'S SAY IT'S FRIDAY AT |i BM. WHAT 
ARE YOU DOING? 

| would hope to be doing a gig, start- 
ing at around 10:30. If you start at 10, 
people are more inhibited. 


TRANSLATION: YOU LIKE PLAYING FOR 
DRUNKS. 

No. Drunk is bad, because then they 
shout. In my hometown once, a guy 
yelled, “Play track II!" Huh? “Play track 


Il off the Cranberries album!" That was Lanny? 

the lamest heckle I've ever had. eae ad tat do 

DO YOU LIKE BEING HECKLED? rageous diva behavior, 

| quite like it. The best heckle was in maybe they're just really 

Dublin. For the cover of my British hungry. 

album, | wore rainbow suspenders, not IF YOU COULD CHANGE 
K. realizing that's the gay flag, a rainbow. ONE THING ABOUT 

As are ult, | have a really healthy YOUR OWN BODY, WHAT 

_ lesbia fo owir . They usua ly come = WOULD IT BE? 
pom he ‘fron oft 1e § sta 18, a les ans I'd have slightly bigger 

to e drunk t ite ___ tits, There was never 


‘\ people, at lea: ta 
es, “KT, yo ir 
sai " he crowd, “ She just s said 
_alesbian!" Then ‘shé threw a paper 
ai ane or age, and it said, “Dear KT, 
_ we were s ing ‘You're legend,’ not 
YS ea lesbian. cme 
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sain in any progression in the 


nem» _ boob area fants ae age 


can't run for buses. 


INTERESTING THAT YOU HEARD 
“LESBIAN.” EVER FOOL AROUND WITH 
A GIRL? 

Yeah. Maybe it was the booze. 
Actually, it's slightly worrying, 
because | find that alcohol is involved 
fairly regularly in my life at the 
moment. [Laughs] Kissing girls is fun. 
| could never go out with a girl though. 
We're really, really high maintenance. 


YET WHEN WE GUYS TELL YOU THAT, 
YOU GET ANGRY. 

Yes, that's because we're high 
maintenance! 


IF WE DRUG-TESTED YOU, WHAT 
WOULD WE FIND? 

Benadryl and tequila. It's a good mix! 
Over the last couple of weeks, 

| developed this really weird lip 
allergy—! kept waking up with 
Angelina Jolie mouth. If it wasn't 

so fucking painful, it'd be great. So 

| had to take some Benadryl, then 

| had a margarita. 


YOU SEEM VERY CHIP- 
PER. WHAT PUTS YOU IN 
ABAD MO00D? 

I'm a bitch when I'm 
hungry. | have a theory 
—you know all these 
socialites and Hollywood 
actresses who are really 


_ of 13. But only lightly i 
bigger. It just looks like a a. 


pain in the ass, carrying = 4 "y 
the melons around. You of a ie, 


“" 


ZA: 


Vey 


MAYBE YOU SHOULD ASK YOUR LABEL 
FOR BIGGER BOOBS. THEY MIGHT BUY 
YOU A PAIR. 

They'll probably ask me soon. 


“JIM NOAIN Ti ‘SN 3AID MOA SSIM AUIS HOS ‘HIB 


HOW WOULD YOU DESCRIBE YOUR 
TASTE IN SEX? 

Traditional and healthy. | mean, I've 
tried it on the train. Outside's good, 
actually, but the beach? Ugh! Who 
came up with that? I've tried choco- 
late—that was the worst. Like, “Oh my 
God, | feel like I'm covered in shit. | 
have to have a shower now.” 


WHAT PERSONAL HABIT DO YOU HAVE 
THAT PEOPLE FIND ANNOYING? 

| bite the calluses off the end of my 
fingers. See, that one’s coming off. 
Look, look! 


YEAH, THAT'S REALLY GROSS. 
[Cackles] Did it annoy you? That 
really, really annoys my boyfriend, He'll 
be holding one hand, and I'll be eating 
the other, [#2] 
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additive-tree alternative - 


santa Fe Natural Tobacco Corea was established in Santa Fe, New Mexico in 
1982 with the mission of providing the world with the highest and purest quality, 
100% additive-free, natural thbacco products. We believe that smokers deserve 
an additive-free alternative to the highly processed, chemically-altered products 
of the big tobacco companies. 


We have pioneered earth-friendly tobacco growing 
programs that encourage sustainable’agricultural 


practices while providing participating farmers with a - ee «| y) oa 
a financial boost. Every year we are able to increase | 10 3 Cl | LO tS 
the amount of these tobaccos used. — — 


Our 100% additive-free, whole-leaf, natural tobacco 
contains no additives, no reconstituted sheet tobacco | 
and no processed stems. Natural American Spirit tobacco products 
Natural American Spirit is = contain no preservatives. Therefore, you 
made using only the finest may want to store them in an airtight 
here pe trhe container in your refrigerator, 
premium tobacco specially _ 

selected for us by our own 
leaf experts. , 


’ 


We are the only brand that 
features both cigarettes made 
with 100% certified organic 
tobacco as well as cigarettes 
made with 100% additive-free 
natural tobacco. 


Don't pack your Natural American Spirit 
cigarettes! Our cigarettes are already 
packed tighter with up to 25% more 


the additive-free alternative tobacco than other king size cigarettes. 


= 


For a sample carton offer* 
please call 1-800-872-6460 
ext. 79968 or visit 


www.nascigs.com Because Natural American Spirit cigarettes 
| are packed tighter they are sometimes harder 
*Due to legal restrictions in NY-AR-AK-CT-GA-IA-MA-MD-MN-MT-OR-UT-WI and other to draw. To get a smoother draw roll the 


cigarette between your thumb and forefinger 


‘ies restri .S. smokers 21 years or older. 
locales, alternate offer is available. Offer restricted to U.S y to loosen the tobacco. 


Limit one offer per person per 12 month period. S&H and other restrictions may apply. 


Our products 


You may think olir Sake are a bit unique. But we are a company who has always done 
things our own way. We chose our pack colors to reflect the unique colors found in the - 
earth and sky of our home in Santa Fe, New Mexico.- 


We offer 10 styles of cigarettes: , 


¢ Regular Filter Cigarettes (blue) 

* Medium Filter Cigarettes (sage) 

¢ Light Filter Cigarettes (yellow) | STATEA 

¢ Ultra Light Filter Cigarettes (yellow and white) 

* Menthol Filter Cigarettes (green) , , 


¢ Menthol Light Filter Cigarettes (green and white) 
¢ Non-filter Cigarettes (brown) 


Natural American Spirit also produces the world’s only cigarettes made 

with 100% organic tobacco certified under USDA standards. We offer . Od 
Regular Filter Cigarettes made with 100% organic tobacco (maroon) . 

and Light Filter Cigarettes made with 100% organic tobacco (gold). 


Our Perique Filter Cigarettes (black) are made with a dark, intensely PMS 329 
flavored tobacco that has been aged in oak whiskey barrels. Perique 
tobacco is blended with our 100% U.S. Grown additive- free natural 
tobacco to provide a rich, robust taste. 


For a sample carton offer* & Bare 
please call 1-800-872-6460 
ext. 79968 or visit , 
-www.nascigs.com 
*Due to legal restrictions in NY-AR-AK-CT-GA-IA-MA-MD-MN-MT-OR-UT-WI and other 


locales, alternate offer is available. Offer restricted to U.S. smokers 21 years or older. 
_ Limit one offer per person per 12 month period. S&H and other restrictions may apply. 


No additives in our tobacco 


does NOT mean a safer cigarette. 


SURGEON GENERAL'S WARNING: Smoking TH PIECE WAS BEEN MADE FROM 
By Pregnant Women May Result in Fetal tur Accan Spt 


Santa Fe Natural Tobacco Company. 
©SFNTC 2 


Injury, Premature Birth, And Low Birth Weight. 
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Jacob Carter 
Tea cher, musician, volunteer. 
FET) tutors and mentors 
child en in need. He supports 
Teach For America. 
For, more information on this 
and other vompteer organizations, 
visit us at pp jeans. 
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